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The Melvins 

The Colossus Of Destiny' CD 
I PC 14 
Out Now! 


Eddie Def 

'Inner Scratch Demons' CD 

IPC13 

Out Now! 


www.southern . net i nfo@southern .com 

tel: (020)8 340 2727 fax: (020)8 348 9156 


Available in UK and Europe through Southern 
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gluey pot eh ticaimems 


Melvins 

'Gluey Porch Treatments' CD 

IPC12 

Out Now! 


Neil Hamburger 

'Great Phone Calls' CD 

IPC10 

Out Now! 


Fantomas 
'Fantomas' CD 
IPC01 
Out Now! 


Melvins 

‘The Maggot' CD 
IPC02 


Melvins 

'The Bootlicker' CD 
IPC04 


Melvins 

The Crybaby 1 CD 

IPC06 

Out Now! 


Kid 606 

'Down With The Scene' CD 
IPC07 
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'She' CD 
IPC03 

(Mike Patton/Merzbow) 
Out Now! 


Kids of Widney High 

'Let's Get Busy' CD 

IPC05 

Out Now! 


Lucky Stars 

'Hollywood & Western' CD 

IPC08 

Out Now! 
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defeat from the 
ctory 

% En Debut CD available 


Kids Near W, 
extendedplaj 
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Coming in summer 2001 
Beezewaxi Dead Inside 
and Gameface 


cuttle 
testing the ! 
f the Surfai 
track CD El 


otherwise 
eptembers Co 
track CD E^> 


£5.50 each, including P&P. 

Any two for £10. 

Any three for £14. 

Cheques made payable to 

Firefly Recordings 


More information available from 

Firefly Recordings, PO Box 30179 
London E17 5FE 


www.fireflyrecordings.com 
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REVIEW DEADLINE FOR ISSUE #17 IS 30th MAY 2001 
ADVERT DEADLINE FOR ISSUE #17 IS 5th JUNE 2001 


www.seanchai.dircon.co.uk 


FRACTURE 
PO BOX 623 
CARDIFF 
CF3 4ZA 
WALES 
UK 


[THE INTRO BIT ~~ “7~~ 

As many of you will already know, Fracture columnist, reviewer and all-round good 
fucking guy, Jas Toomer died a couple weeks ago in a car accident. Sweating blood and 
coffee to produce a fanzine to print deadline pales in comparison to events like this but then 
Jas was a true fucking rock and roller, and he’d want this issue to punch you in the stomach like 
a flaming bass riff from a hyper-octane garage punk band. And I think it does. So Jas, I hope 
those celestial grubby hands of yours are clutching this now and thoroughly fucking enjoying it. 

Unfortunately Jas’ only contribution to this issue was his Poll which ironically (I’m 
sure that is not the right word...) was sent the same day he died, and it was a hard task to 
delete that email. If you sent records for review and they don’t appear in here, chances are 
that Jas was due to review them - so please re-send them if you still want a review. It would 
have been nice to have one final chapter of Toomer comedy with a column, but no, you’ll 
have to suffice with his past genius input into the fanzine. 

This issue hasn’t been without it’s usual trauma’s and stresses, but hey, I’m not Monk 
Dave so I’ll not burden you with them because like... what do you care? 

Remember, pianos, string quartets and epicarrangements are the new punk rock. 

"Russell Remains, Hull, April 2001. 


DEADLINES: 


Jiang Zemin : 

Russell Remains 


George W Bush : 

Monk Dave 


Crew of Spy Plane : 

David Stuart 
Anthony Palmer 
Sean McKee 

Kafren Household Name 

Mel Hughes 

Nic Jevad 

Hilary Ellis 

Shoes 

Max Mitchell 
Vique Martin 
Helene Subjugation 
Gaz Suspect 
Dario Adamic 
Trev HAGL 
Tim Mass Movement 
Tom Fowler 
Paul Cistern 
Icki Murrmann 
Andy Bryant 
Simon Mastrantone 


ADVERT RATES 

1/6 page 

(57mm x 1 25mm) = £30.00/$45.00 

1/4 page 

(87mm x 1 25mm) = £40.00 /$70.00 

1/3 page tall 

(57mmx255mm)=£55.00/$90.00 

1/3 page square 

(119mmx125mm)=£55.00/$90.00 

1/2 page tall 

(87mm x 255mm) = £75.00 / $ 1 30.00 

1/2 page regular 

(1 80mm x 1 25mm) = £75.00 /$1 30.00 

1 full page 

(1 80mm x 255mm) = £125.00/$200.00 


Please send all payment with advert - 
cheques / IMO made out to DAVID HOPKIN 
only - this is ESSENTIAL as printing costs 
are covered solely by advertising. Send 
your advert as either a correctly sized laser 
print (that's a piece of paper basically!) or 
on PC compatible disk - get in contact if 
you need to discuss specific formats. 

Obviously we reserve the right to refuse 
any advert we damn well please, be it from 
racist, homophobic organisations or for 
anything else we totally disagree with - this 
includes many, many things, rubbish music 
being one of them! Send this shit in at your 
own risk 'cos we’ll keep your money AND 
burn your advert in a naked pagan drunken 
ritual. Probably. 

MAJOR LABELS ADS? We don't run them, 
they are Satan. They are music industry and 
we are not. Evil bastards, plain and simple. 


DISCLAIMER: All the views and opinions 
published in Fracture are solely those of the 
author and are in no way representative of 
everyone at Fracture. Just because we've 
printed something does not necessarily 
mean we agree with it. So it would be nice 
if you don’t sue. 


CONTRIBUTIONS 


Absolutely! All you 
have to do is get in 
contact with your ideas 
and we'll let you know 
if you're on to some- 
thing good. What do 
YOU want to see in 
FRACTURE? If possible, 
please Email or send on a PC 
compatible disk, preferably as a DOC / 
RTF file, but if you don't have a computer 
then try and send it in in some kind of typed 
format so we can scan it (10 point size and 
above, and not in all CAPITALS please). Get 
your stuff seen by thousands of people! 
And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 

iff Hnacn'f not run it’Q nnthinn nfirsonal 
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FRACTURE IS DISTRIBUTED IN THE UK IN 100% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Crackle, Flat Earth, Household Name, Pigdog, Suspect 
Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 
Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more of 
course. Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you go to in the UK as well. 

Fracture is also distributed to many European countries by Southern UK , the United 
States by Deep Elm Records & No Idea Reco rds , and Japan by Snuffy Smile Records. 

SUBSCRIPTIONS DISTRIBUTION 



Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of 'zines within days of it 
getting printed, so a (ten issue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 

United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. -$30.00 
Rest Of Word -$35.00 

And remember to include your address! No, 
seriously... Cheques out to D. HOPKINonlv 
(not Fracture , or anything silly like that) 

BACK ISSUES: Very limited amounts of #3, 
#4, #5, #6, #8, #11, #12 and #14 are 
available. Send an appropriate SAE to: 
Fracture, PO Box 43, Hull, HU1 1AA, UK. 
This address is for BACK ISSUES only. 


IN THE UK (direct from us): 

IX SINGLE COPY: 

1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 

(please state how many!): 

£10.00 post paid. 


MAINLAND EUROPE (direct from usl: 

1 X SINGLE COPY: 

$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 /$30. 00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 

Get in contact and we can give you a price. 


UNITED STATES OF AMERICA: 

IX SINGLE COPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/ order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHERAMOUNTS: 

Send an E-mail to fracture@deepelm.com 
for wholesale information. 


REST OF WORLD (direct from us): 

IX SINGLE COPY: 

$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / SSO.OO^US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 

Get in contact and we can give you a price. 


COVER: That wise old man Russell Remains constructed this dot-tastic masterpiece! 

PRINT-RUN: As always is an over-run and a half over 5,000 copies. 
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PLAYLISTS 



it's all irrelevant really... 


ABDULLAH: S/T 
JIMMY EAT WORLD: Clarity 
HELLACOPTERS: Grande Rock 
KEVINE DEVINE: Circle Gets... 
WOOLWORTHY: Sweet Second Place 
V/A: Best Punk Rock in Japan (adv) 
WARHORSE: As Heaven Turns... 
SLOBURN. Demo & 7" EP 
DYNAMITE BOY: Somewhere... 
ROACHPOWDER: Atomic Church 


SMALL BROWN BIKE: Reckoning 
RAINER MARIA: A Better Version... 

ANNALISE: Too Much Music 
BIG IN JAPAN: Destroy The New... 
STANDSTILL: The Ionic Spell 
FABULOUS DISASTER: Put Out 
STATE ROUTE 522: Retrospective 
V/A: “Sight and Sound” video 
GUNMOLL: Demo 
LOVEJUNK: Tribulations 



HUSKER DU: Too Far Down 
ANNALISE: Too Much Music 
LUCKY STARS: Hollywood & Western 
DEAD KENNEDYS: Mutiny on The Bay 
SIXER: Saving Grace 
THE TONE: New album mixes tape 
RANDY: The Human Atom Bombs 
FOUR LETTER WORD: A Cold Day... 

KARATE: Live in London 
SOIA / EXPLOSION: Live in London 



LED ZEPPELIN: Physical Graffiti 
INTEGRITY: Seasons in The Size... 

MELVINS: Live 
CLUTCH: Impetus 
SPACEBOY: All 
BRUTAL TRUTH: Extreme Conditions 
DRIVE LIKE JEHU: Hed 
KEELHAUL: S/T 
SOEZA: Founded by Sportsmen... 

COMETBUS: #47 



FARSIDE: The Monroe Doctrine 
THIS BUSY MONSTER: Fireworks 
SELBY TIGERS: Charm City 
BURNING AIRLINES: Identikit 
BAD RELIGION: Everything 
SWEEP THE LEG JOHNNY: Sto Cazzo 
BLUETIP: Live 
SUPERCHUNK: On The Curve 
KARATE: Live 
VISION ON: Latest issue 



PROPAGANDHI: Today’s Empires 
RANDY: Human Atom Bombs 
SWALLOWING SHIT: Anthology 
ANNALISE: Too Much Music 
ENDSTAND: S/T 
SLAYER: Reign in Blood 
WEAKERTHANS: Left & Leaving 
PAINTED THIN: Clear, Plausible Stories 
HHH: Making Changes 
PYLON: S/T 



NIGHT IN GALES: Sylphlike 
STATECRAFT: To Celebrate The ... 
STOCKTONFOSTER: Random 
IN THE CLEAR: Latest demo 
BURNT BY THE SUN: S/T 
CANAAN: Advance 
GRIEF: And Man Will Become... 
BLOODLET: The Seraphim Fall 
GOD MACHINE: Scenes From The... 
^SUNZ OF MAN: The Last Shall Be... 





“Jas was a 
General in 
the Rock ‘n’ 
Roll War” 



As most of you are aware Jas Toomer was killed in 
a car crash on Sunday March 25th 200 1 . No amount of 
words could ever sum up what he meant to his family and 
friends; we could never forget the good times we had 
together. 

Jas played in five bands. He was so active he 
would go to a gig every night of the week if he could. He 
lived punk rock and sadly died on his way to a gig. Knowing 
him he probably carried on and watched the bands anyway. 
He would always say “the only thing better than watching a 
gig is playing one”. 

He was our eyes, ears, and mouth; e-mail, phone, 
letter, you name it he did it. Anything to get a gig, to put a 
band on, or get the latest HEADCOATS record. 

Jas’ funeral took place on Friday the 6th of April, 
the place was full, some had to stand outside. Jas arrived in 
the Benton’s works van with AC/DC’s “You Can’t Stop Rock 
and Roll" blasting out. The show began with ROSE 
TATTOO’S “Remedy" and was followed by words from 
family and friends. Music from four of Jas’ bands was played, 
some dating back to his teen days (which included a drumkit 
consisting of biscuit tins and bottles.) Finally “Highway to 
Hell” ended the ceremony. The wake took place at the 
Indian Queen and despite being planned for the top room 
managed to fill the whole pub. Thanks to everyone that 
came to the funeral, I’m sure you’ll all agree that he had the 
send off of a true rock and roll hero. 

I just wonder what he will call his new super 
group? Bon Scott on vocals, Sonic Smith on guitar, Johnny 
Thunders on guitar, Keith Moon on drums and last but not 
least our Dugong on bass. 

One thing we all know, the world will be a shittier 
place without Jason Toomer. 


Craig (URKO) 



The following messages were amongst many left on the fracture website messageboard: 


“When I was 1 7 and first going to gigs in Boston, Jas was always 
there - he would always be a source of inspiration. When I think of 
Jas I just think of good times and a wicked sense of humour. Not 
only a big loss for the whole Boston scene, but the UK scene too. 
The scene is a less happy and funny place this morning.” 

“The guy was legendary - God knows how many times I’ve 
recounted Lincolnshire tales of working in the flower packaging 
factory with him - he was such a nice chap.” 


"I’m still totally stunned by his loss, he was such an amazing guy. 
Boston, especially, was a welcoming and tight-knit scene when I 
was there, and I can’t imagine the place will ever be the same again. 

A hole certainly exists in the UK scene this morning.” 

“I am truly fucking saddened to hear this. We shared a van with the 
URKO guys and we got stuck in Dunleer in the pissing rain for 4 
hours on the way to Belfast. Jas kept me in stitches most of that 
night. I’ll be at the funeral in spirit if not in person. You’ll be missed 

MrToomer.” 

“Jas was a great man who will be greatly missed not just by us in 
Boston, but by the whole of the UK Punk scene. Rest In Peace Jas.” 

“Jas was a General in the Rock 'n Roll War. A really sound bloke. I 
feel gutted with this news. My deepest sympathy goes out to his 
family and friends. You’ll be missed Jas.” 

"Jas was an amazing person. We are all in disbelief and can’t begin to 
imagine how life will be without him. Long live the spirit of Jason 

Toomerjny friend and yours.” 

“Jas will be sadly missed, he was such a top bloke..." 

“R.I.PJas - you will be missed.” 

“He was just one of the funniest, most open people you could meet 
who always had us in stitches. I really can’t believe this has hap- 
pened - the world’s a worse place today without him.” 

“Jas was the greatest thrash bass player that ever lived. I can’t 

believe he’s gone.” 

“I feel so sad that you, my friend, were taken so abruptly and well 
before your time. You made me laugh, with you and at you. You 
made my heart burst with excitment at the beast that was URKO. 

Gone, but not forgotten.” 

“I can’t think of too many people as sincere, genuine, funny, ’ 
generous and down to earth as Jas was...” 

"To the oversized Mighty Mouse of punk rock, RIP Why does it 
always happen to the good guys. We’ll miss ya..." 

“At the risk of sounding redundant, this really fucking sucks." 
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Rydell “Per Ardua Ad Astra" [HED-0891 
KKKK 

One of the best British emo albums ever made. 

The smokey atmospherics of Afghan Whigs, the twin vocal attack of Hot Water Music, gorgeous 
melodic arrangements a la Braid. Frankly, this Is a quite fantastic collection of influences, and a 
suitably fantastic album. 

The band is made up of former members of such UK bands as Couch Potatoes, Joeyfat, Wact and 



Ring, 

passionate beauty. 

There are a lot of good British post-punk bands around, but few reach the heights of their 
American forefathers. Rydell do. And occasionally they go beyond them. Utterly brilliant. 

- Kerrang 


The Verna Cannon 

"movie star faces ” [HED-095] 

Without meaning to sound overly 
dramatic, they pretty much melted the heart of 
this poor hardcore kid. I almost feel ashamed 
as to the inevitable caekhanded review 
whereupon I struggle to surmise something I 
really have no knowledge about. Listening to 
the ten blissful tracks that comprise Movie 
Star Faces I realise how completely bereft of 
comparisons I am. Reading the press release 
merely adds to the confusion. 



So struggling, I try to make sense out of 
the delicate balance. The twisting passage 
between thoughtful pop songs, underpinned 
with the angelic female vocals, through to the 
soaring sound of violin led acoustic tracks and 
back again. A meandering emotional path that 
you never want to leave. And in the end I 
collapse defeated, drained of emotion yet 
content to let the soothing sounds of the Verna 
Cannon carry me away to where ever it is they 
are headed. 

- Collective Zine 



Kevin Seconds -heavens near wherever you are” [cdhed-095] 

A lovely collection of 13 simple pop songs touching briefly upon the realms of punk, folk 
and indied. Totally unexpected. Totally fantastic. . 

- Collective Zine 

Heaven’s Near is a solid and catchy, pop-folk album. There are some lovely vocal 
harmonies throughout, most notably in “Her Secret World" and “Stumbled Into Ben.” 
Kevin deserves credit for taking a chance and doing something different. 

- Splendid Zine 



Cor^o lvyosi£, tAorem Sew Ck 



Sometime I see things on 16 th Street 


that stick to my brain like gooey shit on my 
shoe. Each morning I take BART to work, 
from the North Berkeley station to the 16 th 
Mission station. I walk the mile or so from 
Mission Street to Potrero, where I work. It 
takes about an hour from when I leave my 
apartment until I amble past the two sleeping 
homeless guys who’ve made their nightly 
home in front of my work. 

I used to wear headphones everyday , 
filling my head with a wash of the Stooges or 
Radio Birdman or the Gories or Henry Fiat’s 
Open Sore or anything that would numb me, 
prepare me for a day of drudgery. After 
soaking myself in my music, I face 8 hours 
of listening to shitty downloadable music, 
trying to find nice things to say about 30 
crappy bands, everysinglefuckingday. 

Anymore, I rarely wear my 
headphones on my way to work. Besides 
being bulky, I decided I don’t like cutting 
myself off from the outside. When wearing 
my headphones, I miss too much going on 
around me. There are some things on 16 th 
Stereo that are hard to miss— the homeless 
encampments made of shopping carts, palettes, 
tarps and blankets, the guys selling “found” 
items (clothes, computers, porno videos, 
glassware) by the 16 th and Shotwell bus stop, 
the burned down makeshift shelter, with 
charred belongings left on the sidewalk and a 
bitterly funny sign scrawled on a large piece 
of Styrofoam sitting crooked on top of it all: 
“FIRE SALE. EVERYTHING MUST GO!” 

And there are the less obvious 
things I run across on 16 th , things that people 
taking the bus, people on bikes and people 
with their heads buried in the sidewalk, 
wrapped in their headphones, never see. The 
piles of shit near the tree planters aren’t left by 
large dogs. They’re human. Offers of every 
drug imaginable. An occasional gun. But 
mostly what you miss is people living their 
lives on terms incomprehensible to most of us. 

Every time I walk down Telegraph 
or Haight I think about 16 th Street. You see, 
Telegraph and Haight Street are both populated 
by fresh-faced kids planted on the sidewalk. 
These kids sit with a dog curled at their feet, 
themselves wrapped in leather jackets ringed 
with Bic lighter tops, band patches sewn to 
their pants with dental floss. They’re asking 
for change for any number of reasons: food, 
beer, pot, crack, to catch a bus, for records, 


whatever. A few of the kids may actually be 
homeless, a few of them may even be homeless 
for reasons beyond their own control (rather 
than kids who take off for summer or spring 
break, head to the Bay Area and live the life 
of a gutter punk crusties before returning to 
college). It’s interesting to note that after 
almost two years of walking the same way to 
work down 16 th Street, I’ve rarely been asked 
for change. 

“Spare change to get fucked up?” 

To the kids on Telegraph it’s a 
fucking game. It’s fun. It makes me bitter. 

On my way to work I see a woman 
laying half on the sidewalk, half on the street, 
with her pants pulled down to her knees. Her 
friends are milling about, picking up their 
belongs, waking up after night’s rest. The 
woman has her shirt pulled up above her 
stomach, she’s got a hypodermic needle 
sticking into her abdomen. She’s getting her 
morning fix. 

I fight the urge to slow down and 
stare. I turn my head, stare at the sidewalk and 
pick up my pace. Three steps down the 
sidewalk and I step in a fresh pile of shit. 

***The Music*** 

People have been abuzz over Jay Reatard’s 
new band, the LOST SOUNDS. After two 
7"s (one on Solid Sex Lovie Doll, the other 
on Empty Records), they have a full length 
monster out [Big Neck Records/PO Box 
8144/Reston, VA 20195]. If you’re looking 
for something different, something that doesn’t 
quite fit easily into a neat little pigeonhole, 
something that obliterates lines between genres, 
this is it! Jay, Rich and Alicja serve up 13 
screeching, scorching songs filled with 
constantly erupting noise. Bound to be a 
classic. 

Who is JED WHITEY and why is 
there debut LP limited to 300 copies and why 
the fuck should you care? Take a little 
DWARVES, a bit of DICTATORS, toss in 
a bit of POISON IDEA and even a touch of 
MUDHONEY and you have a helluva sound. 
These Australians are heavy and loud; with 
songs like, “Pull My Finger,” they prove 
they’ve also been listening to the ANGRY 
SAMOANS . How many more band reference 
can I throw into this description? You can 
hear why they used to get pegged with a 
stoner rock tag so much. Even though they’ve 
stopped down tuning so much, they’ve still 
got a ferocious bite, more vicious than most 
supposedly heavy bands out there. And 
thankfully, they don’t wander too far into 
obnoxious heavy metal hot lick territory. 
[Brain Defect/PO Box 1637/South Perth WA 
6151 / Australia/braindefect@hotmail . com] 

Two new comps have come out, 
each at opposite ends of the punk spectrum, 
if there were such a thing. BACK SEAT 
LOVE, Vol. 2 continues where Vol. 1 left 


off, giving you more obscure power pop. 
Though overall it’s a pretty thin album (how 
many comps is the CHRONICS’ “Test Tube 
Baby” gonna be used on???), it does have 
some great bands/songs on it 
(ACCELERATORS, RUBBER CITY 
REBELS, RERUNS). Then, you knew it 
was coming... ladies and gentlemen, may I 
introduce: KILLED BY HARDCORE!!! 
You guessed it, lots of rare hardcore (23 
songs) from 1980 - 85. The liner notes on 
this only offer a glimpse of the greatness that 
lies within. This record really showcases 
some amazing old hardcore, some of which 
can -still be had for relatively reasonable 
prices. However, knowing how rabid hardcore 
kids are about collecting, I suspect it will only 
be a matter of time before more comps in this 
series begin to appear, driving up the prices 
on hardcore records. 

Other worthwhile new releases: 
ANDY G. & the ROLLER KINGS 10” 
[Sympathy], FORTY-FIVES/EVERYDAY 
SINNERS 7" [Corn Daddy/624 S. Higgins/ 
Missoula, MT 59801], SUBTONIX 7” [No 
Love], HENRY FIATS OPEN SORE “Hits 
Mot Folkgruppe” 7” [Ken Rock/ 
kenplastic@hotmail.com], MONARCHS 
“2001” 7" [Penniman/PO Box 32142 - 
08080/Barcelona/Spain], PITS “National 
Anthem” 7" [Rapid Pulse/PO Box 5075/ 
Milford, CT 06460], GIMMIES “Get It 
Right Now” 7” [Screaming Apple], 
FIRESTARTER LP/CD [Mangrove], 
FLAKES “Bip Bam Boom!” 7” [Just Add 
Water]. That’s it this month. Overandout. 


icki • PO Box 11906, Berkeley, CA 94712, 
USA • icki@mindspring.com 



Well it’s the morning after... the morning 
after a show down in Kingston. The show 
was pretty good, missed the first band ( GREEN 
ACRE) but OTHERWISE , COPPERPOT 
JOURNALS and KIDS NEAR WATER 
were cool and there was a lot of friendly faces 
there. Left at 10:20 so I missed 
STAPLETON . . . a lot of folks rate this band, 
I ain’t a lot of folks, that’s not why I left mind 
you. Reason why I left so early? Well I 
walked through my front door at fifteen past 
midnight. Two hours to get home pretty 
much. That’s such a bind, especially if 
you’ve had a few scoops of the old mongoose 
juice. Anyway, Crouch End (where I live) is 
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a bit of a trek from Kingston and vice versa. 
Same can be said of Croydon, which is 
unfortunate as both of those places have lots 
of cool gigs on a regular basis. A lot of folks 
make the trips down, from people I know to 
faces that I recognise from North London 
shows. That’s dedication and a love for the 
music and the scene. But it also sucks that 
weekday gigs are hard to get to (on time 
anyway) and get back from for folks who live 
North of the river. 

It’s not that there aren’t shows in 
North London, the majority of punk rock/ 
hardcore/emo shows occur at venues such as 
the Garage, the Underworld, 
the Monarch, Dublin Castle, Bull & Gate and 
slightly more central locations like the Astoria 
and Mean Fiddler. I’ve witnessed some fan- 
tastic shows at all of those venues as I’m sure 
a lot of folks reading this have. Household 
Name put on some incredible bills at the 
Underworld and Chris Thackerberry puts on 
some fme hardcore shows at the Swan over in 
Tottenham. These are possibly the only 
shows where there’s any kind of community 
spirit. Of course I’m talking from my own 
experiences, I know there’s a lot of other stuff 
going on that I don’t see, but I think there’s 
opportunity for something a little different 
and I’m not the only one. 

So a few of us got to talking and 
came up with a plan and here’s the rough 
outline of what it is: A monthly show, the last 
Thursday (or Wednesday) of each month in 
the upstairs hall of the Garage venue in 
Highbury & Islington. Five or six of us 
putting the money down for the venue so the 
monetary risk factor is lowered, but at the 
same time there’s going to be a healthy 
spreading of the work, contacting bands, 
putting bands up and getting folks to turn up 
as well as more ideas and tastes to consider. 
The folks involved aside from myself are 
Chris Cut, Chris & Div from OTHERWISE, 
Rich Matthews (Ex- GRAND CENTRAL) 
and Hilary. The original plan is to start with 
a show that is penciled in for May 31st 2001 
with another one arranged for a month later. 
That means we will flyer the first show and 
hand out the full info on what we hope to 
achieve. The shows will be 7:30 - 11:00pm. 
£5.00 entrance, no guest lists, no band 
friends in for free, everyone pays unless they 
play - simple as that. You have to put 
something in to get something out. The bands 
will be treated as well as possible, paid as 
much as we can and if from out of town then 
put up and fed etc. The “collective” takes 
nothing from the show for it’s members. If 
money is left over it goes into a collective fund 
and finances the next show or goes into a 
reserve account in case there’s a bad night and 
no one shows. At the shows there will be 
emphasis on a friendly atmosphere and fun. 
There will be merchandise tables, a zine table 


and such stuff. No loud music between bands 
so people can communicate . Y ou can just turn 
up at these shows on your own, hook up with 
like-minded folks and have a good time. 
That’s the idea, create a social event with 
friends turning up on a regular basis, and have 
some great bands play . We will attempt to mix 
the bands up a little too and have emo, 
hardcore, punk, indie, ska whateverthefuck 
on the same bill. There’s ideas flying around 
for what bands we want to see playing and 
maybe the first show will have been long gone 
by the time you read this, it’s shaping up but 
it’s early days as I type this and nothing is 
confirmed. Bands we do want to see playing 
at some point are PYLON (as long as they 
don ’t keep saying “We 're from Wakey, Wakey, 
Wakey” as that pisses me off, I don’t go 
around saying “I’m from Londy, Londy, 
Londy” so shut the fuck up and play!) 
INSIDE RIGHT , DUGONG , BLOCKO, 
IMBALANCE , ANTHEM OF THE CEN- 
TURY , KIDS NEAR WATER , ANNALISE, 
THE TONE , SCUTTLE , OTHERWISE , 
TRAVIS CUT ; EIGHTY SIX , MORONS , 
MILLOY , SCARPER !, FOUR LETTER 
WORD , VANILLA POD f TOKYO AD- 
VENTURES and a slew more. Those were 
just off the top of my head. We want to cover 
all bases and mix it up. Any bands interested 
in playing should contact me (there will be a 
collective hotmail account set up as soon as 
possible and everyone will be notified of 
that). Anyone wanting further information 
should do the same. There will be a Coolsville! 
stall at the shows with cheap CDs and 
fanzines. Any fanzines wanting their latest 
issue on .this stall should contact me about 
that. Obviously there will be Fracture avail- 
able but maybe we can coax a few folks into 
buying other publications. Anyone wishing 
to have a stall at a show should contact me 
also. Oh, there will also be a free newsletter 
at each show with details of future shows (not 
just ours) and features on bands that play / 
reviews etc. Any thoughts, ideas, input then 
address them to : DS@coolsville. demon . co. uk 
and I’ll be most interested in reading and 
responding to them. 

The proposed London feature I 
was starting to work on has now been 
scrapped, I just thought “Don’t just talk about 
it, do something about it” and the above is 
what I/we have decided on. 

OK, a little news that should please 
most of you! This is my last Fracture 
column, for awhile anyway. I have two book 
projects that I want to concentrate my writing 
on and I should be further along with them 
that I am. That’s my primary reason but there 
is another and I know it’s going to get me into 
trouble . I think there’ s way too many columns 
and most of them are shit. There are writers 
in this magazine who I have a lot of respect 
and time for and actually enjoy their scribes, 


then there’ s those who can write but what they 
write about doesn’t interest me. I don’t have 
a problem with that, I just have a problem with 
the quantity (as well as the quality) of col- 
umns, the length of some of them and 
basically I just find it a very dull area of the 
magazine at present. So off I go! I will still be 
writing band features and conducting inter- 
views, I enjoy reviewing music and fanzines 
so I will still be involved in that department 
too. I just think the columns need a revamp, 

I don’t know, not my call, just my opinion. 

I guess for me personally my columns have 
suffered from the age old adage of trying to 
please everyone all of the time. Because of the 
large readership I tend to watch my words and 
tone things down a little so as not to upset 
people. In the other publications I contribute 
to I don’t do that. In Suspect Device I tend to 
be totally open, honest and human in my 
approach. People seem to like that method and 
I get a lot of feedback from the readers. In 
Vision On I tend to concentrate on humour, 
outrage and confusion. It’s in that mag that I 
find my most rewarding work and find the 
most enthusiastic reviews and comments con- 
cerning my writing. Even though Fracture 
has a readership going into the thousands, the 
feedback quota is very low, perhaps people 
just believe the columns to be a waste of time 
and therefore I rest my case. Or it could just 
be that I’m crap? If so then it’s for the best that 
I fuck off. 

I just want to correct an error of 
mine that appeared in another fanzine. I was 
reviewing a CDEP by the band SCUTTLE 
and in that review I suggested that they’d 
supported a few bands here in London and 
“Impressed no-one ”, which is not for me to 
say I know, but the error was in my editing 
of the review as I cut out a line or two about 
bands who play first at big venues as support 
to big US bands and why I feel it‘is a pointless 
task. Here in London, if you support a US 
band and play first then you’ll be playing to 
a crowd that’s just walked into the venue and 
is more concerned with adjusting their eyes to 
the gloom and getting to the bar than listening 
to some poor band play through a muddy PA 
with a soundman intent on making them 
sound as bad as possible. I’ve seen so many 
impressive bands take these support slots and 
suck through no fault of their own. Let the 
wannabe bands play that game, I hate thanks 
lists where a band just reels off a list of the 
bands they’ve supported as though it means 
something. Anyway, that’s pretty much what 
I initially wrote, but after some heavy editing 
I fucked up and in doing so pissed off some 
folks who I didn’t intend to. I don’t have an 
excuse but the material was written a matter of 
weeks after a really bad event in my life. OK, 
all explained... I’m a fucking dolt at times! 

I’m ending on the sad note of Jas 
Toomer’s death. My deepest and most heart- 
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felt sympathies go out to his close friends and 
family, I know what they’re going through 
and I wish them strength for the future. I only 
ever met Jas once and even then we didn’t 
know who each other was. It was at a 
Bradford 1 in 12 festival a few years back and 
as I was walking down the stairs to the main 
hall there was this chunky fella in an EX- 
PLOITED shirt standing on one of the 
landings letting people pass. As I walked past 
him in my CH3 shirt he said “Cool band ” and 
I looked at this shirt and said “I wish I could 
say the same mate ! ” and we laughed. Twenty 
minutes later he was on stage with URKO 
ripping the place apart. It was then I realised 
who he was, I remember Hilary being suit- 
ably impressed enough to buy a demo tape. 
We traded a couple of cassettes and zines then 
somehow Jas was invited by Monk Dave to 
write some reviews for this magazine. I can’t 
recall my exact role in this but I was so happy 
to have Jas on board that I offered to type up 
all of his handwritten reviews for his first 
contribution. After he sent me 12 pages of 
writing I wished I hadn’t been so generous. 
But I typed it up for him and it was good stuff 
and since then his reviews and columns were 
among the more interesting ones in this mag. 
There’s one line stuck in my head right now 
and it’s from a British cartoon of the 1980s, 
spoken by Terry Scott and directed towards a 
rodent with the voice of David Jason... 
“ Crikey DM ” - those who know, know. 


Later y’all. David Stuart . 



I became shy and when I went into the 
restaurant / bar where he works I just smiled 
at him. Unsure how to proceed from here, 
back to the flirting stage seemed strange after 
last night, but here I was again. Ended the 
evening uneventfully, cursing myself for 
being crap, and planning on taking action the 
next night. 

When the next night rolled around 
I was determined. Leaving at lunchtime 
tomorrow, meant that it was now or never. I 
bullied Nancy, twisted her arm, begged and 
pleaded; she complied. First she asked him 
his name whilst I was in Los Banos. His 
name was Luis. How nice. Then, after we 
had left, and he had waved goodbye, I made 
her return and harass him. She used all her 
Spanish and some from the book - being the 
true queen that she is - managing to get him 


to understand. She told him we were leaving 
tomorrow. She asked him if he wanted to meet 
me later. He said yes. 

I owe Nancy big-time, not just for 
the “Will you go out with my friend” routine 
[which made me feel fifteen years old again] , 
but for the tolerance of my hysteria for the 
following hour before the rendezvous time. I 
was unbearable. But I made it through, 
without a nervous breakdown, convinced he 
wouldn’t show. Ten minutes before he was 
due, at midnight, I waited in the lobby. The 
Night Receptionist Dude chatted to me whist 
I waited. I explained I was waiting for a 
friend. He asked if he was Mexican, I said 
yes, and he asked if I had known him long, 
I said three days. He seemed intrigued and I 
ran away outside to escape. He was a sleazy 
man. 

Luis hadn’t arrived and so I walked 
down to the restaurant. I saw him still there 
and turned to walk back to the hotel, to wait 
a little more patiently . Then I heard him shout 
“hey” and I heard him running. I turned and 
he was there, throwing his arms around me 
and kissing me firmly on the lips. I smiled at 
him and hugged him back. Then he started 
talking, quickly, in Spanish and I looked at 
him blankly. I made him slow down and 
repeat and managed to understand his best 
friend wanted to come hang out with us. 
Hmmm. This wasn’t what I had in mind. I 
conveyed that my friend, Nancy, was asleep. 
He looked confused still. How was I to make 
him understand that three’s a crowd? 

Presumably he had no idea what I 
wanted to do. Maybe dancing, or drinking, 
and why couldn’t his friend come, was the 
look on thisT>oy’s face? Hmmm. So hard to 
convey the subtleties of life when one is 
completely incapable of speaking their 
language. So, with absolutely nothing to lose, 

I went for broke. I looked him straight in the 
eye, and touched my chest and said “Me.” I 
touched his chest. I said “You. ” Then gestured 
at us both and said “Sex.” I pointed at his 
friend, standing several meters away, drew a 
line between his friend and us, and said 
“Amigo. No sex.” Luis looked at me and 
smiled. He nodded, ran to his friend, said 
something in Spanish, and received a hi-five 
from his buddy. Then he returned to me, 
kissed me, held my hand, and walked me to 
the hotel. I was laughing all the while, with 
the words “Me. You. Sex,” ringing in my 
ears. 

At the hotel sleazy desk man looked 
at us strangely when I told him I wanted 
another room. I showed Luis the room key 
and said “My Amigo” and gestured the 
universal way for sleep. I showed him the 
new room key and nodded. He understood 
just fine. Handed desk dude my visa card, and 
signed the charge away. Off upstairs we 
went, feeling a little strange. This just increased 


when we went into the silent room. No small 
talk, no noise, no conversation, nothing. 
Seemed odd, until he started kissing me, and 
then all my reservations went out the window. 
Hell yes this boy can kiss. 

We rolled around on the bed, first 
him on top, then me, hands exploring over 
clothes, tongues and lips going crazy. I 
thought we were going to devour each other. 
The three hours of kissing and frottage of the 
Saturday night had made us both crazy I think, 
and feeling extremely liberated that we were 
finally alone in private. There was no need to 
go slowly. We’d both had all the anticipation 
we could take. 

There was no need to pretend to be 
romantic, to make polite conversation, 
complete with awkward pauses, we were 
both here for the sex, and there was no need 
to disguise it. 

He touched my breasts, and I 
moaned, he started undressing me, and I 
moaned, he kissed me all the while, and I 
moaned. I hadn’t had sex in four months, and 
goddam I was ready. His mouth on my neck. 
His lips on my breast. His tongue on my 
nipple. Oh yes. 

He kept moving from my face to my 
breasts, interspersing kisses with sucking on 
my nipples. I laid back and enjoyed myself. 
He licked me from the bottom of my neck all 
the way down my chest, between my breasts, 
burying his face in my cleavage. He was 
smiling from ear to ear, and murmuring in 
Spanish. We kissed and kissed, getting hotter 
all the while. 

I had to see his chest, I wanted to 
be skin-against-skin with him. So off came 
his shirt, closely followed by his trousers and 
mine. Soon we’re laying on the bed, kissing 
and rubbing against each other - him just in 
his boxer shorts and me in my knickers. 
We’re both breathing heavily, both totally 
passionate and excited. His hard cock is 
pressed into my thigh, and the apprehension 
of seeing his dick is killing me. I can’t wait 
any longer and pull down his shorts. Oh my. 

This boy was maybe 5’ 10” and 
very slender. He had nice muscles and nice 
shoulders and looked like he did a lot of sport. 
But I didn’t expect him to be so well- 
endowed. His slender physique had made me 
imagine his cock would be small. But it 
wasn’t. And, more importantly, it was 
beautiful. 

So, here I was, in the middle of 
Mexico, with what could possibly be the 
cutest Mexican boy in the whole of the world, 
and he was naked right in front of me. I did 
what any sensible woman would do; I licked 
him from head to toe. Well, when I say lick. 

I mean suck, kiss, nibble, lick and bite. But 
lick will convey the general meaning. He’s 
arguing, with body language that I should 
center my affections on one particular part of 
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his body. I ignore him, pulling away. At this 
moment - 1 get to decide what happens. 

I start with his chest and work my 
way down to his hips. I love the pelvic bone 
of a boy. I skip the general area of his genitals 
and go way down, to the inside of his knees. 
From here I work my way upwards and when 
I reach his cock I skip right over it and start 
licking and sucking and gently biting the 
inside of his other thigh. 

Eventually my attention becomes 
more focussed, and I lick him and kiss him in 
the places the sun doesn’t shine. Most people 
don’t pay much attention to the perineum or 
the area between a man’ s balls and his thighs . 
They normally appreciate it when one does. 
He certainly seemed to. He was holding his 
cock in his hand, not really rubbing it, just 
holding it and pointing it towards my mouth. 
But I pull away. This is my time to be in 
control. That’s the beauty of a blow-job. 

I start with moving from his inner 
thighs to where they meet his balls, and lick 
and lick. I move under his balls, and lick and 
lick all around his perineum. I move up and 
take each ball in my mouth, gently, gently, 
gently. Then back to the either side of his 
balls, back underneath them, and back to his 
inner thighs and begin the game all over again. 

His desire to have me touch his 
penis becomes all the more urgent, and I only 
delay it momentarily. There’s ALWAYS a 
point where the teasing stops being pleasurable 
and adding to the excitement and becomes 
annoying and bad. With some boys that time 
is longer than others. It’s easy to figure out 
when you pay attention to reactions. 

I’d teased him enough. I looked up 
at him and could see that nothing else in the 
whole world mattered to him apart from me 
enclosing his cock in my mouth. I knew it was 
time. 

I pulled myself up from laying in 
between his legs and knelt over him. I looked 
up and held his gaze. I took his cock in my 
hand, held it firmly, and put my mouth around 
his prick. I took it into my mouth as far as I 
could and I closed my lips around it and 
sucked and sucked. The sucking was 
interspersed with running my tongue over and 
over the head of his cock, exploring his penis 
with my lips and my tongue, whilst never 
losing the momentum of the constant sucking. 
The key to a fantastic, incredible blow-job is 
always to take the boy to the edge, lead him 
to where he ’ s just about to come , and then pull 
back, slow down, only to go back there a 
moment later, and finally lead him over that 
edge for a mind-blowing orgasm. 

It didn’t take long for Luis to get to 
this point. Not long at all. I don’t mind. He 
seems young, I think he will recover quickly. 

I move up the bed and lay next to 
him. He kisses me on the cheek. When I turn 
to face him he pulls away. He will no longer 


kiss me. Whether this is a cultural thing, or a 
Luis thing, I do not know. I accept his choice, 
though it makes me sad. We lay there together, 
and it’s a little strange. This is the moment 
that you usually start talking, and we can’t. 
But he makes it okay, by staring into my eyes, 
and looking at me as tenderly as a stranger can 
look. He’s so pretty that I just don’t care 
about anything else. At that moment, it’s just 
about this beautiful boy, who’s making me 
melt, as he’s so damn cute. 

He pulls at my arm and asks me 
what one of my tattoos, then the next, then the 
next, all mean. I answer in the best broken 
English / Spanglish that I can manage. He 
somewhat understands. We are talking. He 
asks if I am a tourist. I tell him yes. I ask him 
if he kisses many tourists, he says yes, and 
we laugh and he pulls me close to hug me. 
Soon we are rubbing against each other again, 
and within five minutes of the past events, 
he’s hard against my leg. I’mthinking “Wow, 
that was quick” as we start to mess around 
again. 

Now I am naked and we are heading 
to unchartered territory . He caresses in between 
my thighs and starts to rub my pussy. He rubs 
my clitoris and I moan. He slides his fingers 
further in. He looks at me and laughs. I laugh 
with him, I know what he’s found and it is, 
in all honesty, really funny. I am unbelievably, 
absolutely, fucking incredibly wet. He looks 
surprised, amused and excited by this all at 
once . When a boy kisses like that my cunt gets 
wet. There’s no other way to say it. 

So, he’s touching me and rubbing 
me and we both know what’s to come. Soon 
he’ s putting on a condom and I’m anticipating 
what’s to come. He pulls me over him and I 
climb on top. Hell yeah. 

I’ve not had sex in four months and 
not for a while before that. I’m so tight that 
it’s hard to work his cock inside me. But we 
all know that the tighter-the-better and it feels 
phenomenal. The sex is incredible, and intense 
in a physical way. When we’ve rolled over 
and he’s looking at me from above, I’m 
suddenly struck with the realization that he 
really is really, really young. His body is SO 
slim, wiry, and muscular, with very little 
hair. He’s young, and I’m okay with that, I’m 
thinking, whilst he’s looking down on me. I 
was so okay with that. 

As soon as we’ve had sex he says 
“Tele” and turns on the TV. I lay there 
looking him, and he absentmindedly strokes 
my face as he stares at the screen. It’s an 
extremely strange situation. I’m all the while 
trying to figure out how young he is. He 
seems SO young. So, I try to ask him. I fail, 
and run off to Nancy’s room to borrow her 
phrasebook. I ask him, and then show him the 
numbers page so he can point. He points to 
the number sixteen. Gulp. He doesn’t ask me 
my age. Phew. We talk about some tattoos of 


mine we didn’t cover earlier. I explain ‘ex- 
boyfriend.” He shows me his finger and 
points to a ring, symbolizing marriage. He’s 
sixteen. I question him, using the book, 
pointing at the questions for him to read. He 
answers openly. He’s married. His wife is 
fourteen. He has an eight month old son called 
Carlos. He is happy. His wife is happy. He 
is happy to be a father. Wow. 

I guess in Mexico this is not 
unusual. It’s hard for me to get my head 
around, but it seemed fine with him. So, I 
respect that he’s fine with everything, that this 
is what he wants, that all is well. We talk 
about other things - him always talking in 
Spanish, me struggling to talk in it and 
struggling to understand it. We get by. He 
tells me he must go. Must get clean uniform 
for work tomorrow - so he cannot stay over. 
He must leave at 2am. It’s now 1.45am and 
we start to hug again, he rubs his face against 
mine affectionately and makes me melt. 

Soon, we’re staring into each other ’ s 
eyes and I’m on top once more. Now there’s 
the television light added to the light of the 
lamp which previously lit the room. I can see 
him clearly below me. His perfect face, his 
perfect body, the perfect colour of his skin. 
He is undeniably beautiful . I caress every part 
of him as I move above him, and we stare into 
each other’s eyes. I run my hands over his 
chest and his biceps and his everything. His 
cock feels wonderful inside of me. This time 
the sex is amazing. Fuck yeah. 

It’s over too soon once again, but I 
am okay with it. He comes whilst he’s on top, 
and has the sweetest look on his face as he 
looks into my eyes and moans loudly before 
collapsing on top of me. I am satiated. I have 
had enough pleasure. I have gained all that is 
possible from this experience, as I hope he 
has also. He dresses and kisses me goodnight 
and goodbye. I climb into bed smiling. 

The phone rings. I answer it fearing 
who will be on the other end of the line. My 
worst suspicions are confirmed. It is the man 
from the front desk. He says, “Hello, this is 
********* from the front desk downstairs.” 
I say ok. He continues, “I was wondering.... 
If I could come up to your room.... And say 
goodbye to you Like that boy just did. ” 

I’m speech-less. Shocked. Stunned. 
Gob-smacked. I stutter out a “NO” and try to 
hang up the phone. But he’s saying “But I 
would like it very much, ” and I’m struggling 
to communicate. I clutch at straws and tell him 
I am tired and must go to sleep. He’s now 
saying “But I wish that it could happen. ” I tell 
him again no, and I put down the phone. 

Ten or fifteen minutes later it’s 
ringing again and I know it must be him. I let 
it ring and ring . Five minutes later it wakes me 
up AGAIN, and I answer it this time, fearing 
he will continue unless I do. He tells me 
“Maybe you can think about it and if you 
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change your mind call zero and I will come 
up. ” I tell him I will think about it, and return 
to sleep, dreaming of scary men trying to 
attack both myself and Nancy, asleep in 
different rooms in the same hotel. 

All in all, it was a strange night. 
When I’m telling Nancy the events the next 
day she points out that I have a hickey the size 
of my nose on the side of my neck. All in all, 
it was a great night. The night desk dude is 
gone when I check out the next day. I 
wouldn’t recommend that hotel - that’s some 
creepy shit. So, if you ever find yourself in La 
Paz, Mexico, don’t stay in the Platza Real. 
But if you want to kiss the best Mexican boy 
I’ve ever met, then do drink in Carlos and 
Charlie’s. I’d highly recommend it... 



There I was thinking that I had loads of time 
to write for this issue and the monk sends me 
an emo informing me that the deadline has 
moved forward. Hence this’ll be a little 
shorter than previous efforts and will probably 
read like a shit, no change there then, I hear 
you cry (again). 

So, issues to write about this time 
around, the lead story in the news at the 
moment is the foot and mouth crisis. 
Realistically I guess that most people reading 
this will be as sick of hearing about it as I am 
so, for the time being I’ll leave it alone. 

At the moment, writing this is one 
of the items on a long list of stuff I have to do. 
I’m in the middle of moving house, which is 
pretty stressful . On top of this my partner and 
I are moving from our house into my old 
bedroom at my mum and dads, which is all 
quite weird. I’m also looking for work in 
another part of the country, which is another 
thing on the ‘to do’ list. 

But let’s forget about what’s going on in my 
‘safe little world’ and start shooting the shit. 
Around September last year I was walking 
around Binns in Grimsby and whilst passing 
through the ‘women’s’ clothing section, I 
happened to notice a couple of items of 
clothing which eventually led to me writing 
this. If I’m completely honest though the 
original ‘spark’ came when my partner bought 
a hooded top with ‘BOSTON* embroidered 
across the front. As much as I like the top I 
thought that it would be unlikely that the 
‘Boston’ mentioned refers to the home of the 
Indian Queen Hardcore Militia, Boston, 
Lincolnshire. I also doubt it refers to the 


‘Classic Rock’ band ‘Boston’. I guess it’s 
pretty safe to assume that it refers to the 
township of Boston, Massachusetts, USA. 

Getting back to how I was hanging 
around in the women’s clothing section of 
Binns. There were tee shirts and ‘hoodies’ 
(apparently that’s what we’re supposed to be 
calling them) with the names of various US 
cities on, but the icing on the cake had to be 
the hooded sweatshirt with ‘Harlem’ across 
the front. To get this into perspective, the 
point being is I find it quite amusing to see 
young women walking around Grimsby with 
Harlem on the front of their shirts . Harlem, an 
area of New York. Is it me or is that strange? 

If I take a walk through a department 
store, any random store, how many US 
states/ counties/ cities/ towns/ suburbs am I 
gonna find on clothing. How many items 
would I find with a British Isles equivalent? 
So far I’ve seen Las Vegas, New York, 
Manhattan, Los Angeles, Detroit, Boston, 
Dallas, the list goes on. A couple of years ago 
I was walking through the BullRing in 
Birmingham I saw a market stall with 
‘Birmingham’ tee shirts for sale. I’ve also 
seen a couple of ‘London’ tee shirts. I’ve seen 
Grimsby Town Football Shirts, but I haven’t 
ever seen any ‘Grimsby’ tee shirts. I’m no 
fashion expert but I believe the tee shirt itself 
came from the US, and this is by no means an 
attack on the US. I would imagine that 
designers from this country designed these tee 
shirts in this country. So I guess what I’m 
doing is criticising the people of this country 
who feel that we maybe need to usher in 
America as the dominant culture of this planet 
a little faster. Obviously this cultural 
imperialism* isn’t happening quickly enough 
and it needs a kick up the arse (not ass). One 
way to do that is to sell us clothes with place 
names on the front which some of us haven’t 
even heard of. 

As a kid we spent a lot of holidays 
in Cornwall, I probably owned a tee shirt with 
Truro on or something. I’ve been to Los 
Angeles and I own a Lakers shirt. I’ve been 
to various places in California and bought 
various souvenirs. Eventually I’d like to visit 
Cuba, it’s a place I’m interested in, I’ve got 
a mock Cuban baseball shirt. From this you 
could guess that I’m by no means attacking 
people with place names blazoned about their 
person. People talk enough about what brand 
whoever is wearing but this is kinda like a call 
to arms. 

What I*d like to see brothers and 
sisters is a revolution. Unfortunately I can’t 
tell you how to bring about the type of 
revolution in which we get rid of world 
hunger, bring about world peace and create an 
anarchist utopia . But we can play around with 
this whole ‘America as the dominant culture’ 
thing, turn the tide a little and have a little 
laugh to ourselves whilst we do it. 


Simply choose an area were you live or have 
lived, you could be more specific than the 
actual town, and this way no one knows what 
the fuck your ‘statement ‘ is supposed to 
mean. For instance if I mentioned the East 
Marsh, West Marsh, Wybers Wood and 
Humberstone, only Grimsby motherfuckers 
would know what I’m talking about. So chose 
your estate, and place it on your tee-shirt/ 
jumper with pride. If you’re embarrassed cos 
you grew up on the right side of the tracks and 
think you might lose punk rock credentials by 
wearing this on a tee shirt, just say, “fuck it. ” 
It’s all good. If you can’t manage that simply 
chose the roughest estate in town and stick 
that on the front. Lucky bastards like me have 
a choices when it comes to places I’ve lived 
they fluctuate up and down the social scale 
when it comes to areas to chose from. I could 
be representing with the proletariat crew 
down the boozer, or sipping sweet sherry in 
the Conservative club. 

A word of warning. Do be careful 
when selecting your design, you wouldn’t 
want to be caught over the enemy lines of a 
neighbouring estate wearing your ‘colours’. 
Also if you do decide to fake it, make sure you 
can prove your credentials. You should at 
least be able to name a few mates from the area 
or street names. 

A little light heartiness this time, I 
promise more tired rhetoric next issue. 
However, I am fucking serious I wanna see 
you wearing these tee shirts, my East Marsh 
shirt is ready to go. This is me signing out. 



The words “Taking Your Life Into Your 
Own Hands” always conjure up excitement 
and daydreaming thoughts within me . I always 
think of doing this, wishing that and then 
coming down feeling like shit because I 
always think of unattainable things - you 
know the score a world wide anarchist 
revolution and such. For me and probably a 
lot of other people this is the first hurdle we 
fall at and revert back to the things we were 
thinking about before we got all hot and 
bothered - when will my records come (will 
they be coloured vinyl), what will happen on 
Dawson’s Creek tonight, why do they put so 
much rubbish in our pre-packed meals... 

But what is “Taking Your Life Into 
Your Own Hands” and more importantly 
how on earth do we achieve it, even though 
we think we are not blessed with wondrous 
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insight that our so called leaders excel in? For 
one I don’t believe in leaders, so fuck them all 
and fuck all you would be leaders - you cannot 
tell me what to do and you will not tell me, do 
you get that. Thought so! 

Take punk rock then. When I use 
the word punk I incorporate the whole hardcore 
thing, no little sub divisions in my eyes. What 
does punk mean to you? Very simply, for me 
it’s a high energy music based scene, full of 
people who have the confidence to do what 
they believe in and actually getting off their 
asses to chase their dream of how they want 
their life to be. There’s a melting pot, as you 
well know, of various views and opinions 
and that’s the beauty of it especially when 
people respect others opinions and try not to 
force things down peoples throats. When I 
show non punks my zine they usually think 
I am mad to spend the amount of money I do 
getting the zine printed etc and that it’s not 
profit based. But the fact that I actually do 
something in my life rather than spend my 
hours glued to the TV (I like watching TV too) . 

But, what about punk as a lifestyle? 
I remember reading somewhere that because 
you are not doing some punk rock related job 
then you are selling yourself short and not 
being true to yourself - so therefore not really 
punk at all. I certainly don’t have a punk rock 
job, and I find it very insulting to my 
intelligence that someone would think I am 
any less of a punk because of my job. My job 
isn’t me and as anyone would testify merely 
a means to an end. In every day society people 
are judged on what their job is before I person 
even gets to know them. So is that going to 
happen in punk too? If you only spike your 
hair, or put in your body piercing a at the 
weekend, then are you not a punk the rest of 
the week? Come on! Just because I walk 
through those office doors each morning do 
I leave all my thoughts and opinions outside 
the building, only to pick them up again as I 
go home in the evening? Off course I don’t. 
There are only so many people who will make 
a living publishing a zine, running a record 
label, doing a distro, being an artist, touring 
as a band, etc - most people have to work jobs 
in order to keep the aforementioned existing. 
I know it’s not all about buying and selling, 
it’s the ideas, communication etc, but the 
creative aspects are at the forefront and what 
people identify with or should I say want - 
well records and live bands anyway. Fuck 
zines, who the fuck wants them? Well little ole 
me. I’m not waving the banner of capitalism 
here, because a lot of people involved in doing 
things within punk do them for the love of 
what they believe in and not purely for 
money. 

Like most people I do not like 
having to go to work to earn pittance so I can 
exist. But I do live in the real world where I 
know some people have to work in order to 


survive. It annoys the fuck out of me that 
because I do work that when I get home at 
night my creative energy is not what it should 
be. I’m not one for working all week and 
living for the weekend. I like to do things 
during the week, as well as the weekend. I 
don’t want to go home exhausted in the 
evening only to slump down in front of the 
TV brain dead. Although those who are 
waiting for a reply from me will not testify to 
this, I actually do a little each evening that is 
punk related - writing, packing up zines etc. 
But I’ve found that as time goes by that I’m 
actually finding it harder to find the time to do 
this. As I’ve been involved within punk for 
so long that thought of not being able to do 
things punk related does upset, frustrate and 
make me angry. So at work, by a stroke of 
luck, we were given the option of doing 5 
days hours over 4 days. I jumped at the 
chance of being able to do this. Sure the 4 
days hours are longer, but then I have every 
Friday off to concentrate on doing punk rock 
related things at my own pace and generally 
chilling out. As I sit and type this it’s like 8.30 
am and my treasured Friday morning. Yeah, 
I could also be in bed sleeping too, but I woke 
up early. I’m usually up at 6.00 am. But for 
me this is a little part of me taking my life into 
my own hands. I feel that I’m pretty fortunate 
to be able to do it and know I can achieve a 
little of what I want. 

I certainly know that this would not 
be possible for everyone and I find it pretty 
intolerant that just because someone has an 
easy job to look down on others. I would love 
a job that I would enjoy doing. So what is 
your ideal job? Do you even have one, well 
not a jot) - but something that you would do 
each day and be able to survive. I used to 
think mine would involve music. But I don’t 
know. I would love to spend all day being 
able to see bands live, do interviews, write 
columns, reviews etc. Anyone out there got 
a job going in this field? Alternatively I would 
like to be a forester. I would love the solitude 
and just going about my business looking 
after forests and the animals. Who are you 
calling a hippy? Ha, ha!!!! 

So when you think about it, it really 
does boil down to having the confidence to 
chase your dream. I can only vouch for my 
own life, your life my friend is in your own 
hands - use it wisely. 

OK I shall leave you for another 
issue. Hope you got something out of that. 
My zine/7” is still available. I would have 
included a lot of reviews of raging DIY 
hardcorepunk stuff that I’ve bought, but I’ve 
run out of time and Dave is like a crazy school 
teacher when us kiddies send in our columns 
late. Have a nice day. 

Mel Hughes, PO Box 36, Armagh, BT60 
3PQ, N. Ireland, barcod@freenetname.co.uk 



The man behind the deli-counter thinks we’re 
here for St Patrick’s Day, ‘You came for the 
parade?’ he asks. I tell him we missed it. 
Anyone who’s been to the USA from the UK 
will be used to having their accent 
misidentified, so the deli-guy’s assertion that 
I’m Irish is no stranger than that of the girl at 
the hotel who insisted on addressing me in 
German, or the homeless fellow who repeatedly 
asked if I was absolutely sure that I was not 
Australian (I failed to convince him on that 
account unfortunately). The man behind the 
counter looks perplexed; it’s the morning 
after St Patrick’s Day in New York and much 
of the day’s trade has yet to finish last night’s 
drinking, let alone reach hangover stage. He 
looks over my shoulder at my brother and 
then I realise why he’s unconvinced by my 
answer - my brother is wearing an emerald 
green beanie. The man behind the counter 
smiles again. He mustn’t be able to read the 
wording across my brother ’ s brow from back 
there. If he could he would have seen that it 
reads not ‘These Irish Eyes Are Smiling’ , nor 
some Gaelic motto, but ‘Royal Marine 
Commandos’. 

My brother first started talking about 
joining the forces when he finished college at 
the age of 18. He had always struggled 
academically, and for a long time had suffered 
from low self-esteem, due in no small part to 
the taunts he received concerning his weight 
from both schoolmates, and I’m ashamed to 
say, from his older brother. He began 
working for a flight consolidator, selling 
cheap airline tickets over the phone. During 
this time he shed the puppy fat, and began to 
develop himself socially, though with me at 
university and him very much ‘one of the 
lads’ we grew increasingly apart. He first 
considered the Army - the principal reason (it 
appeared to me) being the opportunity to ‘see 
the world. ’ Imagine, everyday selling aeroplane 
tickets to exotic locations whilst you sit 
behind your desk in a dull office in an even 
duller East-Midlands town. Not hard to see 
the appeal of postings in Belize or Canada. 
My initial reaction to this was not enthusiastic 
to say the least. I was at my angriest back 
then, before age and illness mellowed me, 
being as I was downright belligerent and 
didactic whereas now I might be considered 
merely awkward and argumentative. Anyway 
my anti-imperialist ranting did nothing to 
dissuade his interest in a military career, but 
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he decided to put things on hold for a while. 
He began working in a ‘proper’ high street 
travel agent, and his yearning to travel was 
sated somewhat by numerous bargain priced 
jaunts around Europe. We even went out to 
Toronto for a week long break after I came out 
of hospital. We were becoming closer as 
brothers than we ever had been before, and 
David seemed happier than I’d ever known 
him to be. He was in fantastic shape; he ran 
the Great North Run to raise money for 
Leukaemia Research, jogged and lifted weights 
every day, swam frequently and ate well. It 
was during this time that he declared his 
intention to join the Royal Marine 
Commandos. Why the marines? Well it’s a 
lot, lot harder to be in the marines than the 
regular army. The training regimen includes 
gruelling 30 mile ’yomps’ in full kit with rifle, 
survival exercises that cause the marines’ 
body temperatures to drop by over 5 degrees 
and all manner of painful sounding runs, 
marches, assault courses and other such 
activities. I guess he wanted to prove that he 
could do something difficult, something that 
he could do well. God knows I couldn’t do 
it, politics aside I can barely run to the end of 
the street without losing my breath, and I have 
an acute disliking of coldness, wetness, and 
close proximity to sharp objects, exploding 
things and moustachioed men who shout a lot. 

So how am I supposed to view my 
Brother’s impending enlistment? Can my 
pride in his achievement of passing their 
arduous induction camp tests co-exist with 
my disapproval of much of this country’s 
foreign policy? How easy would it be for me 
to criticise NATO actions in the Balkans if its 
my own brother performing these very tasks? 
It’s easy to demonise the uniformed, be they 
Police, Prison Service, or Paratroopers, to see 
them as a gestalt entity, that moves and thinks 
as one. You may argue that this is only right, 
that by joining such a body, one does surrender 
individual concern, and must therefore accept 
the responsibilities of the whole. My brother 
is not interested in politics, and as a marine he 
will have to obey commands without question, 
(unless of course they were to contravene say 
basic human rights or war crimes conventions) 
as like it or not a chain of command can only 
function properly in such a manner. When an 
organisation has the right to detain, arrest, kill 
or wound, component parts cannot act with 
complete autonomy, independence or individual 
intent. He has surrendered the right to act in 
his interests, to the duty to act in the military’s 
interests, which in turn acts ostensibly in ours 
(and I stress greatly the word ‘ostensibly’). 

Of course is not that simple though 
is it? My brother doesn’t expect me to give up 
my right to criticise the futile and inhumane 
bombing of Iraq, any more than I expect him 
to adopt my personal belief system and leave 
the marines. My concerns about him joining 


the armed forces are far more to do with his 
personal safety, than his collusion in what I 
may consider to be immoral or even illegal 
actions. For example: As a recovered 
Leukaemia patient I’m obviously concerned 
about his potential exposure to DU (Depleted 
Uranium) as used in tank shells and so on. 
That’s not to say I’m any less concerned 
about DU rounds poisoning the battlefields of 
Southern Iraq, quite the contrary, in fact with 
a personal involvement in the military I’m 
now even more committed to pacifism and the 
oxymoron that is ‘more humane warfare’. 
Likewise my worries about the MOD pumping 
him full of drugs, as practised upon Alliance 
troops during the Gulf War, do not detract 
from my belief that the conflict should never 
have occurred in the first place. If anything it 
is strengthened by it. 

I was thinking about these things a 
lot whilst we were in New York. We’d gone, 
not for St Patrick’s Day as I mentioned 
before, but for my brother’s 21 st birthday. On 
his special day, we visited the USS Intrepid, 
a decommissioned Nimitz class aircraft carrier 
moored in the Hudson Riverk, off Manhattan’ s 
West-side. A relic of the cold war era, it had 
served in WW2 and Vietnam, and had even 
been responsible for recovering the astronaut 
capsules from the Apollo missions. It now 
serves as a Sea Air and Space museum, and 
even boasts among its exhibits an SR71 
Blackbird reconnaissance plane (from the 
audioguide: ‘How accurate was its camera? 
What missions did the CIA pilots who flew 
this plane undertake? We may never know’). 
Amongst the cinematic technofetishism of 
F14 ‘as featured in Top Gun’ Tomcats, and 
Air Cavalry Bell Huey helicopters (Apocalypse 
Now) , it was easy to forget that these amazing 
machines, this immense piece of engineering, 
were entities of policies I fundamentally 
disagree with. I am fascinated by enormous 
constructs such as Air Craft Carriers. I have 
such a poor mind for science that I can view 
their ability to even float, let alone launch 
aeroplanes, as something so incomprehensible 
as to be almost paranormal. Yet their role has 
for the most part been to enforce policies and 
practises that I don’t support upon other 
people with deadly force. Of course the USS 
Intrepid was never going to be a place for 
reasoned post-cold war analysis; Tfound the 
exhibitions’ occasionally jingoistic anti- 
communist rhetoric amusing rather than 
pernicious, but then I’m not an impressionable 
youngster, who may be about to sign up to 
serve a military and a government whose 
intentions he doesn’t fully understand. As we 
left the Intrepid, I talked with my brother 
about what we’d seen that day, and what he 
may have to see a lot closer up in the future. 

I was heartened to hear him say that he had 
found the commie-bashing a little silly, and 
that he had no desire to kill foreign types just 


for the sake of it. I said we could talk about 
anything he’s unsure about. I guess that’s the 
most important thing, being able to talk about 
it, no matter how different our life choices 
may be. 

By the way - Catering at the USS 
Intrepid Sea Air Space Museum is provided 
exclusively by McDonald’s. Please feel free 
to make of that whatever allusions, conclusions 
and allegories you will. Shoes@clara.co.uk 



Alright people how’s it going? The columns 
quite short this time, what can I say, I’m crap. 


Foot and Mouth 

As a vegan and general animal rights person 
I cannot help but be disgusted and saddened 
by the mass slaughter of animals in recent 
weeks, it has been truly horrific. What has 
been worse have been the crocodile tears shed 
by meat eaters who are ‘upset’ about the mass 
culling. Listen if your gonna eat the corpse of 
something which has been the product of 
current farming methods you should EXPECT 
this. Face it all the evidence points that it was 
the fault of farmers feeding pigs infected meat 
that caused the outbreak, its their own fucking 
fault. Fuck ‘em I say. On the plus side the big 
Countryside alliance march was been cancelled 
(and after all my word of encouragement to 
people to go down and oppose the fucker!) as 
was the Waterloo Cup, Hunts and lots of 
Horse racing meetings. On the down side a lot 
of festivals are most likely gonna be cancelled 
which is a. bit of a bastard really. If you are 
worried about the ill effects of eating diseased 
meat why not go Vegan, if you are a bit 
daunted by this check out the following 
groups, they will be able to tell you of decent 
cookery books et al: 

Vegan Society, Donald Watson House, 7 
Battle Road, St Leonards-on-Sea, TN37 7AA. 
Tel: 01424 427393. Fax: 01424 717064. 
Email: info@vegansociety.com 
Web: www.vegansociety.com 

Viva!, 12 Queen Sq, Brighton, BN1 3FD. 
Tel: 01273 777688. Fax: 01273 776755. 
EmaiL: info@viva.org.uk 
Web: www.viva.org.uk 

If you want to go vegetarian first, which is 
understandable (I guess) then get in contact 
with: The Vegetarian Society, Parkdale, 
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Dunham Road, Altrincham, WA14 4QG. 
Tel: 0161 925 2000. Fax: 0161 926 9182 
Email: info@vegsoc.org 
Web: www.vegsoc.org 

The Election 

Assuming the foot and Mouth crisis doesn’t 
cause a postponement the election should go 
ahead in early may. If this is the case I urge 
everyone NOT to vote, don’t vote Tory, we 
all know they are cunts. Don’t vote Labour 
they too are scummy fuckwits . The Lib Dems 
are just as bad, the Socialists are worse, 
(honestly anyone who has involvement in the 
racial movement can see what a bunch of 
jokers most of this lot are) Welsh and Scots 
nationalists can fuck off too. The point is any 
fucker who wants power can’t be trusted, I’m 
sorry but I don’t believe any of ‘em, and quite 
frankly I’ve got good reason. As some 
bugger once said T’d rather work for something 
I want and not get it than vote for something 
I don’t want and get it.’ 

Right I feel like shit and want to go to bed but 
a dissertation on British Fascism and an essay 
on Che Guevara are gonna keep me up all 
night, oh joy. On the plus side I finish 
university very soon, which is a great relief in 
terms of exams/essays/being stuck in the 
library, but also means saying goodbye to a 
load of mates, expect a ‘Tom Fowler in 
Liverpool: did anyone notice?’ next issue. 
Okay I’ll see you at the punx picnics / 
festival/ all dayers / demos and other things 
that make summer great. 

Buckfast4breakfast@hotmail.com. 


My Life With Elvis 

TIM MASS MOVEMENT 

When the lights go out... 

I guess some people would call it a crisis of 
faith, others a momentary lapse, a second of 
weakness, that brief period when everything 
seems to fade, all the pieces seem to fit 
together, and all the shit that’s constantly 
turning over in your headjust melts away until 
there’snothing. Nothing bothers you, nothing 
worries you, nobody pisses you off and no 
matter how hard you try, you just can’t seem 
to get angry with anyone or anything. I’m 
pretty sure on an emotional level, that this 
feeling is referred to as “being happy”. I 
found myself in this unfortunate position not 
long ago. I woke up and there was nothing. 
No overwhelming desire to run anyone over, 



I didn’t want to pick a fight with anyone and 
I actually “smiled” at the person behind the 
counter of the Post Office as they helped me 
with yet another mail-out. It scared the shit 
out of me, and I would have been really 
worried if I hadn’t drifted into thinking about 
our so called ‘scene’ and all the mediocre 
bullshit that seems to perpetuate it and keep us 
afloat. Barely. The “unpleasantness” started 
to dissipate, and I began to feel “human” 
(whatever the fuck that is) again. Two thoughts 
struck me (1) It must have been some twenty 
four virus thingy, and (2) I hated every 
fucking second of it. I mean, if it had lasted 
any longer, who knows what might have 
happened? I might have found myself 
“enjoying” the company of others without 
focussing on their over-whelming personal 
defects. I might have become engrossed in 
some of the mindless pap that passes itself off 
as “entertainment” that is constantly drip fed 
to us via the idiot box that rests in some corner 
of each and every individuals abode. Fuck, I 
might have even become content with the 
misery that’s commonly referred to as modern 
life. The list was endless, and the numerous 
possibilities that I’d blindly accept everything 
at face value and grin while “they” ( the 
common enemy, although who they are exactly 
still remains a mystery) bent me over and 
shafted me even harder really did terrify me. 

Then and there I vowed to become 
the surliest prick that I could possibly be. If 
there was going to be a prize awarded in “The 
Most Miserable Motherfucker”, I wanted to 
win it, but I didn’t want to scrape a victory. 
No, that wouldn’t do. If it was going to mean 
anything at all, I would have to voted off the 
scale, shatter the “Clap-O-Meter” (or the 
misanthrope scale as I’d like it be known. 
Hey, if I win this damn imaginary competition 
I can call it whatever the fuck I want to) and 
smack the judge upside his head as he handed 
me my prize just to let him know that he had 
indeed made the right choice. 

So what’s the upshot of this? Well, 
I’m going to make it. simple. I’m sick of 
listening to that select element of the “scene” 
whinge and fucking whine about how shit 
everything is, and how hard it is being a 
“punk”. Let me clue you in on something. 
Everybody knows this already, so do me a 
favour and shut the fuck up. If you don’t like 
the way things are, either do something to 
change it or get the fuck out. Don’t bleat on 
and fucking on and on about pathetic crap - 
stand up and be counted or go stand in some 
corner because I’m sick of this shit okay? All 
this carp about “Unity”? You can stick it 
where the sun doesn’t shine. I might have 
bought into it once, but now - give me a 
fucking break. We’re all too busy trying to 
outdo each other at every opportunity to ever 
be truly “unified”, and I’m afraid I’m going 
to have to let you in on a little secret - it’ s never 


going to happen. Accept the fact, or don’t, it 
makes no difference to me, either way I don’t 
give a fuck. 

Don’t even get me started on these 
“I’m way more Punk than you” debates that 
cram every goddamn on-line punk forum. 
Who gives a shit how fucking “Punk” you 
are? It’ s pointless and there’s always someone 
out there who’s going to think that they’re 
more punk than you’ll ever be. It’s a word 
used to describe a musical form and a scene. 
You’re either part of it or you’re not. So you 
wear a Blitz shirt instead of a Pennywise 
shirt. Big deal. They’re bands you either like 
or dislike, no-one said you had to like every 
fucking band who ever struck a chord in the 
name of punk rock, and there’s no fricking 
rule book that says which bands you should 
and shouldn’t like if you want to be a part of 
this scene. Listen to whoever the hell you 
want to, just don’t think that because you 
happened to have found and adopted some 
obscure 7” from ’82 that it makes you 
anymore punk than the kid with the Fat Wreck 
beanie who’s standing in line next to you 
waiting to get into a show. 

As for all the backstabbing and 
bitching, well, that’s easy as well. If you 
want to write about someone or some band or 
some zine or some label who you happen to 
think (a) sucks for whatever reason (b) is 
“selling out” (could someone please explain 
what this over-used, tired phrase actually 
means), again for whatever reason (c) isn’t 
following your populist ideal of the “punk 
rock guidelines”, in some letters section of a 
zine or on another “popular” forum, at least 
do whoever you happen to be slagging off the 
courtesy of getting in touch with them and 
saying it directly to them . Give them a chance 
to answer you and get your facts straight 
before you go mouthing off about something 
you know fuck all about. Maybd you will get 
a smack in the mouth, but come on, at least 
you said your piece. 

Come to think of it, I could go on 
all fucking day, but you know what? I’m not 
going to bother. What’s the fucking point? 
I’m miserable agaift, and in some weird way 
that makes me “happy” , so balls to it. There’s 
no solution, and I’m “happy” with the way 
things are. However, if you’re not, don’t 
bother complaining to me, because I don’t give 
flying fuck. Tell it to someone who cares. 

Zippidy Do Dah. 

I’m in the middle of compiling, editing, 
putting together (call it whatever the fuck you 
want) a book about the Punk /HC scene. If 
you’ve got a story you want to tell, or can be 
bothered answering an interview, then drop 
me a line. The more the merrier. Prove me 
wrong and show me that there still are some 
people out there who still care about this scene 
of ours. 


COLUMNS »> 


Fracture #16 | Page 16 


Mass Movement. 

This time around, there’s a few copies of 
Mass Movement #9 (Ignite, S.O.I.A, Jeff 
Terranova, Cause For Alarm, Rectify, 
RPP and Blackfish Records, plus all the 
usual assorted nonsense) left and they’re £1- 
50 post paid in the UK, £2 outside. Grab ‘em 
from : 18 Hazeldene Ave, Brackla, 
Bridgend, CF31 2JW, UK. 

Or, if for some strange reason you want to 
mail me, here’s where I can be reached: 

massmo vement@currantbun . com 


RUSSELL 
18 REMAINS 


TRUST NOTHING 


It seemed as though last issue’s columns 
contained a fair few references to death, and 
I never envisioned that my next column would 
also focus on the topic, but then death is never 
something that you envision. It’s always in 
somebody else’s life, it’s always over the 
horizon, never just around the comer. At least 
that what’s we convince ourselves in some 
sort of effort to push on with life. To dwell 
on what might happen tomorrow is to live a 
dream, when today, right now, is the time to 
live in. In a time when we can appreciate what 
we have. 

“The things you take for granted turn 
■out to be the things that you need” (Kevin 
Devine - “ Letting a Good One Go”) 

I was at a gig at The Packhorse in Leeds: 
BILLION DOLLAR MISSION, KEVIN 
DEVINE, INSIDE RIGHT, DOUGLAS 
and MILLOY. I’d been delivering bundles of 
Fracture’s to Yorkshire and stopped off at the 
gig before heading home to Hull . Plenty of the 
regular friendly faces were there and I arrived 
in time to catch the second half of MILLOY’ s 
blistering set. After they’d finished I headed 
downstairs and was stood having a chat by the 
bar when the drummer in my band, Matt, got 
a call on his mobile. I knew immediately that 
there was a problem by the tone of his voice 
and the words he was saying. The conversa- 
tion I was having with another person petered 
out and Matt put the phone back in his pocket. 
“Gary died this morning” he said. Four 
words. Just the four, but carrying the weight 
of volumes of books. Gary was the guy that 
we’d recorded all our records with right from 
the beginning, he ran pur rehearsal rooms, he 
came to our gigs, he played piano on one of 
our songs, he left silly phone messages, he 


had armfuls of stories to tell us, he cracked 
bad jokes to break the tension if things were 
getting tough in the studio. And I realized 
there and then that I would never see Gary 
ever again. He was gone, for good. 

We’d learned about 4 months ago that Gary 
had cancer. He’d been admitted into hospital 
and after a stay of a few weeks was released 
as an outpatient to go in a couple of times a 
week for chemo. After the initial shock of 
finding out about his cancer, here he was back 
up and about and pretty much the same as 
ever. Silly answer phone messages. Crazy 
stories when he popped into our rehearsal 
rooms. Hearing him drum out some wicked 
jazz drumbeat in the room next door to us. 
And the worst answer we ever got from him 
was “yeah, I’m okay, a little tired, but okay” . 
I wonder now how much Gary knew at that 
point but was afraid to tell us the truth, either 
for our sake or his own sake. I remember him 
leaving the rehearsal rooms that day . . . “okay, 
see you next week Gary, take care”. 

And then he was gone. 

After a half hour or so of talking things 
through, me and Matt returned back upstairs 
to the gig. KEVIN DEVINE was just setting 
his chair and acoustic guitar up. I guess he 
only played 5 or so songs, and by the end of 
the set his guitar was down to four strings. . . 
but if ever music was made for a time and a 
place it was here and now: 

“You spend so much time when you 

think you’ve got all the time in the 
world ... you’re letting a good one go” 

( Kevin Devine - “Letting a Good One 
Go”) 

That line of words summed so much up. 

That night I drove home alone, staring straight 
ahead at the motorway unfolding before me, 
and I thought about a lot of things . And about 
a lot of people. And I realized with a feeling 
of sinking sadness that I was becoming numb 
to death. I have had too much of it and I’m 
sick of dealing with it. I rationalize it and of 
course in rationalisation the emotions become 
dulled. There is an acceptance of dfeath in the 
older generations, they don’t bring the anger 
and sickness and helplessness that the death 
of a friend brings . Over 1 0 years ago , my best 
friend Brent diedof natural causes. He was 17 
years old. He was then, and still is now, a 
major part of my inspiration and drive. I 
firmly believe that if I had never been friends 
with Brent that Fracture probably wouldn’t 
exist now. I spent a year after his death hating 
him. Hating him for leaving me here alone. 
For not saying goodbye. For not being there 
to hang out with any more on the playing 


fields drinking sherry and cider. For being so 
selfish to just drop everything and quit on life . 
I lay in bed night after night calling him a 
selfish bastard. Then as time passed, I ac- 
cepted the cards that had been dealt and looked 
upon Brent as a life and not a death. As a 
person that I was lucky enough to know and 
spend so much quality time with. I can still 
remember to this day, crystal clear moments 
and conversations. I don’t even possess a 
single photograph of him, but I don’t need 
one because I can picture his face in every 
single detail, and I know that’s all I need. 
Even ten years later I find myself laughing to 
myselflate at night as a lull in work causes my 
mind to cast back over some prank we did 
together. Only a few months ago I met him in 
a dream one night - 1 was in a pub with him, 
he’d come back to see me and I asked him 
where the fuck he’d been for ten years. He’d 
had some things to do. That was all. We 
talked about what I’d done since I last saw 
him. Where I lived, my band, my fanzine, my 
label, my girlfriend, the bands he’d missed 
over that time. We got drunk. I woke up 
happy, I’d spent a night with Brent again. 

And as I drove home from that gig, I thought 
about all of this, and I thought about Gary and 
I laughed. Only a couple of hours after 
hearing of his death, I was thinking about his 
life. About the stories he’d told us and the 
long, long nights we’d spent with him in the 
studios making bad jokes. I knew I’d never 
see him again, but I was happy that at least I’d 
known him, that was enough, and was better 
than if my life had never involved him. This 
was what made me realize that I was becom- 
ing numb to death. And just as I had this 
column mentally prepared in my head, I 
received the words for another dispirited 
paragraph, as I learned of Jas Toomer’s 
death. I hate this. I fucking hate this. I hate 
how these things keep happening, and I hate 
how it’s always the good guys. But then I 
look at the indelible marks Jas has left on us 
all and I think about seeing him destroy his 
bass in URKO and LOS CUNOS, and about 
him feeding cows lemonade, and the mirth of 
“Gr inner” and I know this is how I’d want 
things. I’d rather have been graced with the 
pleasure of knowing Jas for an all too short 
time and suffer the pain of his death, than for 
him to have lived without our paths ever 
crossing. 

“Sleep peacefully ... with faith in your 

eyes ... we’ll be fine” (Kevin Devine - 
“Lullaby for a Snow -Faced Girl”) 

********** 

It’s a little know fact that I’m an anarchist. 
Just because I don’t write about it in every 
column I write, or like anarcho-punk much, 
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or have circle-A tattoos or whatever then 
people assume I’m apolitical. But then again, 

I guess I’m a jaded anarchist, I’m not as active 
as I used to be and these days I’m more into 
theory of self-revolution rather than trying to 
change the world. I just figure that before we 
really need to change within ourselves before 
we can hope to affect change in others. And 
then we can start with small-scale projects 
amongst ourselves in order to make some 
attempt to regain control of our lives. So I 
often don’t think of myself as an anarchist, 
moreover just someone that wants to see 
change from this system, and a shift towards 
creating power for the individual. Whatever 
that political ideology is called, then that’s 
what you can call me. But then a few recent 
events made me get angry again, and for just 
a few minutes as I was listening to the news 
bulletins on the radio I felt the fiery anger that 
I used to know coursing through my veins. 

Event #1 was a story concerning raw waste 
outlets around the coast of the UK. Over ten 
years ago safe levels were levied on local 
councils informing them of the correct meth- 
ods and amounts of raw matter (shit basically) 
that they could pump out to sea. Now the 
deadline for these safe levels to be met was 10 
years ago, and now, check this, the oversee- 
ing bodies are considering fining councils that 
have not met those levels. Urn, sorry, am I 
hearing that right? They’re TEN years past 
the legal deadline and you are CONSIDER- 
ING fining them? Well hey, in that case I’ll 
leave my next gas bill unpaid for ten years, 
and then maybe you might want to start 
sending me polite letters in 201 1 asking me if 
I fancy paying it. I’ll probably tell you to fuck 
off, in much the same way these local councils 
will, so you probably should even bother. 
One law for them, and another for us. 

Event #2 is a similar storyline: George Bush 
wants to pull out of the Kyoto Treaty concern- 
ing safe greenhouse gas output. Why? Be- 
cause American can’t, and probably never 
will meet those guidelines. Oh right, okay, no 
problem, make an agreement, sign it (I believe 
that’s called a contract, and I do believe they 
are legally binding) and then when you can’t 
be fucked with it, just tear it up and forget 
about it. Well there’s progress for you. 
Clinton had already tried to squirm out of the 
Kyoto Treaty by offering to (and this is truly 
staggering) ‘buy’ good emission levels from 
countries that are under the quota. So third 
world countries that have barely any heavy 
industry (and thus have low greenhouse gas 
emissions) are allowed to sell their under- 
quota credits to those countries that exceed it? 
Now that is fucked. An analogy would be like 
“hey, I murdered three people last night, but 
you’ve never harmed anyone in your life, so 
could I pay you £10,000 for each person I 


killed and then we’ll share the blame. How 
about it, huh? Sounds fair, right?”. Fortu- 
nately Clinton’s slimly little moves were 
blocked and he never did get to exploit those 
countries, hence passing the Kyoto Treaty on 
Bush to deal with. And who the fuck elected 
Bush anyway? The Third Reich? But of 
course, just like Bush whining about his spy- 
plane that was peering down in China, and 
probably killed a Chinese pilot... he’ll get 
away with it. Like I said, one law for them, 
and us, well, fuck us. 


Event #3 is a little closer to home, both 
politically and geographically. In Hull right 
now the trial of the Leeds players accused of 
assault is going on. They’ve just started 
passing sentence and all players were acquit- 
ted of the first charges of perjury and attempt- 
ing to pervert the course of justice. As I type 
this, the sentences are due for the assault 
charges in a matter of hours, but they are 
peripheral to my problem. As much as I 
support and applaud Michael Duberry for 
standing up and speaking out against the other 
players, he has also admitted in court to lying 
to police and changing his story to initially 
protect the other players. And then, lo and 
fucking behold, he gets cleared of perjury. So 
just remember if you’re ever in custody, lie 
your face off, admit it, wear a nice suit, have 
good career prospects and not only will they 
find you innocent, they’ll refund all your legal 
charges too. Cushty, huh? I say it one last 
time, one law for them and stick a rusty nail 
in the eyeball of anyone else. 


********** 

I sometimes wonder if my fascination with 
deserts and ghost-towns is because of their 
vacant and empty natures, as a contrast to my 
life and the 30 hour days that I seem to exist 
in. I can look into photos of ghost towns for 
ages, picking out the grain in the wood, the 
grasses growing through the porch timbers, 
and I can imagine what is out of the frame; the 
meadows and dusty plains. Then I imagine 
myself in the photo, feeling the heat and the 
arid breeze. And after this I feel ready to take 
on life again. 



THE MORE I 
LEARN 
THE LESS I 
UNDERSTAND 


NIC JEVAD 


If you’ve never had it then I guarantee you 
know someone who’s had it, still has it, or 
doesn’t know that they have it. You see, 


having depression isn’t like breaking your 
arm. If you break your arm... well... you 
pretty much know that your arm is broken and 
that you need to go to a doctor, get in put in 
a cast. . . and then wait a few weeks for it to heal . 

Depression however, is a 
psychological condition that changes how 
you think and feel, and also affects your 
social behavior and sense of physical well- 
being. You can feel, mentally, that something 
is wrong... but you just can’t tell what. It’s 
hard to tell if you have it sometimes - but there 
are a few things to look out for. If you just feel 
sad from time to time, chances are you’re not 
depressed. If you’re tired from working hard, 
or discouraged when faced with serious 
problems, this too, is not depression. These 
kinds of feelings usually pass within a few 
days or weeks, once we adjust to the stress. 
But, if these feelings linger, intensify, and 
begin to interfere with work, school or family 
responsibilities, it may be depression. These 
lingering feelings can go on for a long time, 
and happen for no apparent reason to people 
whose lives are going well. Of course, there 
are also some situations where depression is 
brought on by the death of somebody close, 
family problems, or other psychological 
illnesses. 

More people suffer from depression 
that you may think - currently about 1 in 6 
adults have depression during their lifetime. It 
is not a sign of weakness or a flaw of 
character. It is a common medical condition 
that millions of people a year suffer from. In 
told, if you have it, you are certainly not alone 
in the way that you are feeling, and there are 
people out there whose job it is to help you. 
The symptoms of depression, as with any 
other illness, may differ from person to 
person and not everyone will have the same 
symptoms. The term depression refers to a 
persistent sad mood and/or loss bf interest or 
pleasure in most activities, and will be 
accompanied by some of the following 
symptoms: 

• Changes in appetite or weight 

• Changes in sleep'patterns 

• Restlessness or decreased activity that is 
noticeable to others 

• Loss of energy/feeling tired all the time 

• Difficulty concentrating or making decisions 

• Feelings of worthlessness / inappropriate guilt 

• Recurrent thoughts of death or suicide 

The exact cause of depression is not clear, and 
nobody is really sure why some people get 
depressed and other do not, but it is widely 
recognized today that depression is medical 
condition that may be associated with an 
imbalance in the delicate chemistry of the 
brain. If this imbalance occurs, it can affect 
the way people feel and the way they see the 
world. It is thought that not having enough of 
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a brain chemical called ‘ seratonin’ may play a 
role in depression. If you are diagnosed as 
depressed by a doctor he may put you on a 
course of drug know a ‘Prozac’ . This drug is 
designed to balance the levels of seratonin in 
your brain to the level it is supposed to be it, 
thus ridding you of your depression and 
enabling you to stop taking the drug. 
Unfortunately, many people get addicted to 
Prozac and find it very hard to stop taking it, 
and many doctors are too quick to prescribe 
it to patients they have not talked to for long 
enough or diagnosed properly. As with most 
things, there are arguments for and against 
taking anti-depressant drugs. 

The most common treatments taken 
to combat depression are anti-depressant 
medicines, psychotherapy, or a combination 
of both. If you have been diagnosed as 
suffering from depression you and your 
doctor should work and talk together at length 
and in depth to decide on an appropriate 
treatment. 

In psychotherapy, patient and 
therapist discuss the patient’s experiences, 
relationships, events, and feelings, to identify 
and try to resolve the areas of difficulty that 
have lead to your depression. It’s useful to 
bear in mind though, that it may not be just 
one thing that has lead to your difficulties - it 
could be a combination of a few things. 
Working together with a supportive therapist, 
however, can help you find better ways of 
dealing with your problems. 

As a friend, or as a family member , 
the most important thing you can do for those 
who are or seem depressed is t help them get 
appropriate diagnosis and treatment, and above 
all, be supportive of them. Acknowledge that 
the person is suffering and bear these points 
in mind: 

• Express affection, offer kind words, give 
compliments 

• Show that you respect and value the person 

• Help the person keep active and busy 

• Don’t expect the person to just ‘snap out of it- 

• Don’t criticize, pick on, or blame the person 
for his or her behavior 

• Don’t say /do anything that might worsen 
the person’s poor self image 

Don’t ignore any talk of suicide: notify 
someone immediately. 

Y ou will probably find dealing with depression 
one of the most challenging things you will 
ever do, but once you get through it, you will 
come out clearer in mind and more confident 
than ever before. You’re in for a roller- 
coaster ride of up’s and down’s, but when the 
ride stops and that dark cloud clears, you’ll 
have a greater appreciation for life and the 
things around you. I know I do. 

I was prompted to write this article 
by a person who posted a: question about 


depression on the forum some time ago. Since 
then I have had three or four further discussions 
about depression with other people. I was 
amazed at how ignorant some of these peoples 
preconceptions were towards people with 
depression, and how little some people knew 
about it - hence the article. I’ve purposefully 
kept it as non-personal as possible, but I 
suffered from, and battled with Clinical 
Depression for 2 years before I kicked it. If 
you want to talk to me about depression or ask 
me about anything, including personal 
experiences, please feel free to email me, in 
confidence here: nic@jevad.demon.co.uk 

Also, for the sake of the length of this article 
(i.e. word constraints), I haven’t looked at bi- 
polar, Seasonally Affected Depression, or 
other variations. I’ve just stuck to the most 
common type - Clinical Depression. If you 
need to know more about Clinical, Bi-Polar, 
and other, more serious types of depression, 
go to www.ask.com, and type in “What is 
Depression?” You’ll get presented with a 
wealth of information to answer any questions 
you may have, and a few online Depression 
tests to see if you’re getting depressed or are 
currently suffering from it. 



one. 

Part of the ritual for catching the timetabled 
07.42 is some lady’s pair of pins. I couldn’t 
tell you her name, she’s anonymous just like 
the rest, but she’s the only one boasting the 
best walkers to peep at. Given that I’m stood 
shaking in the mid winter cold on some 
windswept rail station with the same losers 
who were stood here yesterday, it’s about the 
only salvation I feel like I’m gonna recieve. 
Overhead, foggish yellow beacons of doom 
light up the pale and shivering commuters. I 
don’t wear a watch but I’m guessing it’s at 
least 07.43 as the twinned headlights of our 
train appears on a bend. As it’ s hulk approaches 
with a resounding scrape, a final draw on the 
lungs and a glance at the leggy inspiration; 
Then I’m going in ;.... 

Coming round. . . .a ruddy featured bulbous 
faced fuck is what I’m adusting to until it 
becomes an unbearably hideous sight of suit 
that screams fucked beyond recognition. His 
obese frame is crammed up the carriage wall, 
sparing the both of us from sitting on the 


driver’s lap. I have an intended connection to 
catch, my tactic is to be the last passenger 
boarding (and hence the first to dis-embark). 
I’m therefore left crushed up too close to some 
asshole hoping to hell the automatic doors I’m 
simultaneously pressed against don’t pop 
open as we haul into the big city, yeah - 
directly as we’re cruising over the viaduct. 
A thick spread of grime has frosted up the 
windows from the constant barrage of human 
being breath, my glazed eyes twitch over the 
scene for a more pleasing sight as the two 
carriaged shuttle riding the lines to the darkside 
hauls it’s ass on. 

I count ‘em down like nine-pins waiting for 
the strike despite that my view is restricted to 
the six or seven figures I’m sharing limited 
aisle space with. That slack-jawed office boy 
with the painful looking shaving rash was 
stood exactly here yesterday, some other dude 
to my right is hamming it up and flirting big 
style with a lady from Texas, though his 
conversational pieces feel like death just dug 

up at this hour of the morning her... 

him that ugly and identikit looking couple 

all wiped clean for professional 
professionalism, “What about stress 
management? “I'd rather take a hammer to 
your face, sunshine". Creased pants, four 
briefcases, power dressing, all seemingly 
perpetuating some hades of banality with their 

deluded lives damn I feel grim.... 

ha 

ha 

ha. 

So great fortune might pour forth a smile if 
our destination is reached on time. Nine 
minutes is all it takes baby, nine endless 

fucken minutes until the voice in 

my head resume’s it’s implike antic of implying 
that it would perhaps be best, if these ancient 

automatic swing doors would bust open 

then I’m faltering for yet another moment, like 
rapidly dipping blood pressure, deleriously 
wondering what that nurse at A & E would 
be asking if I presented her with this as a case 
“can you tell me what happened?” 

“I fell out of a train” 

“no, I mean these marks on your arm”. 

“oh ” 

Claustrophobic hallucinations they call 
them. I muse over that line of supposed 
researched theory as I’m set free of one train 
and do the shovelling shit shuffle to the next. 
Freedom for a fleeting moment (a mere two 
minutes) is the space betwixt platform one and 
sixteen A. I take a few steps out of the moving 
flow of human traffic to allow enough time for 
the anonymous lady with the synonymous 
legs to stride up front, just to allow for some 
indicator of what a good time actually is, 
...before I forget. 

two. 

Snaking through the slime trail wishing I was 
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wearing a barbed wire suit, mind like a pre- 
emptied strike, the whole show awaiting me 
at the office is over before I walk through the 
door. I know exactly the situation I’m facing 
because I’ve already created the scenario. 
Sure, there’s been some attempted consideration 
of having to deal with that shit, tossing 
around the two options of either cursing the 
very ground she walks upon, or opening the 
fist my hand constantly creates into that of 
something a lot less dramatic. Deliberation, 
sheer fucken bullshit that I can do without, 
that incident, re-creating itself everytime I’m 
dissolved of some other distraction. 

‘The third witch belonging to the trinity of 
witches shall be sent to deliver malicious 
harm ’. 

The manifesto had already decreed some 
reality of malevolence from all three, that they 
would induce emotional jealousy by theft and 
deception, the physical removal of at least one 
personal item of property, basic headcrawl, 
another tempestous whore whose introduction 
into my life culminated with all hell breaking 
loose. 

Something clicked, but it wasn’t the sound of 
the firing hammer being cocked ready for 
action. 

.feeling like I got serious problems. 

Whilst in need of some quick distraction. 
I’m still tossing around the three witches 
theory as work takes me over to the east side 
of town.I should feel relieved, but I don’t. 
I’m heading for a tower block acting as some 
bleak monument to misery. I block out the 
bullshit with some wandering lewdity for a 
co-worker who like clockwork, gives me the 
dirty look for no other reason that she can 
must be able to read my mind 

three. 

By 12.38 I’m sat a top my desk, screaming 
fucken murder over the telephone, both feet 
resting on the seat of the swivel chair I’m 
twisting with some manic ferocity. The 
boxroom sized office I’m assigned to is empty 
of my five other co-workers as they’re next 
door having a team meeting behind the 
manager’s back. 

That secret voice no-one else can hear is 
spinning some heavy rotation that sounds 
remarkably like \ fuck 'em fuck 'em fuck 'em 
fuck 'em ' 

Over and over, my head literally aches, so 
does my throat as further tension begins to 
exhude sheer kick ‘em, shoot ‘em and stab 
‘em type hollerations - “ either re- 

assign me, or I’m walking” is the bare faced 
threat that’s being met with all manner of 
reciprocated and rising concern twenty miles 
away on the fourth floor of some luxurious 
work space wher^my consultant is sat. Her 
attempts at talking me down arrive nearly 
word for word from some proceedure manual , 
and none of it seems to be getting through. 


eventually, I hang up, exhausted, 

defeated, dejected, hacked off, undone, a 
mess, every concievable minion of shit- 
sirring thought imaginable. The secret meeting 
next door simultaneously wraps up as I count 
them all as they line back through one through 
to five, and all I can dubiously rationalize is 
fuck ‘em. 

* That ’ s my final piece for this magazine until 
further notice. Forthcoming, is 'The Knocking 
Shop - Pt. IV scheduled for release on DODGY 
PUNK PUBLICATIONS in early 2002. 


* Reminders of mortality is the recent sad 
passing on ofJas, - rock on fella, rock on... 






FEELING GRAVITYS PULL 



When Russ and I began Fracture, I was 
unemployed and living at home. Every day 
was a breeze, and fanzine work was a nice 
hobby to have. Now it’s 2001 and we’re on 
issue 16, I am living on my own in a one 
bedroom flat and I work the same job that I’ve 
been in for two and a half years, so as to make 
my rent each month. If I don’t, I am in a bad 
situation. With the job, Fracture workload 
and mail-order workload in mind, it’s no 
wonder I have been feeling the brunt of it 
lately*- 12 to 16 hours a day in front of a 
computer, 7 days a week can stifle creativity 
in a rather brutal way, and I guess that has 
been happening lately. It’s not that I don’t 
love what I do each day with Fracture and 
Assembly Line, it’s just that sometimes life 
stuff has to take a priority. I have to go to 
work, I have to deal with a fucking slug 
invasion in my flat, I have to just cut loose 
once in a while and go out to a club, to drink, 
have fun or whatever. . . just to remind myself 
I actually have friends and that a social life is 
not a crime! I’ve been so busy with everything 
recently that I realised last week I haven’t 
even gone food shopping since before Christ- 
mas! I live on takeaways and the odd loaf of 
bread bought on the way home from work, 
and this is not a good situation to be in! 

And, you know, this magazine is 
not a job for either Russ or myself. Contrary 
to rumour in the punk scene we don’t pay 
ourselves £300 a week each and listen to punk 
rock all day with our feet up. What we do do 
is work like crazy on all our projects, be they 
hobbies or things that cover our living ex- 
penses like jobs, and in the end when the 
putting together of a fanzine feels like such 


hard work that you’re feeling ill, stressed and 
just want to go out for a beer or ten instead of 
face another computer crash and another 100 
pages of layouts, then the whole point of 
“doing it yourself” , of taking things into your 
own hands and being happy with what that, 

I feel, is lost. 

This is not to say I am giving up on 
anything. I just feel that I need to re-evaluate 
how we do things at Fracture. This issue I got 
it wrong. With just 48 hours to go before we 
went to print, I realised I still had an entire 
interview to transcribe and basically every 
page still to be laid out, put onto a disk in the 
right order and also individually printed out 
so as to make sure nothing went wrong at the 
printers we use - who have recently changed 
the way they do things, having a knock on 
effect at Fracture. 

So anyway, this issue is not as big 
as we first promised, due totally to constraints 
of time, money, changes at the printers, 
adverts coming in with literally hours to spare 
and some stuff from our writers coming in a 
lot later than I had liked. And because of that, 

I have to apologise to DEAD INSIDE for 
pulling their interview this issue. A one and 
a half hour transcription plus layout is just an 
impossibility right now. But it will be in the 
next issue without fail, and that’s a promise. 
Also, to the person who sent in the gigantic 
and well researched Irish Scene Report, I am 
sorry that it’s not in this issue. That too will 
be in the next issue. 

Also, I just wanted to let you know 
that we have had some columnists say they 
want out, so from next issue you will not be 
reading columns from Anthony Palmer, Dave 
Stuart or Sean Tyler. Anth will still be doing 
layout stuff for us, Dave will still be reviewing 
and contributing articles and interviews , but I 
guess it’s goodbye for Sean. Unfortunately, 
because he sends his columns ‘in on sheets 
paper and my OCR software died last issue, 
his final column was not run. I will try and get 
it together for next issue, okay? So for all of 
the above, I apologise. 

On a fmaknote, I just wanted to say 
how sad I, and everyone else at Fracture was, 
to hear about the loss of one of our friends and 
writers, Jas Toomer . His reviews and columns 
always made me laugh out loud, and after I 
complained once that his contributions in 
handwriting were a real pain in the ass, he 
actually went out and got a computer, in part, 
to make it easier for us here - and that is 
something to be truly applauded! He will be 
missed by so many people in the UK, and 
especially by his friends in the Boston, 
Lincolnshire punk scene, and it really pains 
us to have to run an obituary, because it’s of 
course, something we never hoped, or 
imagined, we’d have to do. 

As Anthony P said on the phone 
lastnight, "I couldn’t believe it, Istillcan’t. ” 
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Remember, every time he put out a record during 
the 90s, the back catalogue (ie. Taangl Records) 
sales would spike upwards - so I’ve spent many a 
time waiting anxiously for him to put out something 
successful so I would get paid. Obvious but true. 


BEN DEILY 

This interview really needs no introduction as all will be explained in due course. Ben Deily was singer / 
songwriter, guitarist and drummer in the early years of Boston’s LEMONHEADS and has gone on to perform in 
THE PODS and VARSITY DRAG. I was more than thrilled when he agreed to answer some questions, which he 
did so via email on November 24th, 2000. Interview by David Stuart. 
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Fracture - Back in the mid 1980’s you and a friend called Evan 
Dando formed a band called THE LEMONHEADS. How did you first 
meet Evan and what were the events that led to you forming the band? 
Ben - Well, Evan and I had been friends since the 10th grade circa 
1983-4 (he, Jesse Peretz and I all attended a prep school called the 
Commonwealth School in downtown Boston - a rather academically 
and socially brutal place if you ask me. I still certainly haven’t recov- 
ered). Evan had been kept back after his first year so he was doing 
10 th grade for the second time around. 

The first time Evan and I really began our, how shall I say? 
Meeting of the minds? Relationship? was one day whilst we both 
malingered with a few like-minded classmates in one of 
Commonwealth’s many wood-paneled lobbies (the school had been 
created by joining two old townhouses in Boston’s high-rent Back 
Bay, and had all the appearance of a stately if somewhat dreary 19 th - 
century Victorian home filled with fingernail-biting, bespectacled mis- 
fits: “the artists, thinkers, diplomats, scientists, academics and opin- 
ion-makers of tomorrow,” as the school repeatedly claimed in rather 
self-congratulatory addresses to the student body. Anyhow, the scene 
is now set). In conversation with Evan I dropped a reference to the 
70s psychedelic comedy group the FIRESIGN THEATRE (heard of 
them? They’re brilliant. Rolling Stone called their album ‘Don’t touch 
that dwarf, hand me the pliers' something like “the most densely- 
packed and allusive wall of recorded comedy ever created”) and 
Evan - like all good FIRESIGN-aficionados - picked up on it and fin- 
ished the quotation... next thing, we were reciting FIRESIGN routines 
to each other for hours on end. (Ah, the embarrassingly bizarre 
passions of young men...) 

From that point on, our friendship grew steadily. We found 
ourselves among a small cadre at Commonwealth (beginning with 5 
or 6 boys, but eventually swelling our ranks to, gosh, maybe a dozen 
or so) sharing a fascination with “punk rock” and a thirst for all the 
music we never heard on the radio - everything from UK classics like 
the SEX PISTOLS and CLASH to the BUZZCOCKS, WIRE, X-RAY SPEX, 
hell, you know - the usual suspects. Our spiritual leader and advisor 
was a fellow named Patrick Amory, a graduate from the prior year 
who had gone on to Harvard where he worked at the radio station 
(he ultimately became music director, I believe, for the whole “alterna- 
tive" genre [such as it was back then]). He had impressed and mys- 
tified the more innocent of we 13 and 14 year-olds during our fresh- 
man year as he skulked around the school wearing wrap-around 
sunglasses, a dog collar and an old army jacket emblazoned with a 
huge Anarchy circled “A” and the phrase 
“ Think for yourself.” Just what the heck that 
meant (a political challenge? an ironic 
situationist slogan? a DBs reference?) none 
of us were quite sure of, but it struck a 
particularly irresistible chord (as I’m sure 
you’ll recall from personal experience) with 
a certain kind of early-teen imagination. From 
then on, needless to say, we were all hooked. 

The junior version of Patrick - his 
remaining emissary at Commonwealth after 
his graduation - was our good friend and 
classmate George Bouloukos, self-de- 
scribed “record-collector scum” and the boy 
through whom I had first met, up close and 
personal, a few of the scary but compelling 
“hard-core punks” of our native Cambridge, 

Massachusetts. [Flashback: I was invited 
to his house where I found a group of combat-booted, spiky-haired 
older boys playing Dungeons & Dragons... members, it turned out 
later, of local band STP: “Struggling Through Puberty”.] George made 
us cassette after cassette, introducing us to everything from the Los 
Angeles hard-core of BLACK FLAG, CIRCLE JERKS, FEAR, THE 
GERMS and X to stuff like the BAD BRAINS (I never could get into 
them), THE BIRTHDAY PARTY, PROUD SCUM (whose 7 am a rabbit’ 
we covered on our first recording), and more. Needless to say, this 
was an eye-opening experience for a lad who had previously lis- 


tened mostly to THE CARS, BOWIE, and whatever made it into the top- 
40 stations I got on my tiny mono AM/FM radio that showed any kind 
of energy. 

Anyhow, by the following year Evan and I had begun to 
play music together. He had a Guild electric guitar of some sort and a 
tiny practice amp, and we cobbled together some drum kit from stuff 
we scrounged from the Commonwealth “jazz band* (ultimately, of 
course, the same place from which we scrounged our bass player). 
We would find some vacant room on the fourth floor or the basement 
of the school and bang the shit out of our instruments, switching back 
and forth between guitar and drums, covering our favbrite tunes. By 
the spring, when Commonwealth’s so-called “Project Week" rolled 
around - a time dedicated exclusively to projects of students’ own 
devising, preferably academic or charitable in nature - Evan and I 
proposed to our faculty advisors that we bring in a four-track and 
capture some of our “music? in recorded form. For the occasion I 
wrote (what was probably my first song, come to think of it): ‘So I 
Fucked Up’ (which ultimately made it onto the first EP and the first LP, 
‘Hate Your Friends’), as well as a more conventional hardcore punk 
tune called something like ‘Math Class 9:18 AM’ based on a then- 
recent news story: a kid entered his morning math class with a loaded 
gun and, after - to the shock of classmates and teacher alike - smok- 
ing a cigarette and drinking a beer, shot his math teacher. (Great 
fodder for us punk kids at the time, though now all-too-common a 
recreation among our Colonial youth, as you no doubt know.) As far 
as I know, neither recording survives, alas... but that was pretty 
much the start of things. 

We realized that in order to have a full musical compliment 
we would need to get our hands on a bass player. Selection criteria? 
Why, obviously, find a kid who owns a bass. Our search led us 
quickly to Jesse Peretz, son of magazine magnate Martin Peretz (pub- 
lisher of the New Republic)... Jesse was (to my recollection) a recent 
adopter of “punk” music (until that point he had been [as I recall], in 
turn, a devoted Deadhead then a jazz aficionado who would listen to 
nothing else). He is now, of course, more famed for his involvement in 
my current field - advertising - as a director, as well as the maker of 
several (I’m told) brilliant music videos, and at least one feature film 
that I saw in a video shop once. 

NB: protracted aside/confession follows : / must confess that at 
the time, for a variety of reasons I’m certainly not proud of, I was 
never quite comfortable around Jesse. He was socially adept, out- 
going and gregarious (to my sixteen-year- 
old brain, translation: sell-out, too slick, not 
a punk). He had always been popular and - 
in High School society’s complex social 
structure - a part of the “in-crowd, ” where I 
myself had never felt at ease. I always saw 
“my people” as being the outcasts, the mis- 
fits - yes, even at Commonwealth (where 
everyone was ostensibly a misfit to begin 
with) the old familiar strata asserted them- 
selves. Furthermore, I resented his father’s 
wealth and influence, and the entrde it gave 
Jesse (as, indeed, Evan’s parents social 
aspirations and wealth gave him) into a glit- 
tering world of preppy parties, vast man- 
sions and people whom I only read about. 
(Case in point: Jesse and I were both avid 
Super-8 film makers - each of us with an 
eventual eye on film school. I had been making my own movies with 
a little camera my father bought >si nee I was 9 or 10 years old. I 
remember Jesse mentioning in an offhand way at some point .when 
we were juniors or seniors that his father had set up the opportunity 
for Jesse to have lunch with Woody Allen. Woody-fucking- Allen, for 
fuck’s sake! What chance, I asked myself with all the bitterness and 
wounded self-righteousness of a sixteen year-old imagination, would 
I stand in a world where SOME had “access” to a world of opportuni- 
ties and connections that I did not? What did talent or hard work 
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/ received a similar reaction once when I suggested 
we do a HUSKER DU-ized cover of a SIMON AND 
GARFUNKEL song: “This band would NEVER cover 
a Simon and Garfunkel song! Never. ” History is, as 
you can see, not without a sense of irony. 


matter, given those grim realities? Not that Jesse didn’t work hard at 
his craft, I have no doubt... but you can see, perhaps, how it all 
struck me at the time. As I said, I’m certainly not going to excuse 
such perhaps unwarranted resentments on my part. So much of our 
youthful folly appears as just that from even a few years’ perspective. 
But of course, in the context of the band, it was complicated by the 
fact that he was (by his own admission) the least musical member 
and never really a contributing songwriter. He more than made up for 
this, of course, by becoming our tireless manager/promoter, essen- 
tially getting us signed to TAANG! records single-handedly and (as 
I recall) booking almost every show we played for the first few years 
or so. (Social skills do count for a great deal, it would seem.) I guess 
I can only say that I feel I owe Jesse a formal apology, if for no other 
reason than the fact that my own insecurities and prejudices lead me 
to keep him always at an arm’s distance, and to neglect the surely 
heartfelt camaraderie he would sometimes offer. Although in fair- 
ness, of course, we really did have genuine philosophical and “ artis- 
tic ” differences, which would always be too great to bridge. Alas. 
[Aside/confession in re Jesse Peretz here concludes.] 

Fracture - The early LEMONHEADS material was divided into songs 
written by you and then songs written by Evan. You sang your own 
songs and Evan his. Even with the debut album there was a notice- 
able difference between songwriting styles. Did you ever think to 
collaborate or was it clear from the start that you’d 
always write separately? 

Ben - Hmmm. We never really addressed the issue 
as such. During the years that Evan and I lived to- 
gether, we would often “collaborate” on this or that 
bit of a bridge or a riff, refining and tightening things, 
or at least seeking each other’s opinion and approval. 

The fact remains that songwriting is (no matter how 
a band decides to credit it, e.g. REM) both very much 
a solitary and a communal activity: a few riffs, a 
chorus, or a hook almost always spring unbidden 
(in my experience) into the mind of a single person 
while driving, sleeping, idly strumming a guitar - yet 
only in the group context of an ensemble can ruth- 
less editing and arrangement protect it from the ex- 
cesses of self-indulgence that a solitary imagina- 
tion can often bring. 

Fracture - On 'Hate your Friends’ Evan seems to 
be the main songwriter. On ‘Creator’ that appeared 
to have shifted onto you. Was there a power struggle 
within the band at this point that was becoming a 
bigger problem? 

Ben - Not as such, no. It just sort of worked out that 
way. “Power struggle” - tee hee hee. Sorry, I don’t 
mean to laugh, but I’ve just been hearing the same 
misinformation for so many years. Much as everyone loves a great 
tabloid story, alas, I’m afraid that it just wasn’t like that at all... at least, 
not between Evan and myself. Oh, there were power struggles, 
sure: my wife (then live-in girlfriend), Elspeth - a fiery-tempered red- 
head who might have been described as 18 going on 40 - launching 


a campaign (eventually, it would seem, successful) to literally drive 
Evan out of the house he and I had shared, for instance. (She admits 
she felt at the time that” it was a “battle for who would possess my 
soul", but remember, she was even younger and sillier than I at the 
time. She’s a lawyer now, far more even-tempered. OK, a LITTLE 
more even-tempered.) She (and my parents) also always formed a 
(the only, come to think of it) relentless lobby that I leave the band for 
more “serious” things, long before I thought to do it myself. Jesse and 
I, certainly, sparred over what now seem silly - or at least minor - 
things: his insistence, for instance, that my acoustically arranged 
song ‘Postcard’ should absolutely NOT be included on ‘ Creator* or 
any other LEMONHEADS record. I quote him from memory: “We’re a 
PUNK band, and we will NEVER have an acoustic ballad on one of 
our records. What will the kids and the skinheads say? They’ll boo 
us off the stage.” I received a similar reaction once when I suggested 
a HUSKER DU-ized cover of a SIMON AND GARFUNKEL song: “This 
band would NEVER cover a Simon and Garfunkel song! Never. ” 
History is, as you can see, not without a sense of irony. 

Ultimately, too, Jesse and I sparred long and hard over his 
insistence (circa 1988-89) that I wasn’t sufficiently “committed” to the 
band, an eminently fair criticism evidenced by my continued (though 
abortive) attempts to return to college, my insistence of making study- 
ing and spending time with Elspeth a priority over touring, my reluc- 
tance to commit to the rigors of a serious “full-time” band lifestyle, etc. 
Jesse was absolutely right, and more than fair, in retrospect. Alas, 
my attitude toward him and what I believed he “represented” (both 


philosophically and artistically) meant that compromise was out of the 
question. 

The truth of the matter in regards ‘Hate Your Friends’ vs. 
‘Creator’ songwriting is just this: everyone goes through periods of 
greater or lesser productivity, and Evan’s greatest liability in those 
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days seemed to be his uncanny ability to write dazzling, absolutely 
brilliant songs - but only at the rate of one or two every few months. 
Evan eventually solved this problem brilliantly, of course, by allying 
himself with more prolific writers, and by developing a willingness 
(e.g. ‘It’s a shame about Ray’) to play other people’s material. 
Fracture - On ‘ Creator * 1 it was almost like an album of two halves. 
One being Evan’s punked up songs and the other being your songs, 
some acoustic but always heartfelt, passionate and very personal. 
Were you pulling in different directions at this point? 

Ben - Again, I’d have to say that we were no more “pulling in different 
directions” per se than, for example, GRANT HART and BOB MOULD 
circa HUSKER DU’s ' New Day Rising ’ or THE BEATLES circa Rubber 
Soul’ - we had each always had our own “sound” if you will - often 
complementing each other, sometimes in opposition - but it has al- 
ways been my belief that such a bi-polar band composition makes my 
favorite bands better than essentially “solo” acts, where a single 
frontman (e.g. late REPLACEMENTS) is simply backed by a band. 
Though there are obvious exceptions (I think that most “solo" John 
Strohm or “solo” Julianna Hatfield is every bit as good as their collabo- 
ration in BLAKE BABIES), this kind of front-man mentality seems to 
lead to all the self-indulgence and insulation that characterizes, say, 
a ROBERT PLANT solo album or something like BOB MOULD’S ‘Black 
Sheets of Rain’... it’s all very well, but has all the markings of a 
teenager’s creative writing project: failure to self-edit ruthlessly 
enough, and a relentless self-absorption. That being said, I’ve been 
guilty of all of the above of course... more often than I’d like. 

Fracture - Some of your songs from this period are incredible bod- 
ies of work. Have you ever considered releasing them in one pack- 
age? Do you own those songs to do that? Have you ever re-recorded 
any of those old songs? 

Ben - First of all, that’s real nice of you to say, and I’m deeply flat- 
tered. Yes, there are some re-recordings of both LEMONHEADS and 
PODS songs, as yet all unreleased. A full-band version of ‘Postcard’ 
for instance, not to mention a studio re-make of ‘Anyway’ and various 
other bits and pieces. All fodder for a future “Ben Deily” best-of 
boxed set, no doubt. (Hee hee hee. As IF.) Yes, I do retain the rights 
to all my old songs - providing, incidentally, the origin of one of my 
favorite urban legend / LEMONHEADS lore pieces of disinformation: 
the old “Ben sued the band” chestnut. Honestly, I still meet people 
from my High School - not to mention devoted fans on the Net - who 
believe this one. STORY: Ben “sued” the band. REALITY: iritte months 
after I quit, the band (then no longer including 
me) was paid a hefty chunk of collective record 
sale royalties (including my share), which they 
proceeded to completely spend on tour... and 
never mentioned to me. The discovery of this 
oversight led my lawyer to send a series of stern 
(and ignored) letters, culminating in an eventual 
payment (LONG afterward) of the monies origi- 
nally destined for me... which by that time, of 
course, went almost entirely to cover legal costs. 

Sigh. C’est la vie. 

Fracture - Now, the album ‘Lick’ came out in 
‘89. Corey Loog Brennan was in the band at this 
point on guitar. Was the writing on the wall at 
this point, as in regards to ,gpu leaving? 

Corey was sort of 
fed from our pals 
fcellent band BUL- 
► out when Evan 
(the then born-again drummer) declared his dis- 
taste for playing guitar in future. Corey was a delight, even though he 
was a tad more mature than the rest of us lads (he was already a 
doctoral candidate in Classics, teaching “small Latin and less Greek” 
to the benighted undergrads at mine and Jesse’s alma mater... he’s 
now, to the best of my knowledge, a professor at some decently 
prestigious Eastern university or other.) I think some of our youthful, 
shall we say, “Sid & Nancy” style excess caused him more than a little 
chagrin. But he played like a champ. 


Ben - No, in fact, far from i : 
a gentlemanly ringer (bor^ 
and label-mates, the most 
LET LAVOLTA) who helped 
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Fracture - When did you leave the LEMONHEADS? Also, why? The 
rumour was that Evan wanted the band to tread a more punkier / 
heavier path and that you wanted to take it further into the “pop” field. 
Could you clear this grey area up? 

Ben - In regard to dates, I can only say with certainty that I quit just 
before the European tour (slated for summertime} that was to support 
‘Lick’, an album I had serious doubts about in almost every respect. 
From the cover photograph (which now, of course, I tove) to the fact 
that it seemed largely comprised of recycled old material and covers, 

I didn’t feel we were moving in a direction that made sense any more. 

I have always considered the album a bizarre composition, and the 
unevenness of the ‘Lick’ LP has all the early band at its best and its 
worst - in part because of label (Taang! / Curtis Caselfa) decisions, in 
part because of a growing internal identity crisis, but aisd because of 
our slack pace of new song production. Besides that, | Jjad for the 
most part (or so I believed) lost whatever interest I might have ever 
had in playing music “seriously.” (Recall as well the ever-present - 
and certainly justified - lobbying of my girlfriend that I not Jaunt about 
the world away from our home for months at a time... as well as my 
ongoing, unquenchable and - come to think of it - somewhat inexpli- 
cable desire to return to the rigors of academia.) 

As for Evan, as I recall he was (if you can believe it) even 
less interested in continuing the LEMONHEADS than I was. He had 
quit - you may recall - to play with the BLAKE BABIES, and then re- 
joined LEMONHEADS only with the stipulation that he would only do it 
if he could play drums instead of guitar, of all things (I guess that at 
that moment, like me, he found the idea of “fronting" the band a bit 
wearying... or maybe he was sick of changing strings). 

As to the “punkier” vs. “poppier” question, I leave that to 
your ears’ judgement. I can’t find much of a sign on ‘Lick’ (or any of 
mine and Evan’s respective work following it) that Evan was in favor 
of an aesthetic that was particularly more “heavy” than mine, or vice- 
versa. Sure, he was (as you can doubtless tell) listening to a lot of old 
KISS and BLACK SABBATH during that time, and I to CAT STEVENS 
and the CHILLS, but for the most part we fully shared those and other 
influences. In terms of where the years have brought us, it would 
seem that I have (for better or worse) inherited the mantle of “the 
punkier one” from what little I’ve read about it. (I quote from a zine 
someone handed me: “Ben Deily was a PUNK.”) 

I will admit (in reference to reasons for leaving/artistic di- 
rection) that the prospect of unimaginatively covering ‘Mrs. Robinson’ 
as a quasi-novelty brings-nothing-new song did 
have me waking up in a cold sweat. 

Fracture - How much did you regret your leav- 
ing at this point? You helped create the fanbase 
that the LEMONHEADS had and some would 
say that your songs were the songs that hooked 
people. Then you leave, the spotlight falls on 
Evan and from here on in he is “Mr LEMONHEAD” 
if you like. How did you feel at this point? Were 
you angry? Upset? 

Ben - Did I “regret” leaving? Certainly I did on 
some days, especially at first - to the point of 
broaching to Evan (after their return from Eu- 
rope that summer) the possibility of experimen- 
tally joining up again, to which he replied (not, 
alas, to his credit - NB: he was certainly NOT like 

this in the old days when I knew him and lived 
with him) that he (I quote from memory) “enjoyed 
having the spotlight all to himself” and didn’t re- 
ally want to^ have another singer / songwriter 
underfoot. On the other hand, most days the sheer joy and relief of 
being free to live my life as I wanted (no nagging from Jesse, no 
irritating band schedule to keep to, all the time for academic pursuits 

I wanted... not to mention the ever-growing adoration and support of 
my gal) kept me extremely glad of my choice. What can one say with 
20/20 hindsight, except that character is destiny, and I was not then 
(nor am I now) cut out for a life as a professional, touring musician? 
Gosh, even typing those words gives me a little chill of horror. Ugh. 
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I must say that my heart was never in it as regards "major label” 
interest. Perhaps I had already seen too much of where that leads 
to... one is reminded of the old adage, ‘Why do dogs chase after 
cars?’ I mean, what would they do if they actually CAUGHT one? 


Fracture - How big a falling out did you have with Evan? 

Ben - Well, now, that IS the strange part, isn’t it. Because there really 
WASN’T one... not that I recall. As your adopted poet (our native son) 
Eliot says, “This is the way the world ends: not with a bang, but a 
whimper.” First, Elspeth essentially (as I recall) makes Evan’s home 
life with us so unpleasant that he is forced to move in with Jesse, 
then my ultimate (amicable) departure on the eve of touring, and 
Evan’s finalizing remarks that he knew after that summer that he 
would always “want the spotlight to himself We remained in contact 
and still hung out together - I was at Fort Apache studios, for in- 
stance, during part of the recording of the ‘Lovey’ LP - but our con- 
tacts simply became less and less frequent until they stopped alto- 
gether sometime in 1991 or so, I believe. He’s telephoned from time to 
time over the years (and even left his number) in efforts to contact me 
- despite my wife’s diligent attempts to erase all such messages from 
the answering machine before I can listen to them. There was even a 
rumor that he had planned to crash my wedding in 1994 (by which 
point the simple awkwardness of such a long separation - not to 
mention my bride’s feelings on the subject - made inviting him a moot 
issue). But the fact is that we simply haven’t ever set foot in the same 
room again, for no particularly reason except radically different inter- 
ests, career paths and lifestyles. Who knows? I still imagine that we’ll 
be strumming guitars together on the porch of his father’s house of 
Martha’s Vineyard one of these decades... I can only 
think to quote your own peerless Richard Thomp- 
son, who mournfully sums up such estrangement 
best: 


totally independently. Was there no interest from labels? Did you 
purposely keep the band low key? 

Ben - Honestly - at the (deserved, no doubt) risk of sounding hope- 
lessly passive - ‘Bourbie’ was another thing that was essentially 
foisted on me by a dear and devoted fan and friend, Anthony DeLuca. 
BRIEF Anthony DeLuca BIO FOLLOWS: one-time drummer for the 
BLAKE BABIES, downtrodden Taang! intern, one of my wedding 
groomsmen (I have pictures to prove it); a delightful and talented 
young man (now, of all things, a lawyer in NYC) who claims to have 
been called “annoying” in Melody Maker magazine by no less an 
authority than J. Mascis of DINOSAUR JR and who also claims to 
have introduced Dave Grohl to his present wife, and to have had his 
life saved by MORRISSEY (yes, THAT MORRISSEY) who pulled him 
from in front of a bus in Boston once on Newbury Street. 

Anyhow, Anthony - having caught wind of my brother’s 
and my own efforts to record some PODS songs - offered to create 
his own label (Stone Records) to put out an EP. We smiled, nodded, 
and backed away slowly. No, honestly, we turned over four songs to 
him and the next thing we knew, the ‘Bourbie’ EP was being serviced 
all over the world by Rockpool and we were getting fan mail from 
Australia (what is it about those delightful ex-convicts? They’ve al- 
ways been my staunchest supporters. Bless them all). Oh, and then 
there was a full-length CD in there somewhere. 

Fracture - Now your brother Jonno was in THE PODS as well and 
wrote/sang some of the songs. Tell us a little bit about your brother 


“ Keep your distance, 

Keep your distance - 

When I feel you close to me what can I do but fall? 
Keep your distance, 

Keep your distance - 

With us, it must be all - or none at all...” 


Fracture - What did you do after leaving the 
LEMONHEADS? Did you immediately start up a new 
band or did you take some time out from the music 
business? 

Ben - In terms of music, I did as little as possible. 

Sheesh, wouldn’t you? But (as always has seemed 
to be the case) there was someone - in that in- 
stance, my little brother Jonno - who insisted on 
dragging me out of genteel academic and/or semi- 
inebriated/domestic retirement, strapped a guitar to 
me and forced me back up on stage, into the studio, 
etc. The result was PODS. (Historical aside: the name 
came from a huge sign in a chemist’s window during 
remodeling that said “Pardon Our Dust.” We thought PODs was a 
more succinct way of saying the same thing. Just so you know.) 
Fracture - Now soon after 'It’s a Shame About Ray’ is released there 
was news of a 7" by a band called the PODS, featuring one Ben Deily 
titled ‘It’s a bummer about Bourbie’. You also released an album 


if you don’t mind. After your experience with the LEMONHEADS was 
it a safety net having your brother in the band? 

Ben - Alas, if only a kid brother were ever a safety net! But seriously, 
as I said above, it was Jonno who convinced me to play some more 
music. He had himself actually filled in on drums in the LEMONHEADS 
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at least once, believe it or not (at the tender age of 15, in NYC’s 
legendary Knitting Factory). The question of Jonno’s and my often 
warring aesthetics and sensibilities (you think it’s hard being in a 
band w/ Evan and Jesse? Try your little brother sometime) is evident 
on the PODS LP, ‘Where I’m Calling From’, which sometimes re- 
sembles nothing so much as a battle to the death between Elton John/ 
Jeff Lynne on the one side and the REPLACEMENTS and BUZZCOCKS 
on the other. (Who won remains a split decision.) On the other hand, 
working with a genetic relative is unlike any other musical experi- 
ence. It’s no accident that brothers often end up in bands together. 
There’s a strange mind-reading / grooving aspect to the whole thing 
which more than makes up for any differences of opinion about guitar 
levels or whether anything that says “ROLAND” should be allowed 
on stage. 

Fracture - The song ‘Name in Vain’ obviously is directed towards 
Evan Dando. It’s a bitter song but also tinged with sadness. Have 
you actually spoken to Evan since leaving the LEMONHEADS? What 
did you think of the direction he took the band / name in? 

Ben - Bravo for detecting the song’s (to me) obvious melancholy and 
mournfulness. (Many less astute critics seem to have mistaken a 
deep sense of personal loss - “You hurt the ones who love you / 
that’s how it is.../ you take the name in vain 'cause / that’s show biz...” 

- for a petty rage or wounded pride. These folks just ain’t paying 
attention.) 

As for the direction he took the “band” (ie. Evan Dando & 
whoever) in, I must confess before the world that I have never really 
heard any post-me LEMONHEADS releases all the way through 
(though to be candid, I’ve hardly listened to more than a dozen or so 
new bands since the early 90s) and am thus not really entitled to 
render an opinion. Whatever he did, it was both rather unexpected 
(Mrs. Robinson? Gooey alterna-pop ballads?) and stunningly suc- 
cessful, at least for a time. More power to him. 

ADMISSION: remember, every time he put out a record during the 90s, 
the back catalogue (i.e. Taang! records) sales would spike upwards 

- so I’ve spent many a time waiting anxiously for him to put out some- 
thing successful so I would get paid. Obvious but true. 

Fracture - How long did the PODS last? Did you play many shows? 
Or get much exposure in the USA? Was it more a hobby than a 
working band possibly? 

Ben - Astute. We were, indeed, more “weekend warriors” than any- 
thing else. ..sometimes to the chagrin of the band. Though Jonno then 
(and to this day) wishes for rock stardom, I can’t imagine why. (Have 
you looked at a rock star lately?) As to longevity, I think we lasted a 
few years. We sure did extremely well in Boston, which was good 
enough for me. 

Fracture - / ask this because it seems ludicrous that given your 
track record as a songwriter the band wasn’t snapped up by a major 
at a time when the labels were really trying to snap up bands that 
would potentially “break big”. 

Ben - In all fairness, we made the rounds in a pretty minor way (CMJ, 
New Music Seminar) and did a few gigging trips up and down the 
Eastern seaboard... but I must say that my heart was never in it as 
regards “major label” interest. Perhaps I had already seen too much 
of where that leads to... one is reminded of the old adage, “Why do 
dogs chase after cars? I mean, what would they do if they actually 
CAUGHT one?” 

Fracture - Now you have moved out to San Francisco, why was that? 
Was it career related? You’re in advertising right? Tell us a little 
about that... 

Ben - Came to SF so the wife could attend her first-choice law 
school, the University of California at Berkeley. Been in advertising 
for (gulp) about 5 years now - a fact I can hardly believe when I set 
it down - and I recently resigned from the job of Associate Creative 
Director at my latest employer, Zuckerman, Fernandes & Partners, to, 
uh... oh, why mince words? To try to work at a better shop. One that 
“doesn’t suck creatively,” as we say in the industry. Even though (to 
my own shock) I won a gang of awards the last few years (four 


international Clio(TM) awards, my own page in the 1999 Communica- 
tion Arts Advertising Annual - a REALLY big deal to us ad creative 
types, pathetically enough - a bunch of Addy (TM) awards, and some 
other random weird stuff - like best of show at the *8£r& fiiBirketing 
Awards" or something...) I feel desperately in need:#iintoring 
(translation: getting my ass kicked by my betters) so that 1 can im- 
prove and grow at what I do for a living these days, I still have an eye 
on my original ambition, teaching... albeit a distant eye V$ib knows? 
Fracture - You’ve a new band called VARSITY ,Qfig£L Is this the 
band that is going to bring Ben Deily into the spotlight again? What’s 
happening with the band? Tell us a bit about yourselves, how you got 
together and who’s in the band and so forth. 

Ben - Ah, yes... (the) VARSITY DRAG. The band I malinger with 
these days finished mixing / pre-mastering a 9-song demo CD at local 
studio Tiny Telephone a few months back. SUCH a cpd) gace run by 
the incomparable John Vanderslice... bands like SEBADOH, GUIDED 
BY VOICES and others have recorded there, which gave u$ all a li’l 
chill of unworthiness... 

Speaking of incomparable folk, the ever-dear said talented 
John Strohm (BLAKE BABIES, ANTENNA, VELO-DELUXE, solo, 
LEMONHEADS) is the guy who encouraged me to do this and has 
offered to help us shop the damnable thing to some nice indie pop- 
punk label, if one is amenable. So we’re going to make a few hundred 
to send out to radio / labels and sell at shows or from our site. 
VARSITY DRAG features myself on guitar, vocals, Will Anderson - 
bass, vocals, Ian Miller - drums, vocals, Greg Randall - guitar, vocals, 
heart and soul and Bob Spector - permanent guest guitar, vocals, 
tambourine, patience. Right now we enjoy the privilege of having a 
fan club started by some sweet gal in Texas, to be found at http:// 
clubs.yahoo.com/clubs/varsitydrag. We plan to have a more ro- 
bust web presence in the near future. 

Fracture - You seem to be a big fan of MP3 downloads. You’re 
demo-ing your songs over the web and inviting listeners feedback 
and voting for the tracks they like the most. How much are you 
excited by this medium? 

Ben - Man, I love it. Where else can you release a mix at midnight, 
toss and turn with second thoughts, and pull it off your site at 6 am... 
not to mention being heard/reviewed/supported by folks everywhere 
from Australia to Yugoslavia and Japan. It beats the heck out of 
college radio, I’ll say that much. 

Fracture - Have you been getting a lot of feedback regarding VAR- 
SITY DRAG? Are there still a lot of folks out there who want to see 
Ben Deily have a little success? 

Ben - Shockingly (and flatteringly), a seemingly endless army of 
international fans/well-wishers have made themselves known to us... 
their compliments often interspersed with (undeserved, though how 
could they know?) condemnation of Evan, etc. Folks, remember like 
some old Chinese guy said in the 12 th century: “Censure yourself, 
never another..." Anyway, we’re thrilled about the reaction. I only 
hope that when we get the VARSITY DRAG CD out we can get some 
decent meatspace distribution (i.e. out among all us real flesh & blood/ 
breathing/wetware types). Barring that, warm up yer CD burners. 
We ain’t in this for the money. Last time I checked. News of the CD and 
full-service website launch (soon, soon, soon) should be carried 
over the fan club site, so do join up if you’ve a mind to... 

Fracture - What’s the plan? 

Ben - The best question yet. Alright... Since I hear the sound of 
Oriental disemboweling cutlasses being sharpened, Baldrick, we’ll 
have to re-write Samuel Johnson’s entire dictionary - the one that 
took him ten years to finish - tonight, before... Wait a minute, I’m 
channeling, I’m giddy with sleep deprivation, I’m an Anglophile... sorry... 

And there you have it, all the information you could possible 
wish for regarding Mr Ben Deily. I thank him for his exhaus- 
tive replies and keen-ness to go over facts and rumours 
over a decade old. Appreciators of his past works should 
check out VARSITY DRAG and those unfamiliar with the man’s 
history should check out some of the records mentioned in 
this interview. Thanks for reading I David Stuart. 
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WRENCH ^ RECORDS 

NEW RELEASES ON THE WRENCH LABEL! 

TRONICS - What's The Hubub Bub CD £6.95 

(A re-releas© of their legendary cassette-only 
album from 1980 - indudes ‘Shark Fucks") 

RANCID HELL SPAWN - Scalpel Party CD £6.95 

(The best of Rancid Hell Spawn 1988-1995! 

Indudes the whole of the "Chainsaw Masochist" 


LP plus 26 other tracks > 43 tracks in total!) 

ALSO AVAILABLE: 

APERS Faster. It's Ainght T £2.25 

APERS For You And Your Loser Buddies T £2 25 
CHARM CITY SUICIDES Green Blood T £2.25 

CHINESE MILLIONAIRES White Collar Criminals 7"£2.25 
CHINESE MILLIONAIRES This Is Criminal Bern T £2.25 
DONTCARES Keep Em Rolling 7" £2.25 

ELECTRIC FRANKENSTEIN/CRISPY NUTS Spl T £2.25 
EVOLUTIONS She's So Mean 7“ £2.25 

FUCK YOU UPS Fuck City Baby T £2.25 

GOLDEN GUINEAS/RANOY CAP DYNAMITE T £2 .25 
HARDSHIP Stray T £2.25 

HENRY FIAT’S OiSORE Hits Mot Folkgrupp T £2.25 
HENRY FIAT’S O S. / SPIDER BABIES Split T £2.25 
JAKKPOT Young And Dumb T £2.25 

UL BUNNIES (Get Out Of My) Bunnie Hole T £2.00 
LOUDMOUTHS i HOT ROD HONEYS Spilt T £2.00 
MESSY HAIRS Skills & Skateboards T £2.25 

PANTY RAID The Secret’s Out T £2.25 

PBR STREETGANG Anthem T £2.25 

PINKO 8 THE ACTION BOYS Pinko Moxie T £2.25 
RAWRIDE / ANARCHY CONDOMS Split V £2.50 

SEXUAL ABOMINATIONS R’n’R Meat Hook V £2.00 
STUPID BABIES GO MAD Super Bastards 7" £2.25 

SUPERHELICOPTER RockWRolJ Nightmare 7" £2.25 

SUPERHELICOPTER Destroy 7* £2.25 

WILD WEEKEND Next Your Bombs T £2.25 

WILLY WONKAS / GO FASTER NUNS Split T £2.25 


POSTAGE IS EXTRA I For the UK, add 65p for the first 
record end 20p per record thereafter Send SAE for fail 
list of cheapo punk imports and hr foreign post rates. 
Cheques /Ftestei Orders payable to Wrench Records 
Credit cord orders now accepted by post, or fax (to 
020 7607 9580), or over the internet - check out web 
site www.wrench.org 

WRENCH RECORDS, BCM 80X4049, 
LONDON WC1 N 3XX, ENGLANO 
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PO BOX 7. OTLEY, LS21 1YB. ENGLAND 
CRACKLE@FREEUK.COM 
WWW.CRACKLE.FREEUK.COM 

MILLOY "AUTOORIVEL" CO £4.00 

An explosive release, combining blasting, impassioned, driving, 
catchy, modem punk rock songs with a great loud production, great 
vocals and dual guitars that frequently attempt to strip paint off the 
studio wall at ten paces. ‘Just where the hell did these fellas come 
from? Totally new name and a totally incredible sound. I lost count of 
the number of times I said ‘Fuuucccck!’ in amazement at the sounds 
here. Imagine Jawbreaker jamming with HWM with some Samiam 
vocals, all played with the ferocity of Leatherface. Yep it is that 
goodll” (Scanner). 7 tracks, 24 minutes. 

OHNO EXPRESS / SOON "SPLIT" CO £4.00 

OHNO EXPRESS contain ex-HOOTON 3 CAR and SERVO 
members, and provide four great pop songs with punchy guitar and 
a real raw edge. SOON hail from Tokyo and were formed by Takuro 
Kawase from the ashes of BLEW, a band often compared to Jawbreaker 
and J Church. Soon takes a slightly rawer approach while still 
maintaining the pop, and turns out four angst-fueled, guitar driven 
songs. 8 tracks, 24 minutes. 

L0VEJUNK "TRIBULATIONS” CO £7.00 

Fast catchy songs, poppy melodies and crunching guitars, mixing 
up their Replacements, Ramones, Husker Du, Descendants and 
early Soul Asylum influences into a good time sonic blast. If you want 
some short, fast & memorable tunes where guitars scuzz and howl, 
drums pound and out front there’s a singer who can actually sing 
then Lovejunk could well be the band you need to host your next 
keggers party. So pour yourself another large one, spin Tribulations 
and get a little fun into your life. Ex-Stupids, Perfect Daze and Space 


Maggots members. 13 tracks, 40 minutes. 

FIRST CD 70 PENCE, ADDITIONAL CD 30 PENCE. SEND SAE 


OR VISIT WEBSITE FOR HU6E PUNK ROCK MAILORDER LIST 
2500 PUNK & HARDCORE ITEMS NEW & SECONDHAND 
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Th» Maggot CO 11.99 

Th* Bootlicker CD 11 99 

Th* Crybaby CD 11.99 

CoIosum Of Destiny CD 1 1 .99 

The Melvin* tiev* returned I W* Are S eve cl! A Trilogy of new 

reietteti 

Otd Km* FMIgion 

Witchcraft Rebellion CO LP7.I3 
Captain Beefheert mudwmtKng with Hatil Atkin*. Out 23 April 
2001 

No Mmim No 

6enwic Shame COEP 2.99 

Special tingle released to co-mcide with their upcoming Euro- 
pean tour. 3 now songs. Out on 23 April 2001. 

Sad'sappy* Sucker CU1043 I P 7.13 
From me K archives comes this 7« track Modest Mouse compila- 
tion 

Boria 

ABsoiutego CO 10.43 

"The sound of two slugs fucking''. First European release for mis 
cult Japanese bend. 

Church oF Mfaery 
Master o( Brutality CD 1043 

Senai killer titration. A mege-sonlc worn bomb from this doom- 
groovo killing machine. 

Godspeed You Black Emperor 

lift Your Skinny Fists.. CD1238 LP9.1S 

Third release from these Canadians, some of the most stunning 

music ever made. 

Blonde Redhoed 

Melody of Certain Damaged Lemons CO 1043 LP625 
Skewed avant pop from this New York trio. 

A Silver Mt. Zion 

He Has Left Us Atone... CO 9.79 LP 9.75 

Subtle, beeuttful. mesmerising sounds with members of godspeed 

you bieck emperor! I 

Kid 000 

Down With the Scene CO 1 1 .99 
Punk Techno Makes Alec Empire sound like he's playing chil- 
dren's nursery rhymes 


Th* Maw Viaar 

Newness Ends CD 1043 LP7.43 

Members of Bedhead and Codeine create quiet, controlled passion. 

Duad Meadow 

Dead Meadow CO 1043 

Psychedelic, doom-rock with all the classic elements - a John Peel 
favourite 



Shipping Now* 

Very Soon, and in Pleasant Company C0 1043 IP 6.66 
Second album. Featuring members of Redan. June of 44 and 
Rachel's 

Th* Action Tim* 

Versus the Worifl CO 1043 l P 6.66 

"kick the door down and walk right in. we're gonna burn (he whole 
lucking shop down." 

Warhort* 

As Heaven Tunis to Ash CO 1043 LP 1043 

"The sitnt of doom rock • Drums soocoooo heavy, bass soooooooo 

low. Massive, r.rutai heavy doom 

Ferrtoroae 

Fantomas CD 1 1.99 Music to some sick, unmade cartoon. Featuring 
Mike Patton, King Burro and mambers of Mr Bungle and Slayer 

Shellac 

1000 Hurts CD 1 043 LP 1043 

The greatest afftum or last year A must buy. Both formats m card- 
board 1970s tape bos. 

M aider or 

She CO H.99 

Collaboration between Mika Patton {ax -Faith No Mora) and Merrbow 

Black Heart Proc*e*lon 

Three CD 1 0.43 LP 625 

Wind organs, guitars, drums and other traditional instruments create 
the mast sad yet beautiful sound 
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FUTURE ADVENTURES 




MOVIMENTI IL FUTURO 


3 ex-members of Spy Versus Spy playing hardcore that mixes 
off-beat rhythms with powerful rock. 


Available now, postage paid : UK £5.oo, world £6.00 
Cheques in UK £ only payable to J. Beal. Send well hidden 
cash at your own risk. Send a fair amount if not £. Thanks. 


Coming in May : 

Imbalance - Wreaks Havoc With Your Inner Ear LP/CD 


a split release with Armed With Anger records 
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CHEAP SHOTS 

AND low BLOWS 

TKQ SINGLES & EPS COLLECTION VOU 


FEATURING HARD TO FIND TRACKS 

by DROPKICK MURPHY'S, TEMPLARS 
ANTI-HEROS. ONE MAN ARMY. BODIES, 
WORKIN STIFFS. LOWER CLASS BRATS 

and many mono 


AVAILABLE FROM THESE EUROPEAN DISTROS 
PlasticHead, Flight 13, Sonic Rendevous, Goodfellas, Tralla 

DISTRIBUTED WORLDWIDE BY: 

NORDAN Internationa, orders please add $1.00 per item 

RECORDS TKO RECORDS 4104 24TH ST. #103 SAN FRANCIS' 
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ZERO DOWN 1 

NO USE FOR A NAME 
ANTI-FLAG 
GOOD RIDDANCE 
FABULOUS DISASTER 
SICK OF IT ALL 
MAD CADDIES 
STRUNG OUT 
CONSUMED 
FRENZAL RHOMB 
NOFX 

RISE AGAINST 
LAGWAGON 
BRACKET 
PROPAGANDA 
TILT 
WIZO 
SNUFF 

SWINGIN’ UTTERS 
ME FIRST AND THE GIMME GIMMES 


COULD BE OUR BEST C0$P YET! 


certain tracks may be bogus 


Fat Wreck Chords P.O. Box 193690 San Francisco, CA 94119 www.fatwreck.com 
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SMALL BROWN BIKE interview 
conducted with lead singer Mike 
» Reed on Saturday, 17 th March, 

| 2001 , via telephone from No 
Idea HQ, the day after their 
show in Gainesville, Florida with 
LEATHERFACE and HOT WATER 
MUSIC. By Monk Dave. 
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It’s hard to know where to start with SMALL BROWN BIKE. 
It’s hard to explain why I wanted to interview them so 
much, and it’s hard to explain why I have played their new 
album every single day since I received it. All I can tell you 
is that it’s bands like SMALL BROWN BIKE and active scene 
people like lead singer Mike Reed that make me so 
thankful to be involved in DIY punk rock. And that’s all that 
matters really. Read on for an awesome insight into one of 
America’s best kept small town secrets... 

Photographs by Anne Kellog, Aaron O and others. 

Fracture - Okay Mike , I’ll ease you in with the standard question 
of why and when did SMALL BROWN BIKE first come about? 

Mike - Well we’ve all been friends for years and years, and as my 
brother is in the bands that’s a long time obviously! And we’ve also 
been hanging out with Trav and Dan since elementary school. 
SMALL BROWN BIKE started in late 1 996 / early ’97. We started 
playing in 1 996 then recorded our first thing in 1 997, and put out 
our first seven inch then. We all loved music and we’d all been 
messing around learning our instruments for many years, as we’d 
all been playing music with each other for like 7 years before 
SMALL BROWN BIKE officially started. 

Fracture - And I guess that coming from such a small town as 
Marshall (population of 9, 000!) there’s not much to do, so I guess 
starting a band is something you do just to kill time, right? 

Mike - Yeah, I mean we all lived like outside of the town too, in the 
country pretty much, and we’d take the bus into school or what- 
ever, and the rest of the time we’d build ramps in an old barn at my 
house and skate. Then when we got a bit older we’d spend more 
time in the town and that’s when we started doing the band, and as 
other people were doing bands too we’d set up small shows every 
couple of months. It was awesome because it was something to 
do rather than just sit around during the weekends, and I mean our 
parents and tons of friends would come out and it’d be a real fun 
time. It was nice that in such a small community such as that we 
had suck a cool scene where everyone knew each other and 
everybody was doing their own thing. I guess we’re lucky that we 
grew up in a small town like that. 

Fracture - That’s cool because I would have imagined it^would 
have been rather a disadvantage coming from such a small place, 
and it’s surprising, and great, to hear there’s such a good scene 
in such a small place. I mean, living in Cardiff with a population 
that’s pushing a third of a million, just getting 100 people to come 
out to a show is very hard work. 

Mike - In one aspect we’re really luck that it’s such a cool 
community and everyone knows each other, and you know all the 
bands you’re playing with as they’re the people that you work with, 
or whatever, and to me that’s one of the best things about punk 
rock, being inspired by seeing your friends do music. It’s not just a 
band’, you know, it’s your friends and you get to see them play and 
you get to hang out with them, and that’s one of the cool thing that 
always kept us inspired to keep doing music. But then at the same 
time you’d go and see a show in Detroit or Chicago and there’s 
hundreds and hundreds of people there and it’s just amazing for 
us, that people come out to see us in these places, so it’s cool to 
come from a small area that you can always go back to, but get to 
see all these other cities too. 

Fracture - So I guess those first times you were playing out of 
your home town, were those shows pretty overwhelming for you? 
Mike - Well the first few tours we did, in a way, it just felt like the 
shows we were playing in Michigan, as they were just small 
shows and you could tell it was the same kind of thing that was 
going on in Marshall, just a community of friends all hanging out and 
stuff. But then we did the HOT WATER MUSIC tour in February, the 
East Coast of the USA, and that was really the first time we have 


played in front of literally hundreds of people, and one night there 
was 1600 people at the show and it was just totally crazy. There’s 
all of us lot packed in our little van, with merchandise on our laps, 
but it was totally great at the same time. Sometimes it can be 
overwhelming, but all of us just look at it in the way that we’re just 
so lucky to even be able to travel, and now we basically have 
friends in every city in the States right now that we can go and 
hang out with, and spend the night at their place. . . and we just feel 
super lucky to have that option to be able to go out and play. 
Fracture - And the US is so big, I guess you have to tour in 
sections really, like just the East Coast or just the West Coast, or 
whatever. . . 

Mike - You know I don’t think any of us really want the band to be 
like a full time, nine months of the year touring like crazy ‘work’ 
thing, as we all love the band and we all like to go at it at our own 
pace, so if that means tourihg like three or four months of the year 
then that’s totally cool with us. We like to hang out at home and 
have a life there, so I mean the longest we’ve toured so far has just 
been a month, and that’s a good amount of time for me before I start 
feeling like I want to get home. But yeah, in the States it’s cool as 
you can do like the East Coast and probably the South in like two to 
three weeks, and then the West Coast will take like three or four 
weeks. And so it’s easier to split it up like that, but a lot of bands 
will just do the whole thing at once. We like to return home though 
and hang out with family and friends, so splitting it up is much 
better for us. 

Fracture - And so when is SMALL BROWN BIKE doing their 
European tour? That includes the UK, right? 

Mike - It looks like it’s going to be the last three weeks of Septem- 
ber and the first week of October, so it’ll be four weeks in all. It’s 
basically up to us, like we have to buy our own plane tickets, figure 
out exactly when we’re going to be flying in, and we told the guys 
who are setting it up that we want to see as much of Europe as 
we can because it’s just a dream to be able to come over there, I 
just can explain how excited I am to be coming over! I think it’s going 
to be totally overwhelming as we’ll get to see places we always 
wanted to see, get to play shows and make friends with people all 
at the same time. The rough idea at the moment is to come and play 
four shows in the UK, a bunch of shows in Germany, and then go 
on to Belgium, Holland, Spain and just as much of Europe as we 
possibly can I think. 

Fracture - / think you’ll definitely pull people to come out and see 
you here in the UK. 

Mike - Well it’s great as I get E-mails from people in the UK so I’m 
really excited about coming there. I mean if just ten people turn up 
to our shows I’m really not gonna care, as we’ll be in Europe and it 
just won’t matter! I think it’s good to go into it with no expectations. 
Fracture - Yeah, I think that’s the best way for small American 
bands to tour Europe, is to just treat it as a holiday otherwise 
there’s a chance you’ll end up disappointed. 

Mike - Yeah, I mean even if we just make a few cents back to pay 
for anything at all that would be awesome, because I was going to 
come to Europe anyway to see Europe so if we can cover any kind 
of expenses at all then that’s a bonus really. But yeah, that’s how I 
go into a lot of things, just with no expectations, so then you’re not 
let down and you’re excited when something good happens. 
Fracture - Okay, moving on a bit, it seems you have a lot of things 
going on in your lyrics, sometimes quite ominous stuff but almost 
always some kind of suggestion of ‘ recovery ’ from bad situations.. . 
without going into detail about every SMALL BROWN BIKE song 
ever, is there any way you could sum up the main topics that drive 
you to put pen to paper? 

Mike - A lot of it varies in the way I write, I guess. Some of it will 
be like a personal journal that I go through and look at, but then 
other times we’ll have the song done, the instrumental part of it, and 
then we’ll sit and listen to it and figure something out around that. 
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But for the most part I feel the most comfortable writing about 
personal things, that I’d feel comfortable talking about and some- 
times it’s just good therapy to be able to put it into a song, and just 
be able to scream it at people every day! But yeah, it’s mainly about 
personal things, relationships with friends or family as that’s what 
interests me and to be able to document it by writing it down is a 
nice thing to be able to do. 

Fracture - Do you have to be in a specific mood to get the best 
out of yourself regarding writing lyrics? 

Mike - Sometimes I’ll try to pick up on something that has happened 
as a result of a situation, like I’ll immediately want to write some- 
thing just because it helps, even if it becomes a song or not, it 
doesn’t matter, it just helps to get it down. But yeah, I guess it takes 
some sort of inspiration, whether it be seeing a movie or just being 
outside or whatever. Who knows, there’s just such a wide variety 
of inspirations that always come up, and other people being 
creative is really good too, as it just makes me want to do some- 
thing as well. 

Fracture - One song I was interested in, which I think is one of 
the best songs on the new album, is “This Ship Will Burn". There 
seems to be a lot of parallels in there, and I was wondering what 
your personal interpretation of it is. 

Mike - That was one of the songs on the new record that my 
brother and I worked together on for the lyrics. We didn’t just sit 
down with one piece of paper and each have a pencil and go back 
and forth, but we just both came up with different ideas in the 
studio like, “I think this would be good for the verse”, so that’s how 
that came about. I wrote the verses, of which there’s four of 
which there’s four different lines, like “Listen to me my best friend”, 
and that’s about four different people I know, so it’s kind of 
specific, like me talking to four different people, but then Ben came 
up with the chorus part which we worked together on and it ended 
up coming together as whatever it is now. Then there’s the bridge 
part where our friends Dave and Dave come in, it’s kind of a lot to 
do with those guys because when we recorded the record we 
were on tour with them, their band KELETON DMD, so for them to 
come in and sing on that song was great, as it’s kind of like a 
traveling song and a look at life song. Those guys are great friends 
of ours and that tour was more than just going out and playing 
shows, we had an amazing time and it was just one of those life 
experiences... “This Ship Will Burn”, it just has a lot to do with 
traveling and the relationships with your friends and stuff like that. 


It’s one of my favourite songs of ours too as it’s a total collabora- 
tion, and everybody played a big part in it. 

Fracture - Listening to “Our Own Wars ” and “Dead Reckoning ’’ 
back to back, they’re both great records, but I think “Dead 
Reckoning ” has a lot more individuality to it and a real progression 
about it, is that something you’d agree with? 

Mike - It’s hard for me to really think about what is different 
between “Dead Reckoning” and “Our Own Wars”, it’s almost an 
impossible question to answer because I guess it’s like asking 
somebody, “how were you personally different two or three years 
ago?” But yeah, I mean with “Our Own Wars” at least half of those 
songs are really old songs, they were old even when we recorded 
that record, and that was two years ago now as well, so some of 
those songs are five or six years old now. So with “Dead Reckon- 
ing” it was kind of like a totally clean slate, as it represented us, as 
what we were, when we were recording it. It was the newest 
stuff and it’s what we’re about at the moment, and they’re just all 
completely brand new songs and it was great to be able to do that. 
Fracture - Just the package as a whole, the way the new album 
and looks and sounds is so good, so are you happy with the way it 
has come out, or would you have maybe changed some things? 
Mike - All of us are really, really happy with the way it turned out. 
The recording just came out a lot better than on past releases, as it 
really emphasizes some of the stronger parts, and then the layout 
looks great too, my brother did a really great job with it. I’m not at all 
worried about looking back and thinking “oh, I wish we’d done that” 
or whatever. I got to see the vinyl version of the LP only a week 
ago and it is just awesome. It was amazing to hold it, and it’s just 
such a cool feeling top actually have it, so I wouldn’t change 
anything, I’m just looking more ahead to what we are going to do 
next than worrying about what we would have changed on “Dead 
Reckoning.” It’s weird for us too as it feels like to us that the record 
has been out for five or six months, but in reality it has just come 
out, like a week or two ago. 

Fracture - So ‘bettering’ your previous efforts, is that something 
that worries you or do you just take the natural progression of your 
music as it comes? 

Mike - 1 honestly just don’t care! With all respect to everybody 
who’s helped us out on the new record, and I know that all of us 
will personally be really excited about what we do, but we would 
never see it as a contest to make a better record, or anything like 
that. It’s hard to explain, I just know that whatever we write we will 

be totally happy with and if people 
are into it then that’s awesome. It’s 
just so gratifying and rewarding for 
people to just even be interested, 
or buy the record, or want to do an 
interview or whatever. But then if 
people don’t like it then that’s cool 
too, because we’ll always just be 
happy with what we are doing 
personally, and that’s the most 
important thing to us. 

Fracture - Going back briefly to 
the whole ‘look’ of the record, you 
were saying your brother put it 
together, and he’s also done your 
past records, right? 

Mike - He basically did all the 
’artwork, well on “Our Own Wars” 
our uncle Tim who’s an artist and 
just does all these ‘shadow boxes’ 
which are massive 3D paintings 
that go on the wall which are just 
insane, and on that record those 
are his pictures, and my brother did 
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the layout and everything like that. 

Then for the new record Ben did all 
the pictures, took all the photo- 
graphs, collected all the artwork 
and did the logo and everything, 
and then he laid it all out too. And 
he’s really excited to have his 
photographs all over it as it was 
exactly what all of us were 
picturing, we all wanted that kind 
of look for the record. He pulled it 
off really well I think. 

Fracture - Yeah, I mean to me a 
record ‘ should ’ look as good as it 
sounds because it just adds to the 
whole feel of it, and it’s almost like 
with “Dead Reckoning” it ‘looks’ 
how it sounds, so would you agree 
that aesthetics are a really 
important part of a record? 

Obviously some people don’t have 
money and the only way they can 
get a release done is to burn a 
CDR and put in a photocopied 
sleeve, but to an extent I think packaging is important. . . 

Mike - Having that total package is awesome because it’s nice to 
have that visual thing that can go along with music, and as you 
said it complements the music. That’s something I love to do, when 
you buy a new CD or seven inch or something like that, I love to 
just pull it out and look at it and stuff. It’s great for us, through No 
Idea, that we can do things with our ideas that some people can’t 
afford, so it’s great to be able to have that luxury I guess. There’s 
times when I have thought “fuck it, it’s all about the music” and 
wanting to put out a black seven inch, with no other packaging at 
all and no visual stuff, but in the end I really like having it, just to go 
along with the whole concept of the release. 

Fracture - / think in that respect having your records on No Idea 
is a really fortunate situation as, especially with their vinyl 
releases, they’ve put out some of the most aesthetically awesome 
and challenging records I’ve ever come across. It seems to be a 
really important factor for that label, and they always send out fully 
packaged releases for review to fanzines too. Then you know, on 
the other hand, we have massive labels like Epitaph Europe that 
have in the past stuck 2 albums onto one ‘promo only’ CD and 
sent them out for review with no packaging whatsoever, and you 
have no lyrics or info, and you don’t even know what it is supposed 
to look like.. . and I just think that’s not really very good promotion 
for a band. Is that something that would piss you off, if you were on 
a larger label and they were promoting your record in that almost 
‘battery farming’ style? 

Mike - Yeah, because I’d put myself in the shoes of the reviewer. I 
mean the music is the most important thing, definitely, and some 
people would argue that that’s all you get, but at the same time 
when so much work, effort and ideas have gone into the artwork 
and the lyrics, it seems like if you want a complete review, or if you 
want to give someone a really good idea of what’s going on then 
you would give them the whole thing. It’s a weird situation for us 
but I’m glad No Idea takes time to send everything out so people get 
a total idea of what everything is, because I’ve read reviews 
where someone has talked about the packaging the whole review, 
and I want to go and buy the record because the packaging 
sounds so interesting! 

Fracture - Do you think that “over exposure” can kill a band? 

Mike - 1 don’t think over exposure really kills a band, but you know 
when your band really becomes your job and all you’re doing is 
that, then I think that can definitely kill a band. When every piece of 


energy and time is put into the band, for me that would be really 
tough. None of like to work, you know, and if the band becomes a 
job then I don’t think we’d do it. We’ve always believed in the DIY 
ethic that you can do anything yourself and even though we don’t 
put our records out, and we have somebody booking tours in the 
US for us, it’s still people who are doing it themselves. Sometimes 
it’s hard to do everything yourself, but it’s a good way to have your 
band, and indeed your whole life, where you can do anything you 
want when you want, and I have never ever worried about these 
crazy label corporation things, I don’t want to get involved, I just 
don’t care, as I’d rather do it myself. Or if not totally yourself, 
someone like No Idea who are friends and I totally trust, I know that 
it’s totally cool and on the level then. I mean it’s not like we’ve 
reached any kind of point where we have to worry about MTV or 
anything like that. I mean the way things are now, even if after we 
got back from Europe we broke up I’d be fine with that because I 
would have had an amazing time. There isn’t like an end goal to be 
as big as the ROLLING STONES or some shit like that, that’s not at 
all what it’s about. We’re all just excited about being able to even 
travel and tour and put out records at all. 

Fracture - Because in the UK we recently had AT THE DRIVE-IN, 
a band you’ve played with in the US, canceling booked shows due 
to exhaustion, etc. and also appearing on high price pay to play 
CD’s that come with glossy magazines like Metal Hammer, and I 
think if I was in a band that had any kind of principles whatsoever, 
I’d be pretty pissed off with that current situation. 

Mike - Yeah, well AT THE DRIVE-IN is a crazy situation because I 
don’t think there’s been a band in a long time from out of the punk 
rock underground that has been so promoted and hyped. It seems 
like there is so much promotion and so much hype on that band. . . I 
think they’re an amazing band and we played one of our first 
shows with then in my basement to like 1 0 people and they were 
totally crazy. They did an amazing show and they’re great people, 
and even now, if I see them, they know who I am and they come 
and say hi and give me a hug, and I really respect that. On that 
personal level I still respect them, but the hype and all the touring 
they do, it just seems like a lot of stress and I can imagine that it’d 
be really tough. But yeah, it’s weird where you’re kind of at the 
whim of some publicist or something like that, it’s such a crazy 
situation, this small band coming out of El Paso, Texas and basically 
getting plastered around the world, everywhere, in every magazine 
and everything. When we played with them in 1997 they played a 
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garage in Marshall and also in my basement, and that was like in 
the middle of a four month tour, so I believe that they’ve paid their 
dues, it’s just that, as an amazing band as they are, I don’t think 
they’ll live up to the expectations of the big companies and sell 
millions and millions of records, but then I also think that they don’t 
really care. 

Fracture - / just think it’s a shame that , when we interviewed them 
in Copenhagen they were saying that even though they were 
signing to the big label, they were still totally in control of their 
situation and would be able to call the shots, and it just seems 
like they were pretty much lied to. But then I think any major label 
is going to lie to a band to get what they want out of them. 

Mike - 1 personally would not want to ever really be involved with 
that situation. There’s just too much, I don’t know, ‘business’ I 
guess. We do things, for the most part, in a pretty simple way and 
with friends, and that’s what I’m comfortable with. If any bands 
wants to get involved in that situation that’s fine, I don’t really care, I 
just wouldn’t want to be there myself. 

Fracture - Regarding the whole ‘ big business’ thing, I guess you 
could call it, I was reading on your website that you’ve played 
some Warped Tour dates, and I was just wondering what it was 
like from the point of view of a small band like SMALL BROWN 
BIKE who, you know, isn’t PENNYWISE and isn’t NOFX. Consider - 
ing your DIY background, was that weird situation for you to be in? 
Mike - It was a totally different situation to anything we’ve done 
before and HOT WATER MUSIC were doing it so we though “why 
not?” you know. We did two of the shows and, yeah, it’s like a 
traveling circus that shifts tons of people from town to town. The 
first day we played at about eight o’clock at night, while NOFX was 
playing on the other stage so there was like thirty people watching 
us! But it was fun, we got to meet new people, a couple who were 
into us, and there was this ten year old kid that wanted me to 
autograph his CD and stuff, so it was pretty crazy on the whole. 
But I mean that’s just the mind-set that goes along with Warped 
Tour I guess, like the band has to be some unapproachable rock 
thing, but even so a lot of the bands are pretty down to earth really. 
Then the second day we got put on the main stage at about eleven 
forty five in the morning. So anyway the doors had just opened and 
they were letting everybody in, HOT WATER was standing with us, 
but slowly this crowd started to gather in front of us, although I 
guess they didn’t really know who we were. But as we’re playing, 

I could see on the stage across the lawn MILLENCOLIN getting 


ready to play, and so I’m playing and watching as five thousand 
people head over to the other stage to watch MILLENCOLIN play! It 
was a really funny situation though, and I just had to laugh. It was 
interesting to be in that situation though, as it’s such a different 
thing than what we’re used to. 

Fracture - / think the whole concept of the band being ' unap- 
proachable’ really takes something away from punk rock, you 
know? But it’s what MTV2 has told kids and it’s what Warped Tour 
or Deconstruction tells the kids, and I just think it’s a real shame 
that people buy into and accept that way of thinking really; that 
whole concept of putting a band on a pedestal. 

Mike - Yeah, it is unfortunate sometimes, but I mean I remember 
too when I was younger, going to shows and being really intimi- 
dated. I saw GREEN DAY and TILT one time at this small show 
before “Dookie” came out, and I saw Billie Joe outside after and 
was like, “wow, that’s crazy!” so I guess it is the same thing in a 
way, but I think that some bands just like it that way, that separation 
between themselves and their fans, which is kind of lame. I always 
want to meet people, be it someone who has helped set up the 
show or just a fan, it’s something I’ll always be willing to do. 
Fracture - Leading on to more DIY activities, would you like to tell 
us a bit about the record label you do, Atarms Mechanics? I 
guess it was another way to kill boredom in a small town, right? 
Mike - When our first two seven inches came out our friend Mike 
put them out, and he also did the first press of the “Collection” CD, 
but then he just didn’t really want to do the label anymore as he 
was doing some other stuff, so my friend Dale and I thought we’d 
do something as we had bands in Michigan we were friends with 
and who we wanted to put stuff out by, and No Idea wanted to 
help with the distribution of “Collection” so we thought we may as 
well do it. It’s not like a crazy big label or anything like that, it’s just 
something fun to do to help out our friends around Michigan, and 
it’s a nice set up as they get distributed through No Idea too then. 
And I’ve been playing around with the website and stuff, and it’s 
just nice to see these things coming along and work on them. 
Fracture - / really liked the idea of the " Quarters ” seven inches 
series that you’re doing on Atarms, the whole idea of putting four 
bands form one state onto a record, and I was wondering why you 
chose that specific concept for those records? 

Mike - It started out really because we were friends with 
QUIXOTE and KELETON DMD and LOVESICK, and we’d talked a lot 
about doing split releases with each other, and in the end I think 

Dale and I just thought why don’t 
we put all of them on one seven 
inch, and then we thought about 
the whole ‘four’ concept and 
thought about doing four seven 
inches with four bands on each 
seven inch. The first one for me is 
so cool because there’s like sixteen 
of my friends on that cover who 
put their all into their music. It won’t 
be a specific state thing though, as 
the next one will have THE CASKET 
LOTTERY on it, as well as our 
friends SWEEP THE LEG JOHNNY 
from Chicago, and it’s just great to 
put out songs by bands that I love. 
Eventually in the end we’re going to 
do a CD of it, which will be in a 
year or two, that will have all 
sixteen of the bands on it with 
everybody’s picture, and it will be a 
cool thing just to wrap it up with. I 
just want to get the actual seven 
inches out quicker. The new one 



INTERVIEW »> 


Fracture #16 | Page 36 



should be out in June, something 
like that I reckon. 

Fracture - Obviously you do a lot of 
stuff ; the band and the label, so if 
either just stopped dead in its tracks 
now would you feel as though a part 
of your life was missing? 

Mike - 1 think I would. I put a lot of my 
heart and life into SMALL BROWN 
BIKE and the label too, and I always 
have. The label is pretty new really 
but it’d still be a weird thing to not 
have the band or the label, but I know 
that I will always be writing music 
my whole life, whether it’s recording 
on an 8 track or being in a different 
band ... but at this moment in my life 
SMALL BROWN BIKE is what I love 
to do and it’s what all of us are into, 
but even if it ended I know that I’ll 
always be busy doing things, doing 
a zine or working on the label. There 
will always be stuff going on for me, 
and I think it’s healthy to have those 
kind of things going on in your life. 

It’s something you can look back on 
and just be so proud of, you know. 

Fracture - On a totally personal 
level, who do you feel were the five 
most important song writers of the last 20 years? 

Mike - Man, that’s a tough one! I’ve been around music my whole 
life, like through my parents, as they were really into folk music and 
stuff like that. . . but I don’t know, I think this guy Richard Buckner, 
who’s from the States, to me is one of the greatest song writers 
I’ve ever heard in my life. He’s just phenomenal and I can listen to 
his stuff anytime, all the time. The way that he writes, and his 
voice, is just amazing. But to pick five. . . 

Fracture - / think on a purely punk level, Blake from JAW- 
BREAKER is pretty much at the top, then the whole ofHUSKER 
DU, and more recently Rocky Votolato from WAXWIN&, whose 
singing is just amazing also. 

Mike - Yeah, totally. We played a couple of shows with WAXWING 
and CASKET LOTTERY, and his voice is just incredible. You know 
instantly it’s him singing, and that’s what makes a really great song 
writer, when they sing one word and you know instantly who they 
are. And yeah, Blake is definitely one of those people you can pick 
out right off the bat. Also, the singer of San Diego band BOILER- 
MAKER, he’s got one of those voices that you listen to and think is 
just awesome. I think they broke up though. 

Fracture - So how was the show last night? I can imagine that the 
whole population of Gainesville comes out when HOT WATER 
MUSIC are playing their home town! 

Mike - Yeah, the whole town shuts down and everybody goes out 
to the HOT WATER show! It’s awesome because when we play 
around Michigan I love it because we get friends and family coming 
out and the same thing works for them here, so many old fans and 
family come out to the show, and being able to play with them in 
their home town is just insane. 


Fracture - Okay, I guess I’ll wind things up now, so is there 
anything you want to say while you have the chance? 

Mike - We’re just totally excited to come over to Europe and play 
shows and make new friends. Thank you! 


This Ship Will Burn 

Listen to me, my best friend. Permission granted friend, but 
stay close to my heart and we’ll get through this sad part. Wander 
with me, my lost friend, and find something that makes sense. We 
catch drift far from home. Return to things we don’t know. 

This ship will bum. Breaking waves and bitter lives. Full 
steam ahead. Turning tides and hanging minds. Stop shoveling coal. 
Chrun our sea unpredictably. The boiler room is full. 

Recover with me, my hurt friend. The wounds you wear 
aren’t forever. The air will cool where you bleed. Your tears bear salt 
from our sea. 

This ship will not overturn. These waves will not cool this 
bum. This sea will not swallow me. This past will not defeat me. 

This distance is so absurding. Dropped anchor just to keep 
on moving. Found times bound ground in course from dead reckoning. 
The true course at what speed? Past times find ways to drown. 
Deciding distance for the present roaming. Off course source bound 
for worse in dead reckoning. We’ll find true speed in traveling on. 
Assumed command. Complied and warned those who don’t know what 
it might have done. 

Hold on to me, my last friend. My sails are free from all 
wind. Step down from my seat. My drowning mind sinks slowly. 
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» AINA - “S/T” CD (B-Core)... £7.50 
» AINA - “Sevens” CD (B-Core)... £7.50 

» ALKALINE TRIO - “From Here To Infirmary” CD (Vagrant)... £9.00 

» ANARSARCA - “Discography” CD (Second Nature)... £7.50 

» ANNALISE - “Our Story Goes Like This” CD (Pigdog)... £6.50 

» ANTHEM 88 - “Q: And Progress? A: And Progress” CD (Schematics)... £6.00 

» AT THE DRIVE IN - “Acrobatic Tenement” CD (Flipside)... £6.75 

» ATOM AND HIS PACKAGE - “Redifining Music” CD (Hopeless)... £9.00 

» BLOOD BROTHERS - “This Adultery is Ripe” T-SHIRT (Second Nature)... £10.00 - M, L 

» CHINO - “Mala Leche" CD (Boss Tuneage)... £6.00 

» CANVAS - “Lost in Rock” CD (Household Name)... £8.00 

» CAPDOWN - “Civil Disobedients” CD (Household Name)... £8.00 

» CASKET LOTTERY - “Blessed / Cursed” CDEP (Second Nature)... £5.50 

» CASKET LOTTERY - “Moving Mountains” T-SHIRT (Second Nature)... £10.00 - Black: L, XL 

» CASKET LOTTERY - “Choose Bronze” T-SHIRT (Second Nature)... £10.00 - White: M, L 

» DEAD KENNEDYS - “Bedtime For Democracy” CD (Alternative Tentacles)... £8.00 

» DILLINGER FOUR - “Midwestern Songs of The Americas” CD (Hopeless)... £7.50 

» DUGONG - “The Eastmoor Rules” CD (Bombed Out)... £7.50 

» GET UP KIDS - “Four Minute Mile” CD (Doghouse)... £8.50 

» HIGHER BURNING FIRE - “In Plain Song” CD (Second Nature)... £7.50 

» HOT WATER MUSIC - “Never Ender” 2 x CD (No Idea)... £10.00 

» I HATE MYSELF - “Ten Songs” CD (No Idea)... £8.00 

» KIDS NEAR WATER - “Extended Player One” CD (Firefly)... £5.50 

» LARM - “Extreme Noise” CD (Coalition)... £8.50 

» LEATHERFACE - “The Last” CD (BYO)... £8.50 

» LESS THAN JAKE - “Losers, Kings & Things” CD (No Idea)... £8.00 

» LESS THAN JAKE - “Boarders & Boundaries” CD (Fat Wreck Chords)... £8.50 

» MONTH OF BIRTHDAYS - “Lost in The Translation” CD (Subjugation)... £6.50 

» NILS - “Green Fields in Daylight” CD (Boss Tuneage)... £6.00 

» PYLON - “S/T” CDEP (Subjugation)... £6.00 

» REACHING FORWARD - “For The Cause” CD (Reflections)... £7.50 

» REVERSAL OF MAN - “Revolution Summer” CD (Schematics)... £7.00 

» RIGHT BRIGADE - “S/T” CD (Reveleation)... £8.00 

» ROCKET FROM THE CRYPT - “Group Sounds” CD (VagrantJ... £9.00 

» SECOND NATURE RECORDS - “Logo” T-SHIRT (Second Nature)... £10.00 - Black: M, L, XL 

» SIG TRANSIT GLORIA - “S/T” CD (Johann’s Face)... £8.50 

» SMALL BROWN BIKE - “Dead Reckoning” CD (No Idea)... £8.00 

» SMALL BROWN BIKE - “Dead Reckoning” T-SHIRT (No Idea)... £10.00 - Blue: M, XL 

» STANDSTILL - “The Ionic Spell” CD (B-Core)... £7.50 

» STATE ROUTE 522 - “Retrospective” CD (Status)... £8.50 

» SULTANS - “Ghost Ship” CD (Sympathy)... £8.50 

» TRUE NORTH - “We Speak in Code” CD (No Idea)... £8.00 

» TRUE NORTH - “We Speak in Code” T-SHIRT (No Idea)... £10.00 - Black: S, M, L 

» TRUE NORTH - “Bottle Design” T-SHIRT (No Idea)... £10.00 - Black: M, L, XL 

» WEAKERTHANS - “Fallow” CD (Sub City)... £8.50 

» WAXWING - “For Madmen Only” CD (Second Nature)... £7.50 

» WAXWING - “One For The Ride” CD (Second Nature)... £7.50 

» V/A - “Scratches & Needles - A Tribute to The Nils” CD (Boss Tuneage)... £6.00 

» V/A - “Sight & Sound: The History of The Future” VIDEO / PAL (No Idea)... £12.00 


Tons more CD’s and clothing on the website: assemblylinemusic.com 
Also there: Monthly updated MP3’s, interviews, news, full descriptions of every 
single item, stock amounts, tons of second hand items, online reservation system, 
online ordering through paypal, pre-order section, order tracking & sale items! 


If you bought your copy of the latest 
PR0PAGANDHI album from Virgin 
Megastore, you’ve already lost. Punk 
rock is about caring where you buy 
from and whose pocket you put your 
money into. Here in the UK it’s about 
supporting shops like OUT OF STEP in 
Leeds, SHAKE SOME ACTION in Croydon 
or THE PUNKER BUNKER in Brighton. It’s 
about getting to use the DIY network and 
hunUng down that release you really 
want, and not getting it handed to you 
on a blood soaked plate by the big 
corporation for £15.99. It’s about sup- 
porting the many independent mail- 
orders and distributors like HOUSEHOLD 
NAME, ARMED WITH ANGER, RUGGER 
BUGGER and SUBJUGATION. It’s about 
wanting your money to go to the little 
guy who puts it back in to his / her 
project to make the punk ‘business’ 
community more reliable, efficient and 
trustworthy. It’s about giving a shit and 
it’s about not wanting to feed the hand 
that bites you. This is an advert for 
ASSEMBLY LINE MUSIC, although it’s 
not the only choice you have - but then 


Information: Cheques / PO’s out to D HOPKIN only. Please list as many alternatives 
as you can or you may recieve a credit note. All prices are post paid in the UK. 


neither is Virgin Megastore. 


Assembly Line 


Just buy independent every time, it 
beats feeling like you’ve been shafted 


PO Box 623, Cardiff, CF3 4ZA, Wales, UK 


by a fat man in an over-priced suit. 


BURflinG RIRLinES 



Brand new album from Burning Airlines. Melodic 
Post-Punk featuring members of Wool, Jawbox and 
Government Issue! 



•Identikit 1 CD 
Out 8 May 
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Further dates to be added. Please check the web site for details 


June 

02 LONDON 

GBR THE GARAGE 

Lived in Past Tense' CD 

j 

Out 21 May 


Available in UK and Europe through Southern 


www.southern.net j info@southern.com 
tet: (020)8 340 2727 | fax:(020)8 348 9156 
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Featuring Ari and Dave from Lifetime. 
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Fracture - Are there any venues you refuse 
to play or that you go out of your way to play? 
Jord - Well we all come from smaller towns. 
We were never the types to be on the inside 
track to know where all the shows are and stuff 
like that, so to an extent what we’re trying to 
do now is just if there’s a crowd to play to, we 
want to play a place that can accommodate 
the crowd without trying to go over and sup- 
port too many corporate clubs. Like on this 
tour we didn’t want to do any shows at “House 
of Blues” which is owned by Universal - they 
do a chain of clubs in the US and at the same 
time it’s really hard because a lot of big cities 
like New York and Philadelphia, all these 
places, you know, don’t have a lot of alterna- 
tives to go play. So it’s essentially kind of a 
monopolistic grab on a lot of punk shows, but 
it’s kind of like this weird compromise the good 
and the bad a little bit. 

Todd - You want the kids that come to your 
show to be safe and stuff and have a good 
time too. And know about the show as well, 
have it be adequately promoted. Because we 
used to do shows where it would be like play 
to 50 people in some guy’s garage, and then 
get like a slew of letters like “what the hell - 
you guys played here - in my home town? Like 
I found out about it like two months later!”. We 
don’t want to do that. 

Fracture - So you want to have a bit of pub- 
licity behind it all so that you can get out to as 
many people as possible? 

Jord - Yeah, and I think it’s like trying to ex- 


tend the politics of the show we bring along - 
on this tour there is a radical book table com- 
ing along to all the shows, and some activist 
tables are invited out to have access to every 
show as well, occasionally some speakers, so 
you know the more people the better really. 
We’re trying to popularise these ideals and not 
keep them in this “preaching to the converted” 
type of mode. It’s, I don’t know... obsessively 
redundant at times. 

Fracture^- So in that case , do you feel that 
playing to a punk audience is preaching to 
the converted or do you think that there is 
some scope there? 

Jord - Not these days because the punk au- 
dience has been popularised to a lot of people 
through mainstream channels and major la- 
bels. I think punk is essentially depoliticised to 
a large extent. 

Fracture - So what do you see as more im- 
portant, or how do you balance the political 
message and the music? 

Todd - I don’t think there is any balancing, 
because we practice as hard as we can - every 
day almost - and when you get home, you’re 
thinking about the songs whenever, and the 
feeling you get, and then you come up with 
the lyrics that move you, you know. It’s like 
saying to Elton John, “how do you balance your 
love lyrics and the music?”. You know what I 
mean, it’s the same 

Fracture - Punk and protest - should they be 
inseperable and is it possible to be both non- 
political and punk at the same time? 


i’ll keep it simple: 
propagandhi play raging 
melodic punk and couple 
it with uncompromising 
lyrics and ideals. 
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Todd - 1 guess it is possible, nowadays and 
whatever, but I guess if you’re not in some 
way different from society then you’re not dif- 
ferent from N-sync or something, you know 
what I mean? 

Jord - 1 guess it depends on the definition. 
Everybody has a subjective idea of what punk 
is. I like to think that punk is anti-authoritarian, 
counter-cultural, and it’s positive in it’s mes- 
sage of taking everything apart and replacing 
it with something that’s actually humane. 
Fracture - Do you ever get heckled for being 
vocal about your opinions on stage and how 
do you deal with it? 

Jord - 1 think in the past we used to be a little 
more - it was a little more open, there was a 
bit more talking between the songs and stuff, 
and maybe a little less rehearsed. Yeah we 
get a lot of reactions, like the “shut up and 
play” type, and to a certain extent 
some of the blabbing got a little 
excessive. I guess its like... what 
are you trying to do with the show? 

Standing there on a podium, talk- 
ing with a professor hat on, or are 
you just trying to rock out? Let the 
ideas resonate on their own. I think 
that’s kind of what we’re doing with 
this tour - making the information 
available, trying not to misrepre- 
sent any ideas by rambling off the 
top of your head on stage, intro- 
duce the books and the 
literature to people to let 
them digest it in their 
own way. 

Todd - I’ve noticed it’s 
more fun, and it gets 
way more people on your 
side. Like way more peo- 
ple are like “okay that show kicked ass, now 
I’ll listen to the CD” rather than “those guys 
are fucking sad - like those guys are just 
bores”. 

Fracture - Allow people to discover the po- 
litical side on their own time? 

Todd - But we do mention stuff. And I think 
it’s all there in the lyrics. 

Fracture - Okay so what are the positive and 
negative sides of being in the band and has it 
changed you as people in the last 10 years 
that you’ve been doing it? 

Todd - 1 guess.it changes you because you 
see all types of stuff. The negative side would 
be just having to leave Winnipeg all the time 
and just everything that goes on there is just 
full on you know? And you just wait and see 
what’s left of it when you get back. 


Fracture - How long are you usually away 
for when you tour? 

Jord - Well, we haven’t toured in three and a 
half years. We’re kind of busy kind of going 
out of town this past year, recording, doing all 
that, but this tour is four and a half weeks, and 
I think we’re doing an Eastern Canadian tour, 
to get out to that protest action in Quebec City, 
and that will be for about three and a half 
weeks. I think we want to cap it at about 3-4 
weeks, and not bum out too quick on touring. 
Fracture - So is that a conscious decision to 
take time out from touring? 

Todd - We were making new songs and stuff, 
and thought we’d get a really good record in- 
stead of trying to practice old stuff. 

Jord - Yeah the break wasn’t intended to be 
so long, but Chris and I and some friends of 
ours in Winnepeg are working to establish this 




bullshit politicians; 

bloated pin-dick 
motherfuckers who 
bow and curtsy to 
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label we work on, called G7 Welcoming Com- 
mittee. That took off and took a lot more time 
and energy than we originally anticipated. And 
writing the new songs took a lot more time as 
well. It was a much more thorough song writ- 
ing process than we’ve been involved with in 
the past 

Fracture - So have the results of that proc- 
ess come up with something better than what 
you had done before? 

Jord - 1 think so. I’m pretty happy with how 
the new record turned out, with the CD-Rom 
and everything. And I think it’s musically our 
best stuff, for sure, and lyrically as well - its 
great. 

Fracture - Have you got any plans to come 
to Europe? 


Todd - Yeah, maybe in the fall I think? 

Jord - We definitely want to get there. . . 
Fracture - Have you been to Europe on tour 
at all? 

Jord - Yeah, we sort of went twice, mainly 
Germany and a few other shows outside of 
there, but we haven’t been to the UK yet. 
Fracture - So what is it like to be a Canadian 
band, as opposed to being an American 
band? Do you feel that sometimes Canadian 
bands get overlooked? 

Jord - Overlooked? Well in a sense for some 
weird and bizarre reason California seems to 
be the cultural centre of a shiftily cultured world, 
then yeah. Growing up in Canada, like in the 
70’s was, I think, maybe a little bit culturally 
different than because you get a lot of this 
American propaganda that you grow up with, 
but you’re not identified with 
it as a citizen. And I don’t 
know, I think it’s a little bit dif- 
ferent, just growing up as a 
kid, learning that 
an hour and a half 
drive South there is 
a huge arsenal of 
nuclear weapons 
that were sup- 
posed to fly over 
our city to get to Rus- 
sia. Its kinda like, 
“okay this is the kind 
of world I live in” and 
just the idea of the 
States being this mas- 
sive superpower, it’s 
crazy. 

Todd - 1 think there’s 
also the feeling that 
back then how a band would evolve would be 
like, if you were from the towns we were from, 
it would be a rarity to find punk records, so 
you’d get a couple and just listen to them day 
in and day out, and no one could relate to what 
you were doing. If you don’t grow up in a crowd 
of people, who are all like punks or something, 
you are just some little geek in some town, 
and I think it makes you a little more individu- 
alistic about it when you get older. Because 
then, when you realise there is this whole 
crowd, then you don’t like it for some reason. 
Its like “I don’t like this big crowd of people” so 
you try to stay away from it still. 

Fracture - Do you think that a lot of kids get 
into punk and the punk scene these days, well 
for totally opposite reasons, to be a part of 
something? 

Todd - Maybe. I think somewhere in there they 
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think they’re being different. 

Fracture - Even if they’re being different in 
the same way as everybody else? 

Jord - They’re being different in a way that, is 
fortunate for those who are on major labels 
and things, which is a perfectly rational and 


PROPMANDKl 


logical thing if you’re on the 
controlling end. . . you want to 
subvert and destroy anything 
that has a radical kind of mes- 
sage to it, and co-opt it and 
make money off of it, and 
make it rendered meaning- 
less. So that’s essentially what has 
been done, and you can see the same 
thing happening with hip hop as well. 
Fracture - Why did you decide to re- 
lease music on Fat Wreck rather than 
putting it out on G7 or any other label? 

Todd - The new record? It’s just Fat’s 
history of being nice to the band and 
also that they can do a better job of 
it, because there are more people 
working there 

Jord - When we started on Fat, it 
was just basically LAGWAGON, and 
us. It was very very early on in the 
label. Mike has always supported us through 
everything we’ve done, and has been really 
really patient, and has been behind everything 
1 00%. This new record, with the CD-Rom on 
it, with all the information that’s in it, we felt 
that again it was a decision to try and distrib- 
ute it and popularise it as much as possible, 
and like Todd says, they can do a better job of 
getting it out than we can in Winnepeg. But 
we actually, G7 released it in Canada. So it’s 
kind of our first stab into trying to take on a 
little bit more of a workload, and we’ll see what 
happens in the future. 

Fracture - How’s everything going with G7? 
Jord - It’s going really good actually. We’ve 
got a few people we’re working with that are 
really really responsible, probably more respon- 
sible than Chris and I are. And it’s becoming 
more organised, just better structured. 
Fracture - How long have you been doing it? 
Jord - About four years. And we’re going to 
continue doing stuff, some more spoken word 
political releases that we’re going to be doing 
ourselves. We’ve done a few in the past that 
we’ve kind of licensed for the Canadian terri- 
tories with AK Press, but we want to start 
moving on to doing our own projects, of which 


the first will be a spoken word release by a 
man named Ward Churchill who speaks on 
indigenous issues here in North America. He’s 
really really great. Some of his work is on our 
CD-Rom as well. 

Fracture -Asa band or as G7 have you ever 
been challenged or threat- 
ened by the authorities for 
what you do? 

Todd - Not really the authori- 
ties, yet. It seems like that’s kind 
of pending towards us. I sort of 
fear a little bit what may be lurk- 
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ing out there now. 

Fracture- / guess I’m asking 
that in the context of what’s 
going on at the moment with the terrorist laws . . . 
Jord - That you’re not allowed to contribute 
financially... 

Fracture - Financially or to give out informa- 
tion - and they’ve introduced legislation to 
criminalise activist groups and deem them ter- 
rorist... 

Jord - 1 think they’re doing the same thing in 
Canada right now in certain political groups. It 
hasn’t filtered down to anything that we’ve been 
involved with, but say for example Anarchist 
Black Cross who support political prisoners, 
we’ve been supportive of that network for quite 
some time now and with all the Mumia stuff 
going on now, maybe it’s just a matter of time 
before they just outright illegalise that, because 
they’re still trying to skitter around the idea that 
the States has no political prisoners - in the 
country that per capita has more political pris- 
oners than the entire world now, and is hell 
bent on proliferating private prisons for profit 
everywhere in sight. 

Fracture - They’re privatising prisons in the 
UK now as well. 

Jord - It sounds like the US, UK and Canada 
have a lot in common now. 

Fracture - So has the Mumia issue esca- 


lated since George Bush Jnr has come to 
power? 

Jord - 1 can’t really say. We’ve only been down 
here for a week. 

Fracture - Well with his record on capital 
punishment... 

Jord - Yeah the guy is a total psycho. I think 
he put more people to death when he was 
Governor than all the other states combined. 
And the guy is obviously racist, and sexist, 
and everything bad under the sun. The guy is 
like evil incarnated into one body - but then 
again basically the whole US administration is 
basically founded on that principle I think to 
begin with. We’ll see what happens, because 
there is a lot of support for Mumia, but there is 
a lot of counter support as well, with police 
groups protesting at every given moment. 
There is actually gonna be... we’ve invited 
some people from the group in Philadelphia to 
come and speak at the 
show in Philly and already 
there is a lot of debate on 
whether it should happen 
or not because there is a 
lot of concern that the 
cops are going to come 
down on the club in the fu- 
ture, because after we pack our bags and go 
home we’d leave potentially a pretty crazy situ- 
ation there. So we’re going to have to figure 
something out in regards to that. We’re 1 00% 
supportive in seeing him get a fair trial which 
will guarantee him his freedom as far as I’m 
concerned. But looking at the history. . . 
Fracture - They’ve got a vested interest now 
in seeing it through. Okay, you talk a lot in 
other interviews about subverting the capi- 
talist system. Is there any conflict that you 
find between doing that, and doing a label and 
a band, and having to sell merchandise to 
survive? 

Jord - Yeah, its kind of ironic or. . . I don’t know 
what the proper word is - being a part of a 
system... it’s sort of like biting the hand that 
feeds idea, but when the hand that feeds is 
also the hand that pulls the trigger against 
people and the hand that holds people down, 
then it’s a hand that deserves to be severed I 
think! 

Todd - For me the selling of the CDs I don’t 
mind, because it’s the music and the ideas 
ancfthis is the only way of doing it all. But the 
shirts and that? In my mind that starts to seem 
excessive. That’s why when we print them we 
always want to make sure there is something 
worthwhile on the shirt, so it’s not just some 
band name or something, 
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Having criticised the 
media so far, it is 
worth noting that an 
important conces- 
sion did appear in 
one newspaper that 
had supported the 
NATO led interven- 
tion. Marking the one 
year anniversary of 
the bombing, the 
Guardian ran an edi- 
torial that revealed 
the long used pretext 
of 'humanitarian intervention’ was in 
fact a cunning “code name.” Not only 
that, but this name “which its propo- 
nents gave it was not, of course the 
whole truth.” Despite having at the 
time supported and legitimised this 
“code name,” it further asserts that 
“no countries go to war on the basis 
of altruism.” Overlooking the fact that 
such revelations would have been 
far more useful at the time, we must 
appreciate this belated candour and 
take what we can from it: even if the 
editorial does go on to write the war 
was still both “legitimate" and “nec- 
essary.” The paper does make one 
other interesting point worth men- 
tioning . It notes that “the strategic 
and political interests which 
prompted the west to act, after con- 
siderable hesitation, were not clear 
cut at the time and have not become 
much clearer since.” 39 

Any discussion about the real 
motivations for Nato’s 78 day bom- 
bardment of Serbia will be difficult. 
Even now, almost two years after the 
event, coming to a final conclusion 
is an impossibility. Internal docu- 
ments from the crisis may not be 
made public until everyone who was 
alive during the events has long de- 
parted the earth. Such a final con- 
clusion is indubitably some distance 
away - however it is with this con- 


code names and reality 



elusion in mind that 
I write this analysis. 
I am quite positive 
that we can begin to 
speculate the ac- 
tual reasons for the 
bombings from cur- 
rent documents 
and articles and 
that by doing so, far 
from being a futile 
grasping at straws, 
it can start us along 
a far more plausible 
route to a final conclusion than the 
NATO and national media version 
offers. 

Let us begin by taking a brief look at 
some recent events in the Balkan 
region and see if we can draw some 
conclusions from them. The most 
recent event of significance to our 
discussion would be the increasing 
tension in the Former Yugoslav Re- 
public Of Macedonia and the man- 
ner in which the West have re- 
sponded to it. In 1 998, Serbia faced 
a similar problem to the one Mac- 
edonia now has; nationalist Albanian 
rebels occupying villages and en- 
gaging in exchanges of gunfire with 
national forces. As previously dis- 
cussed, the Western response in 
1 998 was to liaise with the Albanian 
rebels. Despite Wiliam Walkers 
privatecomments pointing out the 
Albanian KLA as being the”main ini- 
tiator of the violence," the relation- 
ship between the West (especially 
the USA) and the rebels strength- 
ened into 1999. The CIA offered 
advice to the KLA on how to fight 
the Serbian army and even gave out 
“American training manuals.” Three 
years later, we find that “suddenly 
Albanian nationalism is now seen as 
the greatest threat to stability in the 
region” by NATO and the response 
is to fight them. 


These two counter-insurgency cam- 
paigns of 1 998 and 2001 conducted 
respectively by Serbia and now the 
West, are identical. Even calling 
them similar is a ludicrous under- 
statement. They are two parts of the 
same problem. There was never an 
end to the first instance of Albanian 
fighting and a start of the new wave. 

Throughout these two parts, the 
Serbian agenda and the rebel’s 
agenda has remained essentially the 
same. The new Belgrade leaders still 
oppose the activities of the rebels 
and only refrain from combating 
them because of Western imposed 
Buffer zones. Then new government 
still consists of individuals linked with 
the Milosevic government. The 
rebels of the KLA wished Kosovo to 
become a part of extended Albanian 
homeland or a “Greater Albania.” 
The current attempts by rebels to 
take territory in Southern Serbia is a 
continuation of that goal. What must 
therefore be questioned, is why the 
West is now reacting entirely con- 
trary to the way it did previously? 
What has changed that has made 
NATO policy alter so dramatically? 

To first deal with the unlikely, it is 
hardly plausible that the dangers of 
the Albanian rebels had never been 
taken seriously enough before. In 
February 1998, US special envoy to 
the Balkans Robert Gelbard made 
clear that “the KLA is without doubt 
a terrorist group” and that America 
strongly condemned their attacks on 
members of the Serbian armies and 
police. 40 This point was reiterated by 
others throughout that period. Italso 
seems unlikely that while disagree- 
ing with its methods, the West might 
have agreed with the principle of the 
Albanians fight, but having now re- 
alised the further implications of 
such support, have changed their 


minds. The KLA goal of an inde- 
pendent Kosovo has never been 
considered as a probability by the 
West. In 1999 Bill Clinton made 
clear that while “many Kosovars 
want is independence” it is the opin- 
ion of the USA that independence is 
“not the best answer.” 41 

What is extremely improbable 
though, is that the different reaction 
is a result of the changing landscape 
of humanitarian concerns. Bearing 
in mind the arguments already given, 
the idea that concern for the lives of 
Kosovan civilians motivated the 
West into aiding the KLA initially, is 
illogical as we have established this 
aid predictably incited the harsh 
Serbian retaliations to Albanian at- 
tacks. 

Perhaps the most likely reason for 
the Western change is the shifting 
relationship between Serbia and the 
West. On Tuesday March 13th, The 
Independent reported the completion 
of “the Balkan role reversal," refer- 
ring without too much question to the 
enlisting of the once demonised “VJ” 
and other units of the Serbian army 
to combat ethnic Albanian rebels. 
“NATO turned to an old enemy for 
help” writes Justin Huggler. “Yugo- 
slav troops are to return to the edge 
of Kosovo, the province they were 
hounded out of two years ago.” What 
Huggler suggests is that this “is a 
sign of how far relations between 
Serbia and the West have improved 
since the overthrow of Slobodan 
Milosevic.” 42 It must be added that 
this is a monumental reformation on 
Serbia’s behalf considering that 
these forces were labelled only two 
years ago as “paramilitary thugs” and 
Milosevic has only been out of power 
6 months. 43 

In 1998, Serbia’s combat of Albanian 
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rebels was unacceptable when the 
orders came from a Milosevic run 
Belgrade but now, when the orders 
are from NATO, fighting rebels is 
acceptable. Returning to our ques- 
tion, the only thing that seems to 
have changed dramatically is the 
Belgrade leadership, which has 
changed its anti-western outlook to 
a new “improved” Western friendly 
one. Could it therefore be possible 
that the guiding motive of the inter- 
vention and bombing campaign it- 
self, was a desire for change in the 
direction of the Serbian leadership. 
Either by bombing Milosevic himself 
into becoming more accepting of 
Western policy for south-eastern 
Europe or by the installation of a new 
leader. 

Perhaps it is also worth adding that 
Macedonia has long been a West- 
ern friendly nation. Its counter insur- 
gency campaign against the Alba- 
nian rebels has been backed entirely 
by NATO, who is beefing up its 
forces there as I write, not to men- 
tion employing the new “Western 
friendly” Serb army to work along 
side them. Clinton cited Macedonia 
in 1999 as being “a model for how 
people who have emerged from 
communism resolve their own legiti- 
mate problems” and an example of 
a Balkan state struggling righteously 
to “maintain a tolerant and multi-eth- 
nic society.” The Macedonian ap- 
proach to dealing with terrorism has 
never been criticised or discussed. 
It has been accepted as a necessity 
by Western officials and the com- 
parison between Serbia in 1 998 and 
now has barely been whispered. It 
would seem as if in anti-Western 
Serbia, NATO took it upon them- 
selves to side with the rebels in or- 
der to use them in their campaign 
against Milosevic. But now that pro- 
western Macedonia is threatened by 
the rebels, NATO will help the Mac- 
edonian authorities in their efforts to 
contain them. What seems to gov- 
ern both interventions is the status 
of who is being attacked. The policy 
seems to be if a nation is anti-west- 
ern, it must be condemned and any 
rebel groups opposed to the govern- 
ment should be aided. But if a na- 
tion is pro-western, it must be aided 
and encouraged. 

A brief look at the Western involve- 
ment in the Balkans, and in particu- 
lar the Former Republic Of Yugosla- 
via is needed at this point to assess 
what we have uncovered so far. We 
must question why the West is so 
involved in South-eastern Europe 


and paying it such close attention. 
There are numerous conflicts in 
other continents that the West have 
paid no interest in whatsoever. On 
the continent of Africa alone there 
are countless conflicts between 
rebel groups and governments that 
seem to be completely ignored when 
compared to the massive peace- 
keeping efforts underway in South- 
eastern Europe. 

It would appear as if the West ini- 
tially became involved in the conflict 
for a number of related reasons. 
Depending on which nation or group 
of nations we look at, specific rea- 
sons are different to others. But one 
reason the USA, the leaders of the 
NATO bombing campaign, seemed 
to become involved in the region in 
initially was related to growing 
strength of the EU as an independ- 
ent political body - of obvious con- 
cern to a dominant global super 
power. Oxford historian Marc Al- 
mond writes: 

“News of the outbreak of fighting in 
Slovenia coincided with one of the 
twice yearly summits of the Euro- 
pean community’s heads of govern- 
ment. The news flash of violence on 
the fringes of the EC seems to have 
arrived in Luxembourg like a divine 
portent. The assembled European 
leaders saw it as their chance to wipe 
out the embarrass-ing memory of the 
communities unfortunate inability to 
act as one (or even two) at the start 
of the gulf war six months earlier. 
Now fate itself it seemed has sup- 
plied the community with a crisis on 
its own doorstep which it could mas- 
ter and thus banish the haunting 
doubts about its capacity to act as a 
counterweight to the two cold war 
super powers, the USA and USSR, 
on the international stage.” 44 

Another more general reason for in- 
volvement is the regions location. 
The Balkan’s lies at the edge of an 
overexpanding EU trading bloc and 
although it may not of any material 
interest to anyone in the sense that 
Iraq and the gulf states are, (there 
is very little in the way of oil and min- 
erals; nothing of any significance) its 
strategic relevance is not to be un- 
derestimated. Situated nearby are 
two very important Western allies - 
Greece and Turkey. Turkey in par- 
ticular has been of considerable im- 
portance to the USA and the UK as 
they have both used military bases 
in Turkey to patrol and bomb Iraq. 
Historian Misha Glenny notes that 
the spread of conflict from any one 


region (he cites Kosovo) “would 
destabilise the southern Balkans and 
risk spreading conflict beyond the 
borders of the former Yugoslavia. 
NATO (the United States in particu- 
lar,) with its vital interests in the east- 
ern Mediterranean, could not toler- 
ate this." 45 

It would appear that historically, “Sta- 
bility” in the Balkan region has long 
been a US goal. Marc Almond re- 
calls the policy of Stability back when 
George Bush Senior was president. 
Almond writes that American policy 
at the time was opposed to the 
Milosevic induced disintegration of 
the republic into smaller states. It 
would seem that the US viewed a 
disintegrated Yugoslavia as less sta- 
ble than a united one. 

However the US definition of a re- 
gion being “stable” is slightly differ- 
ent to the standard definition. Al- 
mond notices that something is 
amiss when “Bush’s Defence sec- 
retary put the case for Saddam 
[Hussein] as a bastion of stability 
and order in the very region in which 
his rampaging army had been the 
cause of crisis for more than a dec- 
ade.” 46 The only thing stable about 
Saddam Husseins Iraq at that time 
was that it was a reliable US client 
state. Both the US and the UK were 
supplying the regime with military 
equipment during its war against the 
anti-western state of Iran. 

In recent history we can find other 
examples of the US definition of “sta- 
bility.” Pro-western General Suharto 
of Indonesia was another bastion of 
stability and a large recipient of US 
and UK aid despite the fact that In- 
donesian troops have been respon- 
sible for massive displacement from 
East Timor. During the war in 
Bosnia, pro-Western Croatia, “with 
effective backing from the US, at- 
tacked the rebel Serb held Krajina 
region inside Croatia, driving out 
some 170,000 Serbs in three days” 
in what was “the single greatest act 
of ethnic cleansing in war of the FRY 
at that point” 47 


The list is long and consistent. We 
can thus infer that “stability” refers 
to something unrelated to regional 
war or the displacement of indig- 
enous people from their homelahd, 
but more to do with the political ori- 
entation of a particular state, whether 
or not it is under western influence. 
This would make sense in context 
of Yugoslavia as a united Yugosla- 
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via would be far easier to deal with 
and control than a splintered one. 

It would seem as if Milosevic was 
extraordinarily bad for stability in the 
US sense of the word and was pun- 
ished and shunned numerous times. 
During the war in Bosnia, NATO was 
engaged in bombing raids on rebel 
Serb hideouts. The US throughout 
the 1990’s “blocked Yugoslavia’s 
return to the World Bank and the 
International Monetary Fund” (IMF) 48 
Both of these things are consistent 
with our earlier idea that “if a nation 
is anti-western, it must be con- 
demned and any rebel groups op- 
posed to the government should be 
aided. But if a nation is pro-western, 
it must be aided and encouraged” 

It would appear as if Western inter- 
est in the Balkans had and still has 
much to do with controlling the de- 
veloping region. Journalist Tim 
Judah explains that Nato’s bombing 
of Serbia in 1 999 was partly out of 
“frustration with a leader who pro- 
voked the destruction of the old Yu- 
goslavia and who had effectively held 
much of South-eastern Europe cap- 
tive to his policies, and their conse- 
quences for almost a decade.” 49 
More precisely, it would seem as if 
the USA had the biggest problem 
with Milosevic and that he had con- 
trol of such a large strategically im- 
portant region. After all, NATO was 
created as a European extension of 
US power. On a related subject this 
is why the USA have been so reluc- 
tant to allow a European Defence 
Alliance outside to exist outside of 
NATO influence. 

This brings us to another plausible 
reason for the intervention. It is 
strongly related to those already 
mentioned and was actually cited by 
NATO itself as being a primary con- 
cern. However when cited by NATO, 
the term was never explained satis- 
factorily. The term is “credibility” and 
it was put that “peace and security 
depends on the credibility of NATO” 
50 Anyone who seriously consults the 
facts will remain sceptical about the 
alliances goal to keep the world 
peaceful and secure. Especially as 
its intervention actually compounded 
the already horrendous problems of 
the region. “Credibility”, like “stabil- 
ity” and “humanitarian intervention,” 
is actually a “code word” for some- 
thing else. Social critic Noam 
Chomsky elaborates: 

“The meaning of ‘credibility can be 
explained by any Mafia don. When 


a storekeeper does not pay protec- 
tion money, the goons who are dis- 
patched do not simply take the 
money: they leave him a broken 
wreck, so that others will get the 
message.” 51 

Bearing in mind what we already 
know, we can see why the alliance 
may have lacked credibility on the 
world stage. In theory, NATO was 
no longer needed when the cold war 
ended as it was designed to counter 
Soviet Russia. Events in Bosnia 
gave NATO a chance to show it still 
had purpose in the post-cold war era, 
most probably out of an American 
desire to keep Europe in its sphere 
of influence. Many problems were 
left unsolved by the war and so 
NATO did not leave with the clear 
cut credibility it obviously desired. In 
other words, the US controlled force 
in Europe had no definite purpose 
and without purpose it was useless 
and expendable. 

The US not only needed to look 
“credible” when Kosovo became big 
on the agenda because of the fail- 
ure in Bosnia. They also needed to 
take the opportunity to back up “long 
threatened" intervention, should 
Milosevic attempt an “onslaught 
against the mass of the Albanian 
population.” 82 These threats, oddly 
enough, date back to the Bush ad- 
ministration. Michael Ignatieff ex- 
plains the logic of credibility in his 
book “Virtual war” He writes: 

“Military force is credible only to the 
extent that the will that uses it is cred- 
ible. Since selfdoubt is always obvi- 
ous to an enemy, it can negate the 
effect of superiority.” 

He adds that if “an opponent doubts 
our commitment to use force, we are 
then forced to use force." 53 Quite 
simply, in order to maintain “superi- 
ority” in a given situation one must 
prove the threat is a genuine one. 
Otherwise no one will ever take you 
seriously and won’t be able to push 
anyone around in your interests. 
Ignatieff does insist that in Kosovo 
the use of force was “not in the serv- 
ice of a strategic objective of our 
choosing, but because our bluff had 
been called.” This last conclusion 
can’t be taken seriously as it fails to 
offer a reasonable account as to vyhy 
NATO would wish to appear supe- 
rior and what consists of a western 
“enemy.” Elsewhere in his book, 
Ignatieff takes the professed moral 
reasons for the intervention as true 
and so the desire for “credibility” and 


“superiority” are therefore extensions 
of that altruism . Evidence suggests 
different things entirely. 

From what we have looked at, it 
would seem that two key reasons for 
intervention exist; Stability and Cred- 
ibility. But the terms remain suitably 
arcane even after our brief discus- 
sion. What further motivates these 
goals remains unanswered - but 
some idea of what these commit- 
ments amount to are given in the 
British Strategic Defence Review, 
published shortly after the war in 
Kosovo. It is a lengthy document 
which in essence details the UK 
approach to defence under New La- 
bour. As the document was written 
with the knowledge that it would have 
immediate public release, it is 
masked in the familiar rhetoric of 
defence department. This aside, in 
places it offers a valuable insight into 
what the terms “stability” and “cred- 
ibility” are all about. 

In a chapter entitled “New Strategic 
Realities,” the document informs us 
that the “collapse of communism and 
the emergence of democratic states 
throughout eastern Europe and in 
Russia means that there is no im- 
mediate threat to the United King- 
dom and Western Europe” but it is 
“a vital British interest that these 
trends should strengthen and not go 
into reverse.” Accordingly , the docu- 
ment goes on to say that “the first 
requirement of our foreign and de- 
fence policy is to maintain and rein- 
force the present favourable exter- 
nal security situation” and that “we 
must consolidate the changes that 
have taken place in Eastern Europe.” 
After all “European security will re- 
main fundamental to our national 
security and economic well being.” 

Maintaining this “favourable external 
security situation" sounds a lot like 
the notion of maintaining “stability.” 
It is of no surprise that the review 
then suggests preserving security 
involves “strengthening international 
security relationships and respond- 
ing to new risks of instability within 
Europe, as in Bosnia” and preserv- 
ing “our capability to react should the 
political climate change for the 
worse.” This all sounds very famil- 
iar when one considers all we have 
learned thus far. 

“Membership of NATO will continue 
to provide the UK with its best insur- 
ance against all these risks” argues 
the review. “The partnership be- 
tween Europe and North America 
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has been a uniquely effective politi- 
cal and military alliance for half a 
century”and NATO has “shown it is 
highly relevant to the specific circum- 
stances of Europe today." As a “ma- 
jor European state" and a “leading 
member of the European Union,” 
Britain’s “economic and political fu- 
ture is as a part of Europe." This is 
why “many” of the UK’s “important 
national interests and responsibili- 
ties are shared” with “the European 
Union and NATO.” This explains 
why the UK “therefore [has] a fun- 
damental interest” in “the effective- 
ness of NATO as a collective politi- 
cal and military instrument to under- 
pin these interests." 

Of course the UK’s “vital interest are 
not confined to Europe." One vital 
interest is the “economy” which is 
founded “on international trade.” This 
means that both “national security 
and prosperity” depend on “promot- 
ing international stability, freedom 
and economic development” across 
the world. The notion of freedom in 
the common use of the word does 
not really seem to be a plausible 
commitment of the UK, especially 
not the New Labour government. Do- 
mestically it has cracked down on 
more freedoms that it has extended 
them. The Prevention Of Terrorism 
act for example has expanded the 
definition of terrorism to such a large 
extent that even political activism can 
be viewed a terrorist activity. Inter- 
nationally there is no evidence sug- 
gesting a commitment to freedom 
either. Both domestically and inter- 
nationally the New Labour adminis- 
tration have shown a devout com- 
mitment to another form of freedom: 
freedom of trade. Its commitment to 
international bodies such as the 
WTO has shown itself to be a bas- 
tion of free markets and liberalised 
trading. In this sense maybe free- 
dom is a priority and it is no doubt 
linked to the idea of “credibility” and 
“stability” in that trading relations 
must be “favourable” in the interest 
of NATO members, particularly the 
US and the UK. 54 

It is not necessary for me to fill in 
the gaps between our discussion 
and the revelations of the revue. The 
information within it must be inter- 
preted with all the facts availiable. 
As one concerned individual with too 
much free time, I cannot collate and 
offer you everything. I therefore leave 
the rest up to you. For me, it is quite 
obvious that the terms “stability” and 
“credibility” do not amount factually 
to what they are framed to mean. 


Furthermore the reality is that these 
terms are code words that refer to 
other motivations that lie within the 
structure of NATO member govern- 
ments. 

To tie up this final piece, I want to 
leave you with the writings of a well 
known advocate of neo-liberalism 
and free trade, Leon Brittan. After 
being a member of parliament and 
holding the position of secretary for 
trade and industry under Margaret 
Thatcher, Brittan was a member of 
the European commission and lob- 
bied extensively for free trade. His 
words are interesting as they repre- 
sent the official thinking of decision 
makers and those who hold power. 
He writes: 

“The reality, as opposed to the myth, 
is that Europe has evolved, and is 
increasingly evolving, in the direction 
of free markets and free trade. 
Moreover, in today’s world an indi- 
vidual European country can enjoy 
far more of the benefits of free mar- 
kets and free trade if it is an active 
member of the EU, pushing Europe 
to go still further in that direction... 
The next [EU] enlargements will 
send a powerful signal that the new 
democracies are here to stay, and 
that a Europe once divided by 
Communism will be united by com- 
mon European values." 54 

So far the “benefits” of free trade that 
Brittan speaks of, lie largely in the 
hands of the already prosperous 
members of society. Largely these 
are investors and multinational cor- 
porations, many of them US based. 
What is worrying about such an evo- 
lution is that the commitments of 
governing institutions seem to be 
becoming more and more centred 
around trade liberalisation. These 
commitments often run contrary to 
the professed commitments of 
democratic institutions because the 
main thrust for free trade initiatives 
and integration of smaller economies 
into larger ones, comes from the 
unaccountable private sector and 
their financial interests. 

On an international scale this is even 
more worrying. If the power of gov- 
ernments is being used to further the 
goals of the wealthy, what does this 
say about true commitments to hu- 
man rights? Is there any concern at 
all from those in power? Or are hu- 
man rights merely a tool to be used 
to advance the interests of a select 
minority and whatever they repre- 
sent? 
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GODSPEED Y.B.E. - “Lift Your Skinny Fists..." 
_ QUEENS OF THE STONE AGE - “Rated R" 
SNUFF “Numb Nuts" 

__ SWEEP THE LEG JOHNNY - “Sto Cazzo!" 

THREE MINUTE MOVIE - “Rhythm of tha.." 
J5 ALL - "Problematic" 

AND YOU WILL KNOW US BY... - “Madonna" 
__ ANNALISE - “Tour Issue" 

APPLESEED CAST- “Mare Vitalis" 
BRANDSTON - "Trying to Figure" 

ENGAGE -“When Will This End" 

__ THE FUCKING CHAMPS “IV- 
IN THE CLEAR “Out Of Our Past" 

__ INSIDE RIGHT - “Superman Toolbelt" 

J CHURCH - “One Mississippi" 

___ KARATE -“Unsolved" 

KIDS NEAR WATER - “Extended Player One" 
__ STARMARKET - “Four Hours Light" 

STRIKE ANYWHERE - "Chorus of One" 

__ TRUE NORTH- “We Speak in Code" 



Another year, another poll... 
...and still no wiser. 
252 polls were returned. 
About 6 “spoiled papers” (heh) 
by people who still think writing 
“suck my cock” in each box is 
original, and witty to boot. 

Compiled by Russell Remains. 
Adjudicated by Free the Fracture Cat. 


01 SUSPECT DEVICE 

02 HEARTATTACK 

03 RUMPSHAKER 
SHORT, FAST AND LOUD 

|04 SCANNER 
VISION ON 
1 05 ARTCORE 
DIRECT HIT 
ZONKED! 

Fracture actually took 60% of the votes in this 
category. Thanks, but uh, there are a lot of re- 
ally great fanzines out there that you really 
should buy instead of picking this up for frea] 


I I I I 

101 Better sense of community. 

[02 More and better UK bands emerging. 

03 General DIY/cooperative spirit. 

04 All-dayers. 

Gigs with varied bands playing. 

05 General growth of the scena 
Leeds 

06 All UK band line ups at gigs. 

JT7 More gigs in general. 

The [insert town] scene is better. 
Out of Step Record Shop (Leeds) 

09 The Fracture Forum. 

10 Chris Thackerberry. 

Steve Stewart. 


01 AT THE DRIVE-IN 

02 ELLIOTT 

03 KIDS NEAR WATER 

04 HOT WATER MUSIC 
LIMP BIZKIT 

05 MOVIELIFE 
GOOD CLEAN FUN 

06 IN THE CLEAR 

07 JETS TO BRAZIL 
08SPUNGE 

' HUNDRED REASONS 
__ RAGING SPEEDHORN 

09 KNUCKLEDUST 
__ LOST PROPHETS 

STAPLETON 

10 GRADE 

“ LESS THAN JAKE 


1 01 Big sweaty tough-guy hardcore kids. 

02 Petty in fighting and backstabbing. 

03 Elitism 

04 Categorization and pigeonholing. 

05 Low gig attendances. 

06 Cliquey 

Nu-metal polluting the scena 

07 UK bands copying US bands too much. 
08SPUNGE 

Bland and uninteresting. 

09 Lack of females involved. 

Selling out to Kerrang. 

_ Leeds being the Washington DC of the UK! 


IgiTHE GREEN ACRE 
|02BABIES THREE 

COPPERPOT JOURNALS 

p CARVER 

m4 FOUR LETTER WORD 
THE JONES 

05 GRAMPUS 8 

06 LAWRENCE ARMS 

107 STAPLETON 

108 FIG 4.0 

JOE NINETY 

Q AND NOT U 
m? OTHERWISE 
SHANK 

llO STARS RAIN DOWN 
~ SYMBIOSIS 


01 AT THE DRIVE-IN (most specified 1st tour) 

02 HOT WATER MUSIC 
JD3 GET UP KIDS 

04 GOOD CLEAN FUN 
IMBALANCE 

05 BANE 
BABIES THREE 
BOY SETS FIRE 
CAPDOWN 
KIDS NEAR WATER 

06 BEEZEWAX 
PROPAGUMBHIS 

07 ARMY OF FLYING ROBOTS 
LIGHTYEAR 

SWEEP THE LEG JOHNNY 

08 THE HIVES 

09 SHANK 

10 SUNFACTOR 
THE UNKNOWN 


T 
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101 ELLIOTT 

02 IN THE CLEAR 

03 ASSERT 

04 AT THE DRIVE-IN 
05SPUNGE 

B.D.F. 

06 RIVAL SCHOOLS UNITED BY FATE 

07 STRUNG OUT 

1 08 RYDELL 

"scuttle 

1 09 TRAVIS CUT 
GET UP KIDS 

1 10 DOG TOFFEE 
"KING PRAWN 

MOUTHWASH 


01 OFFSPRING 

02 BLINK 182 

03 GREEN DAY 
GUTTERMOUTH 

04 SPUNGE 
WHEATUS 

05 HATEBREED 
LIMP BIZKIT 


I 

I CD 

1 ^ 


JH IMBALANCE 

02 CAPDOWN 

03 ANNALISE 
SUNFACTOR 

04 THE GREEN ACRE 
IN THE CLEAR 

PYLON 

05 BABIES THREE 

COPPERPOT JOURNALS 

06 CANAAN 
DEAD INSIDE 

SOUTHPORT 
STAMPIN' GROUND 
STAPLETON 

07 ABJURE 
DUGONG 
CANVAS 

08HHH 

PROPAGUMBHIS 

09 THE KABINBOY 

10 KIDS NEAR WATER 


101 BOMBED OUT 

1 02 YEAR THREE THOUSAND 
[03 BOSSTUNEAGE 

04 HOUSEHOLD NAME 

05 CRACKLE! 

SUBJUGATION 

MD6 CONTRITION 
1 07 ENSLAVED 
[08 FIREFLY 
I SPEEDOWAX 
1 09 ARMED WITH ANGER 
BLACKFISH 
TO PIGDOG 

POSITIVE OUTLOOK 


JM HOT WATER MUSIC 

02 PROPAGANDHI 

03 SAMIAM 
ELLIOTT 

J04 ALKALINE TRIO 
BOY SETS FIRE 

KID DYNAMITE 

05 BOTCH 

JIMMY EAT WORLD 

WEAKERTHANS 
J06 AT THE DRIVE-IN 
BLUETIP 

CAVE-IN 

TOOL 
JD7 BANE 
CONVERGE 
WAXWING 

08 GOOD RIDDANCE 
Q AND NOT U 

09 POISON THE WELL 
DILLINGER4 

~10~ GRADE 

STRIKE ANYWHERE 
SWEEP THE LEG JOHNNY 


01 NO IDEA 

02 REVELATION 

03 DEEP ELM 

04 RELAPSE 

05 ASIAN MAN 
“ BAD TASTE 

__ DISCHORD 

06 JADE TREE 
SECOND NATURE 
SOUTHERN 

07 EPITAPH 
EQUAL VISION 

__ IRUSTKILL 

08 DOMINO 

____ HONEST DONS 

09 HOPELESS 
SNUFFY SMILE 

VAGRANT 

10 FAT WRECK 
POLYVINYL 


101 AT THE DRIVE-IN 
BOY SETS FIRE 
GOOD CLEAN FUN 
02 CHRIS DODGE /SLAP-A-HAM 
|03 01 POLLOI 
[04 DIY GIG PROMOTERS 
_DS-13 
[05 IN THE CLEAR 
I RAY CAPPO 
KARL FIELDHOUSE 

SUBMISSION HOLD 

THE TONE 



01 NONE (you saps!) 

02 IN THE CLEAR (2001 surely?) 

03 BOY SETS FIRE 

04 RAY CAPPO 

___ CHRIS DODGE /SLAP-A-HAM 
DS-13 

05 BREZHNEV 
KARL FIELDHOUSE 
MONTH OF BIRTHDAYS 
01 POLLOI 
STALINGRAD 


J1 BLUETIP “Polymer 
02 HOT WATER MUSIC - -Never Ender- 
J03 ELLIOTT - -False Cathedrals" 

04 ORCHID / JEROME'S DREAM pic disc 
PYLON - s/t 

“"“SHELLAC- -1000 Hurts- 

05 CARVER - -Songs for Rusty- 
DILLINGER 4- -Versus God- 

HHH - -Making Changes" 

POISON THE WELL - -Opposite of...- 

SAMIAM - -Astray- 

SCARPER!- -Every TunT 
SUNFACTOR / CARVER -split 


01 LIMP BIZKIT 

02 ELLIOTT 
OFFSPRING 

03 BLINK 182 

04 AT THE DRIVE-IN 
SPUNGE 

05 A NEW FOUND GLORY 
___ ASSERT 

BOY SETS FIRE 
__ EARTH CRISIS 
GET UP KIDS 

HUNDRED REASONS 

WHEATUS 
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* Anthony P is Satan • as God I point out 
that he does the best reviews by far... 

* Finger pointing is a must for 2001 .... 

* Go blow up. 

* Having never met any tuff guys I cannot 
say anything like "tuff guys destroy our 
scene!!", which in turn means I cannot earn 
the extra scene points that come with do* 
ing so. What an arse. 

* I'm not gay, but if I was I'd want to sleep 
with Will Gumbhi. He really is so sweet and 
such a special person. 

« Monkeys are nice. 

* More nachos at gigs. 

* Ummm... my cat's name is Mittens. 

* Grab some wood there, bub. 

* I like cheesecake. 

* I wish I was more decisive. 

* I'm not being entirely serious. 

* Keep reaching for that rainbow! 

* Ronald McDonald get your nob out. 

* That smell of burning is my brain. 

* This 'berg needs a thrash injection! 

* Bring the fake sleeves back. 

* I think angel should kick Darla's ass. 
Bloody human! 

* I would really like to see an interview with 
Ian Armstrong in Fracture this year - we all 
slag him off but lets get his point of view - i 
think it would be pretty funny/interesting. 

* Next time you quote me in a column I want 
royalties. 

* My court appearance has been the sub- 
ject of some ridiculous exaggeration.... 

* Tea and crumpets for all. 

* Somebody bring more Japanese bands 
over here - and less Americans! 

* Cradle of Filth will NEVER be funny. 

« Fat vegan drummers explain yourselves! 

* Fracture could have been great....but it's 
shite! 

* People in London should get with the pro- 
gram and learn to have fun at gigs and heckle 
the bands like we do in Leeds.... 

* Bruce Grobbelaar works in the pub down 
my road. 

» Let's hope 2001 means less metal all 
round. 

* Lick my love pump. 

* There's not enough punk rock in punk rock 
anymore... 

I ! I I I I 

* Since when did we interview BLINK 1 82? 
Somebody thought it was the best interview 
in Fracture. 

* I know ELLIOTT toured in 2001 but they 
took such a majority of the votes that I 
couldn't ignore them. 

* Very few people seem able to write LIMP 
BIZKIT without subverting the spelling to 
comical effect - LIMP BIZSHIT, LIMP 
DIPSHIX GIMP SHITSTICK etc. 

-H 1 J I 1 1 



The section in which 
for no apparent reason 
the regular writers, 
reviewers, contributors 
and shitworkers 
decide to expose their 
loves of 2000 upon you. 

As always, some staff 
are missing in action. 



NERVE AGENTS - Days of the White Owl" 
SWEEP THE LEG JOHNNY - "Sto Cazzo" 
VOORHEES - "BookBurner" 

TONY TOUCH - "The Piecemaker" 

SEVEN STOREY MOUNTAIN - "Based on..." 
KID DYNAMITE • "Shorter, Faster, Louder" 
SPY VERSUS SPY "Little Lights" 

DEAD PREZ - "Let's Get Free" 

BLUETIP- "Polymer" 

IN MY EYES "Nothing to Hide" 

FANZINE- N.B.N./ Direct Hit. 

LIVE BAND-ENDSTAND 
UK BAND • PROPAGUMBHIS 
BEST UK LABEL - Armed with Anger 


DILLINGER 4 "Versus God" 

DISCOUNT - "Crash Diagnostic" 

NRA • "New Recovery" 

STRIKE ANYWHERE - "Chorus of One" 
SAMIAM- "Astray" 

1 2 HOUR TURN - "The Victory of Flight" 
WAXWING "One For The Ride" 

I THE JONES - "Gravity Blues" 

TRUE NORTH "We Speak in Code" 
IMBALANCE -s/t 

FANZINE: Short, Fast & Loud 
LIVE BAND: IMBALANCE / HARO SKIN 
UK BAND: ANNALISE/ DEAD INSIDE 
UK LABEL: Boss Tuneage 


IN THE SHIT - *A Cancerous Society" 
RUNNING RIOT - "Reclaim the Streets" 
RECTIFY- "Fall on Evil Days" 

MICHAEL'S BONES - "On Top of Offa's Dyke" 
ROBB JOHNSON - "Margaret Thatcher..." 
GOOD CLEAN FUN - "On the Streets..." 
COUNTER ATTACK - "Master and Jester" 
POA- "Fear of War" 

THE STEAM PIG - "Deep Fried Obedience" 
SEIZE THE DAY - "Food 'n' health 'n' Hope" 

FANZINE -Bald Cactus 
LIVE BAND • Subhumans 
UK BAND -PAIN 

UK LABEL - Rejected (well its irish but..) 


THE EXPLOSION "Flash Flash Flash" 

_ BONES - "Screwed Blued Tattooed" 

** GENERATORS "Burning Ambition" 

VICE SQUAD "Lo Fi Life" 

MAD PARADE - "God Bless America' 
BONECRUSHER - "Followers of a Brutal . 
FORGOTTEN REBELS -new CD 
AGENT ZERO - "Frontline Britain ' T 
NIBLICK HENBANE "Go Away" 

BARSE 77 - "Negative Reaction" 


LIVE BAND - No greats so far. 
UK BAND -BARSE 77 
UK LABEL -Weird 


GLORIA RECORD "A lull in Traffic" 
GARRISON "A Mile in Cold Water" 
DROWNING MAN "How to Light..." 
BJORK- "Selma Songs" 

SHAGGY -New album 
MO VI ELI FE - "This Time Next Year" 
MOJAVE THREE -New album 
LUNGFISH- New album 
THE GOOD LIFE -New album 

FANZINE - Heartattack 

LIVE BAND: THE GLORIA RECORD 

UK BAND: Haven't seen any this year. 


TOKYO ADVENTURES - "We Have the... 
PYLON s/t 

TRAIL OF DEAD -"Madonna" 

FACE TO FACE - "Reactionary" 
WAXWING -'One for the Ride" 
CAPDOWN- "Civil Disobedients" 
TEMPO ZERO -s/t 
THE JONES "Gravity Blues" 
WEAKERTHANS - "Left and Leaving" 
INSIDE RIGHT - "Superman Toolbelt" 

FANZINE: Personality Liberation Front 
LIVE BAND: AT THE DRIVE-IN 
UK BAND: TOKYO ADVENTURES 
UK LABEL: SUBJUGATION 
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HHH - "Making Changes" 

DS-13 — "Vad Vet Vi Om Kriget?" 
CAPDOWN/LINK 80 * Split V 
WEAKERTHANS - "Left and Leaving" 

CAESER SOZE/TRAVIS CUT - "No Prudence" 
LESS THAN JAKE - "Borders & Boundaries" 

J CHURCH - "One Mississippi" 

AGAINST ALL AUTHORITY - "24 Hr..." 

AVAIL -"One Wrench" 

IN THE CLEAR -"Out of Our Past" 

FANZINE: Synthesis 
LIVE BAND: PROPAGUMBHIS 
UK BAND: CAPDOWN 
UK LABEL: Household Name 


ANNALISE- "Tour Issue" 

ATOMIC BITCHWAX- "2" 

BEEZEWAX • "South of Boredom" 

ELLIOTT ■ "False Cathedrals" 

FUCKING CHAMPS "IV" 

FUN PEOPLE • 'The Crossover Sudamerican" 
GOATSNAKE-'Dog Days" 

IMBALANCE -s/t 
OBSESSED - "Incarnate" 

THREE MINUTE MOVIE - "Rhythm of the..." 

FANZINE - Angry Thoreauan 
LIVE BAND: THREE MINUTE MOVIE 
UK BAND: ANNALISE /PYLON 
UK LABEL: Boss Tuneage 


LED ZEPPELIN - 1 & II 
NASUM- "Exhale/Inhale" 

HECATE ENTHRONED - "Slaughter of tha.." 

THE CARDIGANS 

TIM DOG "Penicillin On Wax" 

16 -"Drop Out" 

TOOL-"Aenima" 

CORRUPTED 

GVSB - "Venus Luxure No.1 Baby" 

AC/DC • the whole lot 

FANZINE -Clamor 

LIVE BAND -THE TRANS MEGETTI 

UK BAND -DEAD INSIDE 

UK LABEL • HHN (only for CANVAS album!) 

i 1 -X— i i L 


SLEATER KINNEY - "All Hands on the Bad One" 
AT THE DRIVE-IN - "Relationship of Command" 
GODSPEED Y.B.E. • "Raise Your Skinny Fists" 
PROPAGANDHI - "Todays Empires..." 

QUEENS OF THE STONE AGE • "Rated R" 
WEAKERTHANS - ' Left and Leaving" 

RONI SIZE / REPRAZENT - "In the Mode" 
GRANDADDY • "The Sophtware Slump" 

0 BROTHER WHERE ART THOU? - "OST" 

FANZINE • The Financial Times / Fracture 
LIVE BAND • Nick Sunfactor solo set / GSYBE 
UK BAND / LABEL • I haven't heard anything 
that's really impressed me in a while, sorry. 


THE JONES - "Gravity Blues" 

JETS TO BRAZIL - "Four Cornered Night" 
COCKSPARRER - "Runnin' Riot Across..." 
SUNFACTOR/CARVER- Split 
DANCE HALL CRASHERS - "Live Record" 
WEAKERTHANS - "Left and Leaving" 

THE EVOLUTION CONTROL COMMITTEE - 7" 
7 SECONDS • "Scream Real Loud" 
GENERATORS • "Burning Ambition" 

TOKYO ADVENTURES - "We have tha.." 

FANZINE: Vision On 

LIVE BAND: GET UP KIDS / AT THE DRIVE IN 
UK BAND: THE JONES / SUNFACTOR 
UK LABEL: Crackle! / Boss Tuneage 


THE KABINBOY - s/t 7" 

NEW BOMB TURKS - "Nightmare Scenario" 
AMDI PETERSENS ARMf - T 
AC/DC "Stiff Upper Lip" 

OUT COLD - "Two Broken Hearts ara.." 
VOORHEES/KILL YOUR IDOLS - split T 
THE BUFF MEDWAYS - "Fire" T 
GLUECIFER • "Tender Is The Savage" 

V/A - "The Five Fingers Of Dr. X" 

THE KABINBOY/LARGE MOUND- split 7" 

FANZINE: Short, Fast & Loud 
LIVE BAND: AC/DC 
UK BAND: IMBALANCE 
UK LABEL: Damaged Goods 



the casket lottery "hlessed/cursed" cdep $5 

kid kilowatt "hit single" r $3.50 

anasarca "discography 1994-1997" Ip/cd $9/$10 

the higher burning fire "in plain song" cd $10 

waxwing "one for the ride" Ip/cd $9/$10 

eulcid "the wind blew all the fires out" Ip/cd $9/$l0 

the blood brothers "this adultery is ripe” cd $10 

reggie and the full effect "promotional copy" Ip $9 

krakatoa "channel static blackout" cd $10 

the casket lottery "moving mountains" Ip/cd $9/$10 

the casket lottery "choose bronze" Ip/cd $9/$10 

reggie and the full effect "greatest hits 84’87" ip/cd $8/$10 

isi$"theredsea"97cd $7/$7 

waxwing ’lor madmen only" ip/cd $9/$10 

sharks keep moving "desert strings and drifters" cdep $9 

coalesce "002*a safe place" cd $7 

coalesce "functioning on impatience" Ip/cd $8/$10 

grade "separate the magnets" 10"/cd $7/$10 

the get up kids/coalesce split 7" $3.50 

grade "and such Is progress" Ip/cd $9/$l0 
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PESSIMISER RECORDS 


PHOBIA "Destroying The Masses” 
CP $11, 10" $14 


CROM 'The Cocaine Wars 1974-1989" 
CD $13 



BYEHATEGOD "Confederacy Of Ruined lives” 
IP $15 



GRIEF "...And Man Will Become Ihe Hunted" 
CD $13 


»2r ' M ,L> 

IMOs, or cash in OS dollars payable to 

mm 1 Pessimiser Records POB 1 070 

Hermosa Beach, CA 90254 

^ v 

distributed by revc 

)K/er usa 415/241-242^^^ 

f [PESSIMISER • RECORDS 

k r PESSIMISER • RECORD^ 




THEOLOGIAN RECORDS 


DEVIATES CD $13 
"My Life" . 


CIGAR "Speed Is Relative" CD $13 


dowh BY LAW/PSEUDO heroes Split CD $1 3 F.Y ,P "Come Home Smelly" 

(5 live covers by DBL, 5 book filled punk tunes by PH) CD $11, 10" $14 



www.theologianrecords.com 


IMOs or Cash in ITS funds to: 
Theologian Records 
POB 1 070 Hermosa Beach, CA 90254 



for tour dates. Info and all our stuff 
go to WWWJVDEUMEittCORDS.NET 
(we updated the damn thing) 


ONE TIME AHfillS 


SOUND OF A RESTLESS CITY 
Ex-members of Screw 32, St. 
James infirmary and Fury 66 
come together to record 
Sound Of A Restless City . 
With a rawness and an intensi- 
ty that will leave you stinging 
this record is destined to have 
a place in your collection. 

12 Songs on CD & LP 


WARNING 7 ep 

This pretty little slab-o-vinyl 
features the title track from 
GREEN DAY’S new album plus 
two NEW UNRE LEASED 
numbers, ’’Scumbag” and 
"Outsider”. 

Heed this Warning friends! 


LAST MATCH 

Prepare yourselves. The highly 
anticipated follow up full 
length release from the 
Thumbs is here! Last Match 
features 12 amazing new songs 
that you won’t want to miss. 

On CD & LP 
US tour in the works - 
check our site for dates 


ADELINE RECORDS 

5337 COLLEGE AVE. #318 OAKLAND CA. 94618 


ADELINE... we fail down so you 
don t have to 


(AGENT 51 - TOP SECRET PLANS) 
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ONE TIME ANGELS 

■THE THUMBS 


GREEN DAYl 
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RANDY 


THE HUMSKfrM BOMBS 


59 TIMES THE PAIN 

CALLING THE PUBLIC cd/lp 

A step into punk rock prime school. 59 TTP calls 
the public by taking their sound into full bloom. 
A much needed record in ugly times as these. 


RANDY 

THE HUMAN ATOM BOMBS cd/lp 


A time bomb of smart clever punk with radical 
sharp-penned lyrics. In the words of Punk Planet: 
what Refused were to hardcore, Randy are to 
melodic punk". Comrades, get the rockin 
pneumonia and the punk-rock flu! 


t KK9**9Et'7 it 1 scm ■ m$<< U if ■ 

- tni st«sDi;c«w» oam • 'msmasim- 
mistmiiFtMfX -MiHwfasffunour? 

wsw«<«maiS'8UCTs;w!'r5C! 


THE HIVES 

VENI VIDI VICIOUS cd/lp 

An all-thumbs-up masterpiece with blistering 
energy, smartness and boldness. The best 
punk/rock given to mankind. Get hivessenated! 


THE (INTERNATIONAL) NOISE CONSPIRACY 

SURVIVAL SICKNESS CO/lp 

Sonically speaking revolution rock. Sold and 
stylish, with a retro-sixties garage, ^>u! and ^ 
punk-feel. These kids are definitely *U right , ^ 

with their smart clever looks and fierce pouhdin| ^ ^ 
flamboyant revolutionary beats. 


VOICE OF A GENERATION 

HOLLYWOOD RL6JELS CO'LP 


THEPEEPSHOWS 

TODAY W£ Kill . . .TOMORROW W€ D£ OO/lR 


THE BUSINESS 

NO W£RCY fOR YOU CD/LP 


NEW ALBUM OUT 14:TH OF MAY!!! 


NEW ALBUM OUT &TH OF JUNE!!! 


NEW ALBUM OUT 14:TH OF MAY!!! 


www.bummgheart.com 



»»»> A BUNCH OF »»»> 



■JJJp This is what a review is: an opinion. One person’s opinion. Nothing more, nothing less. If you don’t want to know what that person thinks of your record, please 
don’t send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometimes... 

i Discs made on CD burners are left to the reviewers discretion whether to include them in this section or demos. Packaging, recording, quality etc. can affect that. 
EEHS® We wi " no ,on 9 er review ‘promo’ items that arrive with missing packaging or with seriously disfigured packaging. We will continue to review items that have 
only been slightly marked (ie. punched barcodes, meltholes etc.). We want to review the finished product that will be for sale in the shops and distros - not some approximation 
of that release. A record is a package, not just the music on the disc, and from now on that is how we will view them. 

Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Max Mitchell (MM), Sean McKee (SM), Anthony Palmer (AP), Russell Remains (RR), Dave Stuart (DS), 
Gaz Suspect (GS) and from next issue Pete Craven (PC). 



4 FT FINGERS • “At Your Convenience” CD/ 43:51. 

This was a pleasant surprise. Having seen 4 FT. FINGERS live I was 
unimpressed. I put this CD to the bottom of the reviewing pile. I now 
regret doing so. The obvious comparison for this band is 
CONSUMED. They're slightly poppier, and occasionally the singer’s 
voice goes flat, but the production is solid and the songs are good. 
The artwork for this release is predictable, but the picture of the 
bespectacled Remains-like nerdy band member about to get his 
face crushed by a bowling ball gets them extra points. (MM) 
JAMDOWN, 26a Craven Road, Newbury, RG14 5NE, UK. 

5 DAY GETAWAY - “S/T” CD/ 15:43. 

6 songs of all out rocking “emo" rock, if that makes sense at all. Sung 
vocals that remind me of the kind of stuff Doghouse Records would 
have put on in the early 90’s. It’s all pretty mellow, but with an upbeat 
flare to it all. More rock than anything else. (MH) 

TOYSTORE, Leemstr.3, 9820 Mere/beke, Belgium. 

999 - “English Wipeout” CD/ 70:39. 

Well! What can I say about 999 that has not already been written. 
Answer! Fuck all really! 999 have been around since punk started 
and are still going today. That I respect and this CD I suspect is 
almost a respectful tribute to that fact if Steve Harnett’s sleeve notes 
are anything to go by. This CD captures two live gigs, one from 
August 1977 and the other from 1980, the latter being the best 
quality and also shows how the band had moved on between the 
dates. 999 fans will not be disappointed though as all the bands 
best stuff from the time is here and both gigs are very iistenable. One 
for the collector and if you’re a collector one not to be missed. (GS) 
OVERGROUND, PO Box 1NW, Newcastle NE99 1NW, UK. 

AMULET - “The Burning §phere” CD/ 25:28. 

If you like classic old school bands like CAUSE FOR ALARM then 
you’ll dig AMULET. They sound a tad like STRETCH ARMSTRONG in 
places, with their fast paced but hooky-as-fuck riffs. Topics covered 
in the songs include determination, rumours, and umm... whores. 
On the downside they haven’t left much room for any deviance from 
the standard old-school sound and this ultimately is this CDs 
weakness as well as its strength. (SM) 

BITZCORE, PO Box 30 41 07, D 20324 Hamburg, Germany. 

ANASARCA - "Discography 1994 ■ 1997" CD/ 32:29. 

Amazing stuff here from an immense band I had not heard previ- 
ously. I guess this is the prelude to what "emo" is nowadays, as it’s 
not college rock ’emo’, it’s screamy, bass driven, discordant, at times 
jazzy and eclectic, ’emo’. It’s like SHOTMAKER gone more sinister or 
something, and it blows many of the other contenders out of the 
water. It’s also no surprise then that it’s on such a classy and indi- 
vidual record label such as Second Nature. A great collection. (MD) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

AND / ORS, THE - “Will Self-Destruct” CD/ 32:08. 

Not too bad JEALOUS SOUND / KNAPSACK meets weak SONIC 
YOUTH style college indie rock. I guess there’s a hint of PAVEMENT 
in here as well, and the boy girl vocals work well when they’re stay- 
ing on the right side of quirky. I guess this also has a slight 
SUPERCHUNK influence as well. Not bad, but there’s nothing here 
that really stands out I’m afraid. (MD) 

BETTER LOOKING. 

ANGELIC UPSTARTS • “2,000,000 Voices” CD/ 52:31. 

Classy re-issue of a ground-breaking album from 1981 by these 
Geordie working class scallywags that mixed it up a little by adding 


horns, reggae and spoken word to an already finely tuned melodic 
punk rock sound. Political, opinionated, proud of their heritage and 
uncompromising. This features the controversial "England", a song 
which the right-wing embraced as an anthem despite the fact that 
the band stood very far to the Left and on the very same record there 
are songs that prove this point without question. A powerful record, 
a moving history lesson that reflects a period of time when the trade- 
unions were being crushed and Thatcher’s Tory government was 
doing its best to cripple Northern England's industries. I was pleas- 
antly surprised at how much I enjoyed hearing this again and how 
great 85% of these songs still sound. The excellent artwork is intact 
and this is a damn fine respectful re-release that showcases a su- 
perb band at their peak. (DS) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 

ANNALISE - “Too Much Music & Too Many Bands” CD/ 7:29. 

I’d never heard ANNALISE before, and I’m impressed. The title track 
is an fantastic song dealing with a multitude of issues within the 
punk scene. "Ska break, emo sound/ scream the vocals turn the 
guitars down/ Math rock, dance beats/ We’ll play what sells and do 
whatever it takes/ To get heard; it’s a dog eat dog cruel world’ is just 
one of the golden nuggets. I can’t shake the idea that the vocalist 
sounds like Steve from CONSUMED, he’s got a broad accent and 
doesn’t try to hide it behind a crap American one. Musically this is 
poppy-punk rock along the lines of TRAVIS CUT, but done better. It’s 
upbeat, danceable, and chirpy (even when singing lines such as 
"Punk’s nothing different, just the same old scene"). Another quality 
release from Boss Tunage! (MM) 

BOSS TUNAGE, PO Box 19550, London, SW11 1FG, UK. 

ANTI NOWHERE LEAGUE - “So What” CD/ 58:17. 

I’m just wondering how many times bands like the ANTI NOWHERE 
LEAGUE can have their stuff re-released! Granted the Harry May 
Record Company who’ve put this out have put a slightly collectable 
angle on this by putting it in a tin can! But, there’s no escaping the 
fact that most of us into the band will have most of these twenty tracks 
on about six other CD's. Even the track ‘Noddy 1 which I could not 
remember hearing before turned out to be ‘Rocker’ with a change 
of lyrics! On a positive note I would like to say I visited the labels 
website and was impressed with the prices of their releases and 
quality of the packaging etc. I think this CD will set you back £9.99 
including the postage and that was the most expensive thing they 
sold. Kids looking to put stuff by bands like the ANWL in their 
collections could do worse than check out the website. (GS) 
HARRY MAY, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 

ANTIFREEZE - “Four Letter Words” CD/ 49:39. 

Surely I’ve seen these guys on UglyPeople.com? Oh, well... This is 
catchy as hell, well-produced pop-punk along the lines of THE 
ATARIS and BLINK 182. As hardcore bands sing about being 
* stabbed in the back, pop-punk bands invariably sing about girls. 
ANTIFREEZE are no exception. The alternating singers gives the 
album a nice feel, one guy sounding like Mark from BLINK 182, the 
other like the guy from POTSHOT. The sleeve reveals additional 
instruments as being a cello, Hammond organ, keyboard, moog and 
drum loops. That's slightly different to your standard punk rock fare. 
It’s a nice record, not really breaking the mould, but a lot of people 
will dig this. (MM) 

KUNG FU, PO Box 3061, Seal Beach, CA 90740, USA. 

ASSOCIATION AREA - “Loathsome Deco” CD/ 35:24. 

Canadian crazed-core. AA mess with their timings, rhythms and har- 
monics about as much as they’ll mess with your brain as you try to 
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sort out their rhythm changes into some sort of comprehendable 
order. Ultimately though you just give up and recognize that AA are 
fucked-up hardcore with screamed (to the point of hoarse) vocals, 
scithing guitars and that incalculable rhythm section, and it all adds 
up into an eccentric noise that can knock you out. Just check that 
pure jazz break in the midst of chaos during 'Mound (Inaudible)’ - 
clever and class. Or the worryingly insane squealing guitars and 
ominously jangly sections of "Euclid Manny Baker’ - ouch. Part 
DILLINGER ESCAPE PLAN, part FANTOMAS, part DEADGUY - all 
controlled chaos. I originally mis-read the title as “Loathsome Disco’ 
and that could probably sum this up just as well. Great stuff. (RR) 
LUNASOUND, Sjoholmen PL 4118, SE-731 97 Hoping, Sweden. 

BARSE 77 • “Negative Reaction” CD/ 34:58. 

When I reviewed this CD for Suspect device I opened the review by 
describing BARSE 77 as the ‘Derek and Clive of punk’. Eighteen 
tracks of foul mouth yobbery and with song titles like’Fuck ugly pig’ 
and ‘Meatloaf is a fucking fat idiot* this has surely to be a classic of 
our time! They actually sound like the Buzzcocks and bands like that 
I think! Just heard the Buzzcocks have got their £200 per hour 
lawyers onto them demanding they change their style!!! Hopefully 
this review will give you an idea of the band and their outlook on 
things! Only £6.00 post paid as well/ (GS) 

SAVAGE AMUSEMENT, 20 Front Street, Stanley, DH9 9LY, UK. 

BEEZEWAX / RED BANK • Split CD/ 32:25. 

I can’t help but think whenever I put this on that BEEZEWAX’s open- 
ing song is actually going to be BLACK SABBATH doing ’Hole in the 
Sky" because I swear it has exactly the same hint of feedback fol- 
lowed by someone shouting (but turned down in the mix) a ’1, 2, 3, 
4*. But of course it never does, because on here it leads into an- 
other 4 beautiful BEEZEWAX songs, so hey, I’m happy either way! Of 
course, it should already be widely known that BEEZEWAX are 
masters of writing the perfect soulful indie-pop songs, but just in 
case it needed reiterating, they prove it again on here. The songs 
are a little less glossy than their previous album since they were 
recorded in drummer Stian’s house, but it imparts them with an en- 
dearingly homely feel and the mix is as good as most records any- 
way. Guitar pop never sounds so perfect as when BEEZEWAX play 
it. The second half of the disc is occupied by RED BANK whose demo 
I liked a few issues back and time has served them well because 
they sound even better on here. They sound a little gentler and 
more controlled than I remember and it works good, because this is 
just great mid-paced and stripped emo-rock, with the sort of melo- 
dies that bring to mind bands like BOILERMAKER and the fragility of 
MINERAL, with a few jazzy twists for good measure. A nice card 
sleeve wraps up this lovely little package. (RR) 

COMPLICITY, PO Box 127, Beverley, HU17 8WX, UK. 

BIG IN JAPAN - “Destroy The New Rock” CD/ 39:25. 

Well this was a turn up for the books. The press release that came 
with it mentioned ex-ZOINKS! member in ’mod rock" band and I was 
not at all excited. See, that had already been done, in the guise of 
CRUSH STORY, who did not impress me one bit. The difference 
here though is that BIG IN JAPAN are much less Elvis Costello and 
much more straight up rock and roll punk rock (in the best possible 
way!)... A lot of it also reminds me of old Lookout! Band SQUIRTGUN, 
although more mature in it’s approach, so it’s not wonder this was 
mixed at Sonic Iguana. This could quite easily be the summer pop 
record of the year, I suggest you check it out. (MD) 

HONESTDON’S 

BORIS • “Absolutego” CD/ 73:27. 

There’s more than an hour of suffering on this two-track release by 
Japanese ’cult’ noise and feedback band, BORIS. I did listen to the 
whole thing once, but I can’t imagine anyone else would. (HE) 

SOUTHERN LORD, PO Box 291 967, Los Angeles, CA 90029, USA. 

BROKE • “File Under Soundtracks” CD/ 42:58. 

It’s jazz. No really it is, freeform and chaotic jazz that your dad would 
probably raise an eyebrow and a wry smile at. And actually, in an 
offbeat smoke-a-gitane-late-at-night-whilst-reading-Ginsberg 
kinda way, it’s pretty cool. FATS DOMINO and JELLY ROLL MORTON 
it ain’t - it’s dirty and sleazy and bears more kinship to NAKED CITY 
than any jazz greats. Oh, the main guy is also the guy that directed 
his own DIY movie by the same title too, about being broke in San 


Fran in case you wondered. File this one next to BOOM, THE both 
literally and aurally. (RR) 

SMOG VEIL, 774 Mays #10 - PMB 454 1.V., NV 89451, USA. 

BROKEN PROMISES ■ “Dying Before The First Step” CD/ 47:49. 
I seem to recall reviewing this lots previous CD in an earlier Fracture. 
I seem to recall it being more than a slight nod to MORNING AGAIN. 
Not much has changed then, except they’ve taken that bludgeoning 
e-chord framework and added all manner of different elements. 
The drums are hard and punishing, the guitars patient but calculated, 
swirling into total scalding metallic fury. There are some really good 
(if not completely OTT) guitar solo’s here that would do METALLICA 
proud, and in general the songs are a lot longer and more complex 
than most of the other stuff in this genre. (SM) 

GOODUFE. 

BURNT BY THE SUN • “S/T” CD/ 08:36. 

Only 4 tracks here, but a memorable onslaught of wfiite-knuckle 
hardcore nonetheless. Some grind leanings and occasional blast 
beats. A pristine production and a hard, jagged, stabbing guitar 
sound make this CD pretty fucking urgent and imposing. We like! (SM) 
RELAPSE, 

BUSINESS, THE - “Harry May” CD/ 63:27. 

I’d heard about these CD in a tin releases a couple years back 
when there was a COCKSPARRER one that I wanted. Trouble was, 

I was incredibly poor at the time and couldn’t find the moolah to 
purchase them. Now I have 3 tins sitting in my review pile featuring 
old school UK bands, there’s an EXPLOITED one (oh dear), a 
SKINHEAD one (oh double dear) and this one ...the BUSINESS! Yeah, 

I have always loved the BUSINESS, they’ve put out a few crappy 
records over the years but when they’re good they are incredibly 
good. The format is a “Best of CD with around 20 tracks in a silver 
printed tin and there’s 4 picture postcards inside. Sure it’s gimmicky 
and a little unnecessary, but it’s also quite fun and I like the tin. This 
selection of songs spans their early to mid-80s output and even 
though I have all of their original records there were versions of 
songs on here that I hadn’t heard before and some old familiar 
favourites. Rocking punk rock with a great attitude, don’t confuse 
this with that ploddy Oi! music shite mind you, as the BUSINESS were 
way above the competition and had a knack for writing great songs, 
from their earlier mod leanings through to the more rock sound they 
adopted by 1985. This is a good compilation of their tracks, from the 
forever classic tune “Product" (a favourite song of mine at 14 years 
of age and to this day still), their audacious cover of CRASS’s “Do 
they Owe us a Living" (they also had a song about hunt sabbing 
which was unheard of subject matter for an “Oi!" band to cover). 
Sure, some of the lyrics haven’t travelled well through the years but 
this is no frills South East London punk rock and it has no pretence, 
it’s real and it’s honest, unlike a good percentage of what else is 
reviewed in this magazine. This is cool and I like. (DS) 

HARRY MAY, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 

CATARACT • “War Anthems” 7". 

Unfortunately, there’s only 3 crunching compositions from this Swiss 
quintet that I believe contains ex- MINE personel, so if you were 
familiar with that band, I should imagine this will be your bag also. 
The thick production wraps itself over each dramatic and hate fuelled 
track of attempted freedom sought from all misery, lies, tears and 
frustation that life can invariably drop on you. A devasting mix of 
classic modern hardcore mixed with the brutal elements of dual 
guitar and double bass metal, and as with previous releases from 
this label, a suave and impressive nod to fancy aesthetics with the 
art and design. Definitely a band worthy of a foil length release. (AP). 
JOIN THE TEAM PLAYER. 

CHELSEA • “The BBC Punk Sessions” CD/ 79:47. 

Like I said about 999 elsewhere in the Fracture reviews section, 
‘what can I say about Chelsea that’s not already been written’. 
Answer! Fuck all really! CHELSEA just in case any of you reading 
this are under the age of twenty were one of the original Punk oands 
from 1976/77 and have kept it going for most of the time there after. 
This CD sees the band captured in five sessions on BBC radio 
between June 77 and September 79 with such famous BBC names 
as John Peel, Mike Read and Kid Jensen giving them and some of 
their finest tunes an airing. One for the collector again but hey kids 
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douglas 


if you want to see where your 21 * Century hardcore heroes got 
some of their influence from give this a try! (GS) 

CAPTAIN 01. 

CHINO - “Mala Leche” CD/ 19:32. 

This is a nice one indeed. Ex-NILS guy in late HUSKER DU styled 
shenanigans pretty much sums this one up! First track 'Uno Mas’ is 
the one for me, with its powerful, bass driven slickness, although the 
rest of the tracks definitely have a certain flair too. This is the only 
thing I have by this band, I really want more. It’s not emo, pop-punk, 
ska or beatdown, and thank god for that! (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

CHURCH OF MISERY - “Master of Brutality” CD/ 41:21. 
Considering the title’s take on “Master of Reality" and the fact that 
incorporated into their logo is the old Vertigo Records logo (the 
label of BLACK SABBATH) then I think I can safely assume that these 
guys are serious SABBATH devotees. And fuck, this is like some 
bastard offspring of SABBATH, reborn in Japan with a sick edge and 
a fascination of serial killers. Kicks off with that sample that begins 
with “I am an American, and I killed Americans, and I did it in my 
society" that you surely know, before lurching with a whomp of power 
into “Killfornia (Ed Kemper)" and you know straight away that COM 
are here to tear a few chunks of flesh from your body. Heavy as fuck, 
growled vocals and lumbering like a bleeding beast, all six tracks 
(in 40 minutes!) deliver the necessary hammerblows and only re- 
lent for a bizarre reworking of BLUE OYSTER CULT’S ‘Green River". 
Production that’s so heavy it’s evil, crushing rock ‘n’ roll doom and 
artwork by Kozik - what more could you fuckin’ want? (RR) 
SOUTHERN LORD, PO Box 291967, Los Angeles, CA 90029, USA. 

CROSSBREED - “The Stamp Of Hate CD/ 19:44. 

Imagine BLOODLET playing MERAUDER songs. That’s pretty much 
CROSSBREEDS sound. Painful, tortured vocals, and fuckin’ gigantic 
concrete riffs that just seem to get thicker and thicker. There is no let 
up in this bitter torrent, and its ability to completely hold your attention 
right until the very last fleck of venom has been spat and the last 
drag-chord has been played is its real weapon. This CD really does 
swallow you whole. Truly awesome. (SM) 

CR001, Raphael Caraffmi, 43 Rue Henri Barbusse, 93130, France. 

DALTONIC - “Radio On” CD/ 28:59. 

Good sounding rocking post hardcore, mid-paced and dramati- 
cally sung vocals, a little like on the last BOLD recordings. On first 
listen I was thinking “ This is sooo much like GOVERNMENT ISSUE " 
and then they completely threw me a curve ball by actually covering 
a G.l. song and I’m all like ‘ Hang on, I’ve heard this song before ’ and 
then remember where from! But hey, that’s not a bad thing at all. The 
sound is of an East Coast hardcore band who have slowed up a 
little, gotten a little heavier and have started concentrating on struc- 
tured, layered music. I have to say that it’s not exactly ground-break- 
ing, but it’s good stuff and enjoyable all the same. Solid. (DS) 
PHYTE, PO Box 90363, Washington DC, 20090, USA. 



DBS - "Forget Everything You Know" CD/ 23:41. 

Another CD from the great Canadian band DBS, but alas this is their 
last one. It's weird because their sound seemed to change on every 
release I have of them, with their punky, JAWBREAKER-esque "I is 
For Insignificant* album still being my fave. This time, from the outset, 
they sound like SPY VERSUS SPY! Very jumpy, rocky and BRAID 
influenced, but it's no bad thing as its a more favourable direction 
for me than their kind of odd last album! There's also a hint of early 
SMALL BROWN BIKE in here, but with the added hammond organ, 
things just go into crazy rock land! A great last outing from one cool 
bandthat thankfull I got to see live a couple of years back. (MD) 
ACHE, PO Box 138, 1001 W. Broadway #101, Vancover, BC V6H 
4E4, Canada / www.acherecords.com 


DEAD KENNEDYS • “Mutiny on The Bay” CD/ 51:07. 

Wow, almost an hour of live, very well recorded, DEAD KENNDYS 
from way back when. There's 14 tracks in all on this, including some 
all time faves like 'Kill The Poor’, 'Holiday in Cambodia’, ‘California 
Uber Alles’, ‘MTV Get Off The Air* and tons more, and I’m guessing 
that you’ve bought this already! Excellent live set from one of the 
first bands I ever had taped for me back in the late 80’s, and still one 


of the best punk bands to ever come out of the Bay Area. I just wonder 
which of the KENNEDYS are not happy about this recording as I’ve 
totally lost track on all their legal wranglingsl (MD) 

DECAY c/o PLASTIC HEAD. 

DEAD MEADOW - “S/T” CD/ 44:14. 

Be warned you will either love or hate DEAD MEADOW, most likely 
hate them actually... or you could be like me and hate them, and then 
a week later love them. See, DEAD MEADOW are like, really, really, 
tripped out (man). It’s seriously psychedelic in a 70s kaleidoscope 
way - none of this modem psychedelia, but genuine fucked up rock 
n roll under the influence of fuck knows what. Like LED ZEP with 
some DEEP PURPLE and some laid-back MONSTER MAGNET for 
contemporary effect. Sure, it’s heavy and smokin’, but it’s also 
smooth, warm and drowsy and just rolls along like warm, deep honey. 

I guess I hated it to begin with because I played it quiet and tried to 
actually listen to it. A week later I had the house to myself so put it on 
loud and let it wash over me, and that’s when it took a hold and 
curled it’s slithering tentacles around me. Maybe the closest recent 
comparison would be to some of the more stoned stuff on the “Desert 
Sessions" albums. Like I say , you’ll probably hate this... heathens! (RR) 
TOLOTTA, PO Box 4412, Arlington, VA 22204, USA. 

DEATH BY STEREO - “Day Of The Death” CD/ 38:25. 

Making me review a punk CD is like making Murray Walker 
commentate on a fuckin’ darts match. Fuck, I’m stuck... totally. Well I 
guess it sounds like THE MISFITS a bit, but then I think I’ve heard 1 
MISFITS song in my life and about 6 MISFITS covers. Urn, its fast, 
catchy, and the guy sings rather than barks (hence I'm out of my 
depth). What can I say? I don’t ‘get’ it and I wouldn’t buy it. (SM) 
EPITAPH. 

DIESEL BOY - “Rode Hard and Put Away Wet” CD/ 38:16. 

Zzz... snuffle. ..snooze...oh huh...wha... I must have nodded off. Sorry, 
about that, I just remember some incredibly dull and lifeless sounds, 
and I vaguely recall my head hitting the desk as my brain switched 
off. And I now wake up I hear the sounds continuing, blurring into a 
big old formulaic and bland wave of Cali-punk, and I’ve got to look 
at the sleeve before I can recall exactly which of the multitudes of 
bands of this ilk I'm currently listening to. I reckon half of the problem 
(with all the records that are like this) is that they are all recorded 
with Ryan Greene and all sound exactly the fucking same because 
of that. Whether Ryan actually attends the recording of these bands 
is debatable, because my guess is he could just glue all the studio 
knobs and dials into once place and let the bands set up and record 
themselves. Either that, or he has a big red button on his sound- 
desk that says “standard slick sound". The singer is whiny, the lyrics 
are worthless and even the inclusion of a piano and an acoustic 
guitar could not breathe life into this. (RR) 

HONESTDONS 

DOUGLAS - “Phase 2:” CD/ 16:15. 

4 tracks from Wales’s DOUGLAS, originally unintended for release. 
This is a far cry from highly polished “Persona" with a more... uh, 
rustic sound. These songs are generally slower and more melodic 
than what people have come to expect from DOUGLAS, but have a 
lovely feel to them. Less PENNYWISE and more JAWBREAKER. The 
last song, “Trilby", seems to have a certain SPY VS. SPY quality 
about it, the drums especially. This isn’t essential listening, but it is 
enjoyable and will certainly grow on you. (MM) 

THE 23:59 LABEL, 32 Splott Road, Cardiff, CF24 2DA, UK. 

DRIFTNET - “What We Seek” CD/ 31:08. 

From the really slick collegiate layout to song titles like ‘For The 
Kids’ and ‘For Those About To Sing Along’ it becomes pretty clear 
that this lot are going for that youth crew style. They do it really well 
too, even if the singer Konstantins voice does take a bit of adjusting 
too, cos he sounds a little strained and overbearing in places. Not 
to worry though cos it does little to dampen down the spirit of the 14 
infectious and well recorded tracks (not to mention a WARZONE 
cover) on parade here. A good CD. (SM) 

VICTORY? 

DYNAMITE BOY ■ “Somewhere in America” CD/ 42:23. 

To quote my review of the debut DB album: “This record has two 
redeeming features: the cartoon girl on the sleeve is kinda cute and 
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I mistyped it as DYNAMITE BOT". So imagine my displeasure upon 
having another slice of DB forced upon me, but wait...! Witness as I 
stuff myself full of humble pie: this really is pretty fucking good. Thir- 
teen cuts of ultra-catchy pop-punk that is packed to the brim with 
awesome hooks and harmonies. It's hard not to compare this to the 
deathly dull latest DIESEL BOY album what with their similarity in 
names and musical styles and this is everything that DIESEL BOY 
should be. The production is warm and nicely crisp, the vocals are 
smooth and strong and then there’s those hooks that are bigger 
than anchors. The male/female vocal interplay in “No Way Out* 
even brings to mind a more fired-up version of THE ANNIVERSARY. 
It's rare that a pop-punk album from yet another US pop-punk band 
can get me anything more than drowsy, but this baby has me wired 
and grinning. Take a lit match to diesel and dynamite and only one of 
them will blow rocks apart, now figure that bad metaphor out. (RR) 
FEARLESS. 

EARTH CRISIS ■ “Last Of The Sane” CD/ 38:00. 

This is EARTH CRISIS mopping up some odds and ends and rare 
material. There’s covers of SLAYER, LED ZEPPELIN, DYS, BLACK 
SABBATH, DEAD KENNEDY’S and a pretty great version of ROLLING 
STONES ‘Paint It Black’ with a BIG mosh part at the end. Ifs also got 
a few rare ExC tracks such as the glorious The Order That Shall Be’ 
off the ’Stones To Mark A Fire’ compilation . The track listing is not 
quite correct, but what really irritates me about this is the bands 
usually outspoken vegan message seems to have taken a back 
seat yet again. Definitely one to split ‘the kids’ down the middle. (SM) 
VICTORY. 

EGON - “Behind the Curtain” CD/ 50:09. 

Hmm, bit of an odd one to call... at times I really like its eccentricity but 
then a sort of mild schizophrenia overcomes me and ifs cutesy ap- 
proach irritates me immensely. EGON take this formula of very jangly 
guitars, falsetto vocals, complex drum patterns and lengthy sec- 
tions of tight instrumentation and they play it to death. At not one 
point on the album can I find a section where the guitars hit a clean 
bar chord, the vocals drop into a less grating melody or the drums 
just play a straight up 4-4 beat. All the clever stuff sounds awesome 
for a couple of songs, but a couple of songs later you can’t help but 
think “yeah, yeah, whatever, get the fuck on with it". Ifs like if SHUD- 
DER TO THINK never ever rocked out and just stuck with the art- 
school stuff. Some bands just seem afraid to relax and go with the 
flow. Hmm. (RR) 

HAS ANYONE EVER TOLD YOU? 

ENDSTAND • “S/T” picture disc 7". 

4 new tracks from one of Finland’s greatest bands. The disc is fat 
and very heavy. The music is what anyone who’s ever heard or 
seen them would expect. 4 tracks of blistering hardcore with a rock 
‘n’ roll feel to them. Kind of like OPPOSITE FORCE meets HUMPERS. This 
record is probably already collectable, so snap it up quick. (MM) 
COMBAT ROCK INDUSTRY, PO Box 139, 00131 Helsinki, Finland. 

ENSIGN - “The Price Of Progression” CD/ 38:01. 

I’ve loved ENSIGN since I first heard them and have enjoyed them 
since. Although I didn’t get to hear their last CD, there is a progression 
form their first CD on Nitro. There are 17 songs on this, all full of 
energy and an uplifting sense that would make you hard to sit 
through. Much like their live shows. I actually saw them play twice on 
the one night, in a big place and in a small pub - the latter being the 
best and ENSIGN looked as if they enjoyed it better too. If you liked 
previous ENGSIGN releases, then you’ll love this. Pity I didn’t get a 
lyric sheet or anything as Tim usually has a lot to say. (MH) 

NITRO. 

ENSIGN / REACHING FORWARD - “Existence Is Fading” 7”. 

Well, RF win this little caper hands down, with a sharp, calculated 
youth crew approach. ENSIGN on the other hand are one of the 
most hopelessly generic and samey old school hardcore bands 
around today. I can’t believe they can drag it out for so many releases 
with people still lapping it all up like the first dozen REVELATION 
releases don’t exist. They really do fall back on the same 2 or 3 
JUDGE ideas over and over again. There’s a difference between 
wearing your influences on your shoulder, and getting a fucking 
piggy back off them. (SM) 

REFLECTIONS. 


EXPLOITED • “Dead Cities” CD/ 44:24. 

I put this on with a slight grimace of embarrassment as it’s been so 
long since I’ve heard this most legendary of Scottish punk rock bands 
and I feel that I’ve matured somewhat from the psychotic little pow- 
der keg monkey that was me back in the early 1980s. I’m a much 
more sophisticated, educated and artistically tuned human being 
now ...or not, so it seems. I played this at a low volume to start with 
so as not to upset the other people in my building, but after the 3rd 
song this was blaring as loud as possible and I was singing along 
as if the last 18 years of life experiences hadn’t happened. OK, so 
it’s somewhat simplistic punk rock with cartoon-ish qualities, visu- 
ally, and lyrically it certainly ain’t no CONFLICT or ICONS OF FILTH. 
But it’s fun and there’s some fine songs on here which I own but 
haven’t played in many a blue moon such as “Alternative*, “So 
Tragic", “UK82* and “Hitler’s In The Charts Again* and “Disorder*. 
I know it’s laughable to imagine liking THE EXPLOITED in this day 
and age but I’m not going to lie and say I didn’t enjoy hearing these 
songs. Good stuff and a pleasant trundle down memory lane. Nice 
set of postcards included also. Can I hear laughing? Fuck you! (DS) 
HARRY MAY, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 

FABULOUS DISASTER - “Put Out or Get Out” CD/ 30:13. 
Definitely one of my records of the issue! Surely, at least one of the 
girls in this band were in SQUAT? Because the singer sounds exactly 
like her. Weil anyway, imagine SQUAT gone Fat Wreck and you’d 
have FABULOUS DISASTER! It’s as simple as that really, especially 
when tracks like ‘Minimize My Faith’ are more melodic and rocking 
than anything BAD RELIGION has come up with in the last 8 years. 

I think it’s time to push THE DONNAS off a cliff kids, because FABLOUS 
DISASTER are the real deal, and their music totally rules. 14 tracks 
of what you need most. Yay! (MD) 

PINK & BLACK, PO Box 190516, San Francisco, CA 94119, USA. 

FACE TO FACE ■ “Standards & Practices” CD/ 31:31. 

FACE TO FACE have taken 10 indie classics, injected some of their 
own inimitable punk pop and left all the key elements and style of 
the originals. It works much better for them than playing covers that 
are exactly the same or completely different, especially when you 
consider the choice of songs - not many bands could cover 
JAWBREAKER’S “Chesterfield King" or THE PIXIES’s “Planet of 
Sound" so convincingly. Trevor Keith sounds Irish in THE POGUES’ 
“Sunny Side of the Street" and British in THE JAM’S 'That’s 
Entertainment". Purists won’t cringe! (HE) 

VAGRANT, 2118 Wilshire Btvd. U361, Santa Monica, CA 90403, USA. 

FAIRWEATHER - "If They Move... Kill Them" CD/ 38:19. 

Man, it's another GET UP KIDS / SAVES THE DAY style band, and 
they're awesome! Where Equal Vision keeps finding these bands, 

I don't know, but when they come out with tracks like the super pop 
stormer 'Soundtrack to The Ride' I don't really care either! Lyrics 
are typically "me and you tonight" type slosh, but then it fits the mood 
of the music, and therefore so be it. A winner for sure if these kind of 
bands is your current mover and shaker. (MD) 

EQUAL VISON. 

FALLING, THE • “Shatter” 7". 

The hand-screened sleeve instantly endeared to me this (since 
points are always awarded for effort) and then the music... well, 
woah, fuck yes. As the title track unfurled itself I had them pinned as 
some sort of RED HOUSE PAINTERS minimalist slow-core band, all 
lonely acoustic guitar and mournful vocals, but then it began to rise 
with a little added power, and then continued upward until it was 
eventually a persuasive and sweeping sound that reached quite 
epic proportions of frail melody and noise. I liked. Fearing I would 
be let down by the b-side “2 Through 10" it slapped my face by 
delivering way more than the title track. Starting in a similarly mellow 
fashion of breathy vocals and strummed guitars it soon builds into 
powerful and delicate rock and then peaks with screamed dual vocals 
before dropping to the sweetest and gentlest lilt of pop you could 
imagine. Two tracks that are as dynamic as they are unpredictable. 

I need more. (RR) 

NO KARMA, PO Box 71203, Milwaukee, Wl 53211-7303, USA. 

FILM SCHOOL ■ “Brilliant Career” CD/ 45:00. 

This is what I would refer to as "bedtime music". A disc you’d spin as 
the lights are going down and you’re drifting off to sleep. Graciously 
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laid back and mellow with some nice touches of piano and acoustic 
guitar. The obvious (and safe) comparison would be to mention the 
word SUNT and leave it at that. Quite enjoyed it actually, although 
I require music with a hell of a lot more heavier moments as I do battle 
with this self-loathing attitude currently on constant rotation. (AP). 
www.metoorecords. com 

FISHTAKE - “Private Foul and Surface Water” CD/ 18:09. 

Heard the demo, liked it. Saw them live, liked them. Got this CD, like 
it. Five tracks of thick and melodic punk rock, with some neat inno- 
vations and an inherently British tinge to it, all of which sets them 
nicely apart from plenty of other bands. Take the fine mid-paced 
“Coughing Up Some" with it’s clean guitars, controlled power, strong 
vocals, and what is that... a keyboard or something?... well what- 
ever, it all adds up to a great song. Or I could single out the opener 
"Gatecrashers" which is way more upbeat and steamrollin’ with 
some wicked riffs and a great dropped-down middle-section with 
semi-chanted vocals that work a treat. Heck the last song even has 
some “Zen Arcade" style weirdness going on. And it’s all aided so 
well by some really spot-on production that mixes up a sharp punk 
edge with a warmer and rounder rocky sound. Yep, this is really 
great melodic punk, fuelled by a rock groove and pop hooks, and 
only let down by the crappy packaging. Oh well, can’t have every- 
thing I guess. (RR) 

23:59, 32 Splott Rd, Cardiff, CF24 2DA, Wales. 

FLEAS AND LICE / BOYCOTT • split 7”. 

FLEAS AND LICE play hard-hitting metallic punk. I thought they would 
have been a lot more crusty, but have gone a bit weird not unlike 
late period HIATUS, DEVIATED INSTINCT. On the flip is BOYCOTT, 
who’ve got loads of 7’s out already. Fast brutal noisy punk, certainly 
not their best recordings, but full of energy and political lyrics. (MH) 
DEADLOCK, PO Box 324, 7900 AH Hoogeveen, Holland. 

FOUNDATION - “S/T” CD/ 51:53. 

This is basically Robbie Huddleston from ANN BERETTA doing 
acoustic stuff, although it’s not completely solo, since he’s backed 
up on some songs by bass, drums, piano and strings. But on the 
whole it’s still ‘one man and his guitar’ with a slightly folky tinge to it 
that brings to mind someone like Robb Johnson, though not as lyri- 
cally political, leaning more toward personal and everyday stuff. 
When the bones of a band back him up, it takes on a sound more 
akin to Grant Hart’s solo stuff (aka NOVA MOB) with it's melancholic 
semi-acoustic rock. In fact the true inspiration and influence of this 
album is given away by thefinclusion of a TOM WAITS cover. There’s 
some really beautiful and touching songwriting on here, such as 
"Engines of Alienation" (though it vaguely rips off BUFFALO TOM, 
but that’s no crime) but I hold back from really loving this for two 
reasons: it drags, over 50 minutes is just too much, cropping the 
weaker songs and talking this down to half an hour would have 
been lovely, and writing the lyrics in an almost indecipherable crappy 
scrawl is kinda dumb. If you want to hear this sort of stuff done really 
incredibly well, pick up KEVIN DEVINE’S album, and when you finally 
tire of that one, then pick up this album - in that order. (RR) 

FUELED BY RAMEN. 

FOUR LETTER WORD - “A Cold Day in Hell” CD/ 13:03. 

What! A punk record in my review stack?! Ye gads, what occurreth 
here? Where’s my pussy footed emo wimpcore and my post hardcore 
indie/rock fusion gone? Oh well... for those who failed to rock, a 
brief history lesson in one sentence: There was once a form of 
music called punk rock and it tried to say something, open eyes and 
expose injustice, cruelty, intolerance and at the same time create a 
viable alternative to existing music scenes socially & politically; it 
was powerful, aggressive and about as subtle as a clawhammer 
strike to the temple; it was angry and vented the frustration, hope- 
lessness and futility of modern life in short sharp bursts of guiar- 
fueled power. (PHEW!) Anyway, FOUR LETTER WORD are still tread- 
ing that path with a heavy punk attack that has pace, melody and 
most importantly... a message. Yeah, songs that cover issues, socio- 
politics, scene politics (same difference) and the very personal 
"These Battered Photographs" which is very moving and thought- 
provoking. Musically it’s an 80s US HC sound mixing up NEGATIVE 
APPROACH hardcore and TOXIC REASONS tunesmith. There’s very 
few bands playing this style in this country and FLW really do stand 
out from the pack. Oh, there’s a raucous DAG NASTY cover at the 


end that finishes off the EP nicely. This is something you should 
check out and support. (DS) 

SUSPECT DEVICE, PO Box 295, Southampton, S017 1LW, UK. 

FOUR LETTER WORD - "The Band That Time Forgot" 12". 

This is FOUR LETTER WORD’S first 7" EP (from 1995) put onto 12" 
slab with added tracks (including a cool version of "World Turned 
Upside Down" that was on their second demo tape) and a spoken 
word piece. This is basically Andy JSNTGM covering FLWs legal 
case over the rights of their name in a well read and intelligent style. 
He also adds his own angle on the whole proceedings and just 
comes across like one sound guy who can also see the bigger pic- 
ture, and lets us all know it. This is a solid 12" that may well end up 
a rarity, so I'd think about picking it up for sure. (MD) 

JSNTGM, PO Box 1025, Liverpool, FY3 OFA, UK. 

FRENZAL RHOMB - “Shut Your Mouth” CD/ 40:39. 

Sounds like NOFX taking the piss out of GOOBER PATROL! This is 
actually better than any previous FRENZAL RHOMB efforts though, 
as they’ve taken their lyrics in a more political direction and the 
music is a lot more polished and doesn’t really rip anyone off as 
much as their previous records did. The Australian accent really 
adds to the whole feel of FRENZAL RHOMB and, for ‘not one of the 
best Fat bands’, this is pretty good. Oh yeah, and it’s an enhanced 
CD for your computer, but it just crashed mine. (MD) 

FAT WRECK CHORDS. 

GAZA STRIPPERS ■ “1000 Watt Confessions” CD/ 38:07. 
Crumbs, the STRIPPERS sure seem to be pumping out the nitro-rock 
these days, hardly seemed like yesterday when I was playing air 
guitar to the opening licks of "Automaton" on their first album. And 
whilst I’m on the subject of that wonderful first CD, I’d wager that 
these are (and surely will be) the only band to have records re- 
leased on both Man’s Ruin and Lookout. I really can’t see Lookout 
releasing any MEN OF PORN or likewise Man’s Ruin clamouring to 
sign up THE DONNAS anytime soon. Well anyway, GAZA STRIP- 
PERS are sticking with their formula of pumped-up crazy-riffed rock 
‘n’ roll on here, and that’s just fine because you know what they say 
about "if it ain’t broke...". Although there does seem to be a little 
more of Rick Sim’s DIDJITS influence creeping into this one; it’s a 
little poppier, a little crazier and also Mr Sims gives it some of his 
unique vocal stylings that means this really could be a new DIDJITS 
records, and you know what that means - buy this. (RR) 
LOOKOUT I 

HARD ONS - “This Terrible Place” CD/ 47:16. 

I was heavily into this band when they played high octane rock & roll 
punk back in the late 80’s, then they regressed into a bad metal 
outfit before they slipped off the face of the earth for a long time. 
Having re-emerged last year I wasn’t exactly poppin’ a boner to 
hear them again. Which is a good thing as this is unbelievably poor. 
Even when they played bad metal you could tell they could at least 
play their weapons proficiently, on here they sound like they’ve 
spent the last several years in the wilderness smoking copious 
amounts of ganja and forgetting how to play their instruments. It’s 
slow, lacklustre, painfully dull and a waste of time. Even for Austra- 
lians, this is a low place to be! Oh, you need a descriptive term for the 
music on this CD? OK, shit. (DS) 

BAD TASTE, Stora Sodergatan 38. S - 222-3 Lund, Sweden. 

HOFMAN - “Keep All Your Receipts & Deny Everything” CD/ 37:40. 
Couldn’t really get into this at all - it all seems a bit disjointed. I guess 
it’s lying in some vague genre I could glibly label alt-indie-rock since 
it veers between jumpy and erratic noise-pop and some lowdown 
mumbling and rumbling. Only the one song "Broken Arm Theory’ 
really jumped out as it seemed to have way more structure and zest 
to it than the rest, coming off as some sort of hybrid of THERAPY?, 
ESKA and THB JESUS LIZARD, but then the rest of the album just 
seemed to wash over me. The wacked-out artwork hardly helped 
matters either. I tried to gain some insight to aid me by visiting their 
website but it consisted of just 2 words: ‘faster daddy 1 . Whatever. (RR) 
VIBRATIONS, 118 Gunthorpe Road, Peterborough, PE4 7TS, UK. 

HYBRID MUTANTS - “ST” CD/ 20:31. 

Crap name but the music’s ok! Don’t think this lot are that serious 
either but I think you’d all enjoy a live set by them. The music is 
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energetic and punchy punk that mixed with a few beers would go 
down well with most of us. No more to say than that really! (GSj 

LEM, PO Box 3052, Summerville, SC 29484, USA. 

ISOLATION ■ S/T 7” EP. 

Hmm! I’m not really into this that much I have to say. Gruff male vocals 
and slightly more melodic female vocals backed up by thrashy, metally 
music does not quite do it for me. May be its because I’ve heard a lot 
of this stuff over the years and I’m bored with it or something which 
is a shame as I suspect the lyrics of having something to say and I’m 
all for that with punk bands. Since I started typing this I think I’ve put 
my finger on why I can’t get into it! You’ll all be ecstatic to know I don’t 
like the guy’s vocals much. OK ‘fuck off I can hear you saying, ‘we 
like this sort of stuff I Well if you do write to the address below. (GS) 
DESTROY, PO Box 1122, BS99 2HX, UK. 

ITCH - “Knuckles” CDEP / 14:07. 

When the guy starts screaming he sounds like Guy Picciotto and if s 
not too bad overall. When he’s not screaming it’s this weird half 
singing, half whiney-assed gargle that annoys the living fuck out of 
me. The music is so far back in the mix when the vocals come in that 
it’s rendered non-descript. Without vocals this would make a plea- 
surable low-key affair, with vocals it’s just plain annoying. 7 am the 
singer, I must be heard over all else, I must!’ With more power in the 
music, less vocals and lower in the mix... there’d be something here. 
Next time leave your ego outside the mixing room Mr.Vocalist and 
see the improvement. (DS) 

ITCH, PO Box 17, Batley, WF17 8YR, UK. 

JUDGE DREAD - “Judge Dread’s Big Tin” CD/ 73:20. 

I think it’s safe to say nobody reading Fracture would be seen dead 
listening to this. And who can blame them, this is very much "of a 
time’ (and that was a very long time ago). There are a few really 
class tracks on here. Best enjoyed like a good 'Carry On' film, Judge 
Dread, a kind of Benny Hill of ska, briefly became part of the public 
consciousness in the early seventies with his risque “big’ series of 
singles. Since then he languished in relative obscurity, though still 
performing regularly at skinhead/reggae/ska bashes. The Judge 
sadly passed away at a show last year. This compilation of his better 
known work is a fitting tribute to a guy who loved ska and reggae 
right up to the moment of his death. (MM) 

HARRY MAY 

JUNO ■ “This is the Way It Goes and Goes and Goes” 2 x LP. 

Modern City have seen fit to redress the crime that there was never 
a vinyl version of JUNO’s debut album released on DeSoto last 
year, and they’ve done it smartly too - one white wax disc and one 
green disc. They’ve even added a bonus track too in the shape of 
"Non-Equivalents’ from JUNO’s split 7’ with THE DISMEMBERMENT 
PLAN. And credit to them because this really is a wonderful album, 
full of DC styled post-rock blessed with an abundance of interesting 
twists. In a way I guess it reminds me of a cocktail of JAWBOX’s cut- 
ting melodies and driving rhythms, and GODSPEED YOU BLACK 
EMPEROR'S dreamy passages of epic sounds. They use samples 
superbly to create atmosphere and aren’t afraid to push in a little 
grandiosity and pomp into the arrangements. It all comes off as 
sounding supremely well-rounded and flowing, as it rises and falls 
between the serene and the tumultuous. A track like “Leave a Clean 
Camp and a Dead Fire" is massive in every way, building gradually 
to a torrent of attacked guitars and pulsing rhythm. On this album 
JUNO have created the perfect mix of innovation and rock-out and 
I love it. Mailorder only mind, so find either 100FF or $15 and rush 
them off to reserve yours. (RR) 

MODERN CITY, BP 6035, 69411 Lyon, Cedex 06, France. 

KARATE • “Unsolved” CD/ 51:44. 

Four albums down the line and KARATE have yet to fail to impress 
me immensely each time. They always manage to keep their empty 
and barren music loaded with more emotion and passion than most 
bands can muster with layer upon layer of guitars and vocals. 
KARATE’s very simplicity is their beauty, and yet it’s a complex sim- 
plicity because each sustained bass note seems pondered and 
executed to perfection, as does each languorous hit of the drums, 
each softly sung line of words. The one hint of decoration is left to 
the guitar and on "Unsolved’ it’s more pronounced than it has been 
in the past, with Geoff Farina playing some absolutely spellbinding 


jazz guitar leads and lazy solos. The overall impression is that the 
three component members of KARATE think as one and just play 
what they feel, since the sound is so organic and natural. I’ve yet to 
hear three musicians gel better than KARATE. But of course you 
knew all of this already, because, well hey, it’s KARATE, and every- 
one loves them. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 

KID606 - “Down with the Scene” CD/ 53:55. 

What a pile of horsewank. Sounds like some socially retarded teen- 
ager sat in his bedroom with a computer, a sampler and a lot of 
broken sound equipment. Probably is now I come to think of it. "Oh 
look what I saved up for, a new fx box that goes bzzzzgrrrrffftttzzzzz, 
what joy!’. I’ve loved pretty much all of Ipecac’s output up until now 
but this is just stinky cak. (RR) 

IPECAC, PO Box 1197, Alameda, CA 94501, USA. 

KID WITH MAN HEAD ■ “Halibut Rodeo” MCD / 18:36. 

First time I’ve heard from these guys in a while, since their album on 
Onefoot Records in fact (a label that seemed to release 20 records 
in 2 months and then was never heard from again). Four new tracks 
on here, plus one each from the their last two albums with the new 
ones being produced by Greg Graffin and only going to show that 
a knowledge of big words does not necessarily equal stunning 
production. It’s good production, but it's nothing to write home about 
either. Anyway, solid melodic pop-punk here with a good few nods 
towards a few of the great Doc Strange bands (BROWN LOBSTER 
TANK, RHYTHM COLLISION et al) and sounding very neat for it. 
They have a nice mid-paced rocky feel with some great harmonies 
that got stuck in my head on first listen. Disposable melodic punk but 
still cool with it. (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

LARS & THE BASTARDS - “S/T” CD/ 34:15. 

It’s Lars Frederiksen from RANCID with a backing band called THE 
BASTARDS - you’d never have guessed, huh?! Anyway, this is good 
stuff for sure, much better than RANCID’s last two albums as it’s got 
rid of all traces of ska and has just gone in for the three chord, 
mohawked punk rock kill, and it’s taking no survivors! If you are 
starting to think that the US BOMBS have totally lost their edge, then 
this new band will more than make up for that. This is slick, folky, tale 
ridden 77 punk rock done right. As Borat would say, "I like." (MD) 
HELLCAT, PO Box 10574, 1001 EN Amsterdam, The Netherlands. 

LEFT FPR DEAD / THE RESTARTS ■ split 7”. 

For Left For Dead, see my review of their CD as these two songs 
contain the same energy, though I think it’s better hearing these two 
songs rather than a whole CD full of their stuff. I actually feel that way 
about a lot of bands, maybe it’s just me. THE RESTARTS have got a 
lot noisier since I last heard them, mind you this isn’t the best of 
recordings - is it? Remind me of DISORDER, without the classic 
thumping basslicks. Cool anti fascist, anti slavery lyrics. I’ve got tp 
mention their side of the inside cover as it shows a nazi skinhead in 
a march and some old woman hitting him with her handbag. (MH) 
PO Box 8, Etchingham, TN19 7WZ. 

LES BLACK’S AMAZING PINK HOLES - “We’re Glad We Are What 
We Are” CD/ 61:27. 

From the band’s name alone you know damn well that this is going 
to be absolute shit. Somewhere between real bad 70s pub rock and 
real early punk rock, but don’t let that get your hopes up as this is 
dire plodding nothing music for nothing people. The guitar player 
is called Kurt Turd and the bassist is the hilariously monikered 
Cheese Borger ...yep, it’s that amusing folks. The slightly more rock- 
ing cover veijions of “Ring of Fire’ and “Boney Maroney" are the 
best things orfhere, they’re shit but at least they’re memorable ...oh, the 
sun’s coming out, where’s my magnifying glass... bum baby burn! (DS) 
SMOG VEIL 

LILLINGTONS, THE • “The Backchannel Broadcast” CD/ 24:12. 

Great three chord punk rock, typically RAMONES-esque in its 
approach, but with a hint of BAD RELIGION and TEEN IDOLS too. It 
ties together well and is one of the better records of this genre that 
Panic Button has put out. The first tracks are a bit monotonous (like 
the RIVERDALES but not as good) but things hot up when classics 
like ‘One Armed Man’ make an appearance. If your leather jacket 



RECORD REVIEWS >» 


Fracture #16 | Page 61 




THE NEW YEAR 
NEWNESS ENOS 
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allowance is a little low this month, go for this one and put the others 
to the side until next time. Pogo done right! (MD) 

PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 

LITTLE CHAMPIONS ■ “Transactions & Replications” CD/ 43:57. 
Not a bad batch but marred by that tendency of indie bands (I thought 
it was a British thing but nevermind): the irritating male singer who 
detracts from the more talented females. See also THE ACTION TIME. 
Good moments are mellow (‘Hillary Right"), synth-y ("Waiting for 
Rabbits"), or SLEATER-KINNEY-esque at their unbleatiest 
(“Transactions + Replications" and “Half Inhaled"). Bad moments 
begin whenever Scott Harbine tries to sing. (HE) 

BARSUK, PO Box 22546, Seattle, WA 08122, USA . 

LOVE JUNK • “Tribulations” CD/ 37:29. 

So finally they get an album out. If you didn’t know already, Ipswich’s 
LOVEJUNK already had an album recorded years back that was to 
come out on Phoenix Arizona, Ltd (huh) but that label folded in the 
most gigantic way and, for some reason, took that album with it and 
refused to let anyone else release it. This, is the tale I have been 
told, and what a fucking ridiculous one it is at that. Anyway, they 
finally get a record out on a label that is not gonna fuck them royally, 
and I’m glad about it too as I always liked what LOVEJUNK had done 
in the past. If you didn’t know, LOVEJUNK feature Wolfie Retard who 
used to be in THE STUPIDS, but this is pretty far removed from early 
STUPIDS stuff, and it has a much more polished LA rock feel to it that 
actually reminds me a lot of the NILS stuff I got for review recently. 
Well, mixed with, on slower tracks like ’Hate You’, J Mascis style 
vocals a la “Green Mind" era DINOSAUR JR. There’s also a cover 
of 'Jenny (8675309)’ on here which is on par with BRACKET’S 
version. If John Hughes made any new teen movies, LOVEJUNK 
would have to be on the soundtrack! Great album for sure and their 
best stuff to date. Get this! (MD) 

CRACKLE, PO Box 7, Otley, LS21 1YB, UK. 

MAD CADDIES - “Rock the Plank” CD/ 37:12. 

In the world of mainstream ska, mediocre is King. Perhaps not as 
vacuously insipid as the stunningly bland REEL BIG FISH, this CD 
still has appallingly little going for it. "Ahh!" I hear you whine “But it’s 
on Fat Wreck". Yes, yes it is, the home of banal quality. It’s a crime 
that while this shallow rubbish is foisted on the nations gullible 
“yoof , quality acts like MU330, LINK 80, ZEN BASEBALLBAT, 
CAPDOWN and LIGHTYEAR are overlooked for the crime of not 
being on the right label. This CD has so little going for it, in the three 
plays I’ve given it only one “novelty" track has stuck out, the rest is, 
just so much filler. Mad? Sadi (Mh f) 

FAT WRECK, PO Box 193690, San Francisco, CA 94119-3690, USA. 

ME FIRST & THE GIMMIE GIMMIES • “Blow in The Wind” CD/ 27:33. 
Another ridiculous winner from THE GIMMIES, this time putting an 
album together of 60’s classics like 'My Boyfriend’s Back’, ‘Who Put 
The Bomp', 'Will You Still Love Me Tommorow?’, ‘I Only Want to Be 
With You’ and many others... and it’s a polished, slick, NOFX ridden 
party classic. Sad, but true! (MD) 

FAT WRECK CHORDS. 

MELVINS - “The Crybaby” CD/ 72:57. 

Ah, bliss, at long last the trilogy is complete. "The Maggot’ kicked it 
off with awesome noise and metal, “The Bootlicker’ continued it 
with smooth lounge sounds and now it’s concluded with truly 
MELVINesque eccentricity with “The Crybaby". There really is no 
way of pinning this album in one review - let’s just say it’s varied, 
very varied. Kicks off with a cover of “Smells Like Teen Spirit" that 
really fucking does sound more like NIRVANA than the original, al- 
though this time it’s with old-time crooner Leif Garrett on vocals and 
the guy does a great job of resurrecting Kurt’s voice. Crazy. Next up 
is an original with David Yow (JESUS LIZARD) on vocal duties and 
it’s as suitably cracked and fucked as you’d expect. And then, well 
hold onto your hats, because it’s a footstomping country song with 
Hank Williams III on whiskey-soaked vocals, and Henry from HEL- 
MET playing some sweet lap-steel guitar. Like I said, it’s varied, 
fucking varied. And from there well pfft, we’re taken on a journey of 
musical schizophrenia with Mike Patton, TOOL, Jim Thirlwell, Kevin 
Sharp (BRUTAL TRUTH) and others all stepping into your warped 
dreams and nightmares. My guess is that only THE MELVINS could 
gather together such a jewelled collection of noise-makers, tack the 


resulting chaos and sweetness together and still make it sound 
awesome. With this album concluding the latest chapter of THE 
MELVINS storybook, fuck knows what they have planned next, I 
wouldn’t even like to guess. (RR) 

IPECAC, PO Box 1197, Alameda, CA 94501, USA. 

MELVINS • “Colossus of Destiny” CD/ 59:34. 

Another two-tracker and because it's the MELVINS people will 
probably buy it. A shame because if I had to be picky about it, I’d say 
that BORIS were better. At least there was consistency to the noise. 
This come and goes, loud, quiet, something, nothing... at one point 
there’s the sound of a woman having painful sex. Three minutes 
before the end there’s a little treat, a little Stoner rock song. This CD 
was recorded live. Remind me never to go and see the MELVINS. (HE) 
IPECAC, PO Box 1197, Alameda, CA 94501, USA. 

MERCYLESS KOP - “Fucked Up Mess” 7” EP. 

Young Ian at Wfeird records reaches his 21" release with this three 
track EP from MERCYLESS KOP and it’s not bad for a 21“ release to 
be honest. MERCYLESS KOP play tuneful 77/82 style punk, which 
ain’t no bad thing. Not entirely sure of their angle lyrically but if that 
does not bother you then your home and dry with this record if the 
music us right up you street-punk! (GS) 

WEIRD. 

MILKMAN - “Fresh Fruit For Rotten Aliens” CD/ 18:14. 

All the song lyrics are alien related, silly, funny and totally flying over 
my head. Musically, well I can hardly hear the vocals. But it’s kind of 
like real fast mid 80’s thrashy hardcore. Can’t really think of whom 
it reminds me off, as I’m not really enjoying it one bit, despite it being 
fast. It just doesn’t go anywhere and the recording sucks. (MH) 
KANGAROO, Middenweg 13, 1098 AA, Amsterdam, The Netherlands. 

MISCONDUCT ■ “One Last Try” CD/ 36:05. 

It's always real cool to hear a new release from the mighty 
MISCONDUCT, as they never fail to let me down and always have me 
jumping around the room. 14 tracks of frantic, fastish paced old 
school hardcore that has it’s feet firmly in touch with the “youthcrew/ 
posicore" style of things. Absolutely awesome sound quality that 
really brings the whole thing totally alive. Throaty styled roared 
vocals that are full of venom and a passion for MISCONDUCT’S own 
style of hardcore. The guitar licks are pretty infectious and couple 
with the strong backbone drumming, songs full of hooks and sheer 
power really get me going. Although this is strictly old school straight 
ahead hardcore it is full of melodies that bring forth chanty choruses 
and the like. The lyrics are pretty reminiscent and a celebration of 
those involved in supporting the band. Anti tough lyrics and an 
optimistic view are what MISCONDUCT are about. Very much 
influenced by early 80’s and late 90’s AGNOSTIC FRONT, IGNITE, 
a touch of NEGATIVE APPROACH and a blast of UPFRONT. This is 
really a great release and old school to boot. (MH) 

BAD TASTE, Stora Sodergatan 38, S - 222 23 Lund, Sweden. 

MORTER - “Gerebrale” 7”. 

Despite the horrible cover I found MORTER to be quite an interesting 
band. There is a punishing subtle DISCHARGE feel to what they are 
doing. But it isn't totally blatant and does sound original and almost 
refreshing. There are 6 medium paced songs. (MH) 

KENNETH STORKAS, Liabakken 14, 1529 Moss, Norway. 

NEUROSIS ■ “Pain Of Mind” 2xCD/ 72:17. 

How the hell can you go wrong with this (you can’t) - the classic first 
album, re-issued again, this time with a bonus disc of half live and 
demo material. I picked this up 13 or 14 years ago when it was 
originally released and it still fucken destroys in the same way now. 
Utterly black hardcore thrash, stripped primed and ready to pummel. 
The lyrics belligerently fuelled hollers of alienation to bleak odes of 
contempt aimed squarely at the nemesis jaw of humanity. Real pissed 
shit, (and this re-issue, unlike the previous on Alternative Tentacles 
features the original sleeve art). (AP) 

NEUROT, PO Box 410209, San Francisco, CA- 94141, USA. 

NEW YEAR, THE • “Newness Ends” CD/ 32:41. 

Featuring ex-members of BEDHEAD and CODEINE you might ex- 
pect this to take a similarly ponderous and minimalist path, but this 
has far more eagerness to it. Sure, it still has the warm and sur- 
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rounding feel of those bands and the same low-key approach, but 
on the whole it has a far more instant appeal - almost a lazy poppy 
bounce to it in places. ‘Gasoline” for instance is upbeat and rock- 
ing, like SUPERCHUNK with NICK CAVE styled monotone vocals. But 
then others, like the beautiful ‘One Plus One Minus One Equals 
One* is more akin to RED HOUSE PAINTERS with it’s slow empty 
rhythm and softly sung vocals. I love this song so much. And the rest 
of the album lies between those two points of upbeat pop and stripped 
down melody, but always with that lazy and fatigued feel to it. Nice. (RR) 
TOUCH & GO, PO Box 59, London, N22 1AR, UK. 

NIBLICK HENBANE - “Go Away” CD/ 35:50. 

I’ve seen this band name-checked over the years but never heard 
them. Pretty standard US Oil street punk, at times it’s packing a tune 
and a little punch but more often than not it just plods on by without 
much identity. They’ve been around since 1987 and I would imag- 
ine their sound hasn’t changed (developed) much over the years 
and to be honest there’s a whole slew of new US street punk bands 
that do a much better job than these old timers. But this is traditional 
stuff and they don’t sound a lot further down the musical track than 
DC’s IRON CROSS who were around in the early 1980’s. Not awful, 
not inspiring, just there. I have to admit the cover of BLONDIE’s 
“Dreaming" is embarrassing. (DS) 

TKO, 4104, 24th St #103, San Francisco, CA 94114, USA. 

NILS, THE - "Green Fields in Daylight" CD/ 78:37. 

Massive anthology from this great Canadian band from back in the 
day (early 80s!)... There's 29 tracks here, including a short radio 
interview and the track from the ‘Something To Believe In” 
compilation that was out on BYO in 1983. The music, if you have not 
heard them, THE NILS played punchy, rocky punk rock that has a 
HUSKER DU meets BIG DRILL CAR kind of sound to it. All of their best 
songs, including 'Fountains' are here and, to be honest, if you are 
at all interested in punk before Fat Wreck came along then you 
should really invest in a copy of this, espcially as there's so much on 
here and it's a top dog price. (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

NINE - “Lights Out” CD/ 40:29. 

I’d never heard NINE before this CD. It’s not the generic Umea sound 
I was expecting at all. It is a lot more jangly and rocky. Unfortunately 
its also fucking boring as hell and they drag the same riffs and ideas 
out way too long. I thought I was listening to STATUS QUO in places, 
or a really bad DANZIG or MOTORHEAD or something. (SM) 
BURNING HEART. 

NJ BLOODLINE - “Faceless” CD/ 33:34. 

This is definitely some tough, aggressive shit, and fucking bitter too, 
on a par with IRATE, NEXT STEP UP, 0NE40NE and perhaps 
BLOOD4BLOOD but often drifting off into some different directions 
like the METALLICA style instrumental ‘6 Ft Sleep’ and ‘What Could 
Have Been’. Overall NJBL let their hatred and negativity drive their 
music and their lyrics completely and it even spills over into their 
liner notes too. This is a band with a BIG fuckin' chip on their shoulder. 
Barked vocals, songs are aimed at previous labels, other scenesters 
(“no one shows me how to do my thing, least of all some chump who 
can’t sing. Keep it real, but whats your intent?”- Hmmm, I wonder...) 
and gloriously confrontational delivery. Definitely worth bagging if 
you like that hard-as-fuck East Coast style. (SM) 

KINGFISHER. 

OLD TIME RELIJUN • “Witchcraft Rebellion” CD/ 33:46. 

My best friend’s dad wouldn’t let her learn the violin with me because 
he reckoned it would be too screechy and painful while she was 
learning, so she took up the clarinet. And irony of ironies, he got it 
wrong. As illustrated on this CD, the clarinet can be the very 
screechiest, most painful musical instrument around. So on top of 
the schizo clarinet, there’s the “eclectic" singing, the "frenetic" pace 
and all those other things that put together a garage punk, 
wreckabilly act with some real class touches. (HE) 

K, PO Box 7154, Olympia, WA 98507, USA. 

OLO - “Still Life with Peripheral Grey” CD/ 34:08. 

Sorry in advance to be crude, but this is a cunt of a record to review. 
See, the first track is just plain dull, a repetitive sliding riff and spo- 
ken singing, but then just as it’s dullness threatens comatose levels, 


these funky brass-filled stops appear and the riff becomes bassier 
and hypnotic. Then your brain is awakened from it's peaceful slum- 
ber with the second track that starts innocently enough but soon 
enough mutates into hammond-driven elevator muzak that brings 
some grainy 70s porno flick to mind. And the next track is seriously 
like TRISTEZA but backed with a string-quartet. And so it goes until 
the final track which is like some oddly warped 70s TV theme with 
twitchy electronic interludes. I can’t decide whether the whole thing 
is either endearingly kitschy or annoyingly oblique. See what I meant 
about it being a cunt of a record to review. (RR) 

NO KARMA, PO Box 71203, Milwaukee, Wl 53211-7303, USA. 

OPPRESSED LOGIC • “It’s Harassment” LP. 

Sure is, harassment of my fucking ears. Embarrassingly teenage 
lyrics (“abort the kids, miscarage [sic] in a toilet, abort the kids, throw 
it in a garbage can" or how about “nuclear war is what’s it’s all 
about, blast our missiles off to Iraq, don’t you see we’re gonna at- 
tack"... isn’t that the sort of stuff disaffected 12 year olds write on 
schooldesks?) coupled with the most basic one chord punk rock 
you’re ever likely to hear. If Kenny Everett’s Sid Snot character had 
been in a band they’d be like this and that is a very sad thing to say. (RR) 
BEER CITY, PO Box 26035 Milwaukee, Wl 53226-0035, USA. 

OXES • “S/T” CD/ 38:11 

Haha, I recently got an email from one of the guys at Monitor which, 
to paraphrase, said "just to prove we’re not a totally snooze-core 
label, check out the new OXES CD when it comes your way”. Not 
only did that quite tickle me, but it impressed me that they were still 
nice guys even though I’d totally slated some of their previous re- 
leases, so the next round of drinks is on me Monitor. And they were 
fucking right too /know... because OXES are about as far removed 
from snooze-core as you could get, they’re more like wired-core. 
Seven slices of awesome and mildly crazed instrumental rock that 
lies somewhere between THE FUCKING CHAMPS and GOLDEN but 
with a little added chaos for good measure. They tightly bind to- 
gether cutting metal riffs, slithering and complex outbursts, off-kilter 
jaunts and even some sweet melodic interludes. And it adds up to 
compulsive listening that completely draws you in, throws you roughly 
around, has a few bites at your flesh and leaves you sweating after- 
wards. Suitably encased in bizarre packaging and with odd track 
titles too, as is de rigeur for the best instrumental music. (RR) 
MONITOR, PO Box 2361, Baltimore, MD 21203, USA. 

P.A.I.N. - Our Universe Commences Here” CD/ 53:39. 

According to the opinion of he at the top (hello Dave), us reviewers 
are prohibited from using the expression “not my cup of tea" (or 
other such similies) as they are apparently means of a cop-out. 
Apologies to P.A.I.N. then, because this is dub reggae and it certainly 
isn’t of any interest to me. 12 tracks that bring to mind a band like 
CULTURE SHOCK, whilst the lyrics and the ‘communique’ are words 
of resistance and self empowerment. The sleeve folds out into a 
huge poster depicting some hippy festival where everyone’s having 
a cool time and chillin’ out. This is definitely for potheads, but not the 
one doing this review (and this really should have gone to someone 
who would have appreciated it). (AP). 
www. ironmanrecords. co. uk 

PEACE OF MIND / UPSET • split 7". 

A great little split whose music is equally matched by it’s words. POM 
have been around for a while now and here they fire out three punk 
blasts that verge on the edge of Ibsing it, but maintain solid and 
frenetic rhythms, overlaid with great female / male shouting. On the 
flipside UPSET do the chaos-metallic-hardcore as seemingly Ger- 
man bands do best. Heavy, nasty and twisted - think ACME and 
CONVERGE. And it’s all backed up by an excellent booklet with 
lyrics and wfitings about individual revolution, creating change and 
pushing against the system - it’s all beautifully presented and is in- 
spiring stuff both musically & literally. (RR) 

WORLD UPSIDE DOWN. 

PINKOS, THE -“S/T” CD/ 30:05. 

Hey, this is cool stuff. I suppose if this were the 60’s, Vanessa and 
Steve would be leading anti-Vietnam war marches in Washington, 
DC. But it’s not, and so instead these anti-capitalist, pro-communist 
anarchists have picked up a guitar, sat down at the drums and have 
come up with some catchy, almost lo-fi, garagey punk rock that is 
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straight up good stuff! At times it reminds me of ME FIRST (the girls 
from San Francisco, not the Fat Mike band!) and it’s quite amazing 
how powerful they sound considering there’s only two of them! It’s 
also quite a coincidence they thank SHOTWELL in their liner notes, 
as there’s definitely a nod or two towards that band in their sound 
also. Poppy, anthemic, edgy commie rock with great lyrics! (MD) 
EMPTY US, PO Box 12034, Seattle, WA 98102, USA. 

PORCELAIN DECAY *“S/T” 7”. 

It’s very hard to describe this one. 4 tracks played at medium pace 
with sung/spat vocals. The whole thing just bounces along really. 
Some fucking great lyrics. (MH) 

PORCELAIN DECAY 

PREWAR YARDSALE • “Lowdown” CD/ 49:29. 

Good unfussy monotonic folksy garage. "Lowdown" is slightly 
overshadowed by the opening track, a 15-minute repetition of about 
30 words, including those in the title, "Elevated Platform Stand", 
which is surprisingly un-irritating. The rest of the album is made up 
of nine similar, shorter nuggets, with some nice and weirder touches 
by this husband and wife team from New York. Very artsy, like the 
indie BECK. (HE) 

OUVE JUICE, PO Box 20678, Tompkins Sq, NewYork, NY 10009, USA. 

PROLLHEAD - “Permanentes Toreschiessen” MCD / 22:43. 

Uh, was ist dieses? Seems to be some kind of comedy tribute band 
to the punk rock FC St Pauli, with three guys and two gals all dressed 
up in glam gear. Hmm. I tried translating the title using an online 
translator and it gave me "Permanent Gate-Shot" so I think some- 
thing went wrong there. I always thought ‘schiessen’ meant shit. 
Anyway, singalong punk rock, one cover of THE SWEET’S “Block- 
buster* with new words, one cover of an Ennio Morricone song with 
one repeated line paying tribute to “Millerntor" whom I assume is 
some St Pauli player or something? Three more of their own songs, 
then some radio commentary, in German, natch. Maybe it's funny to 
German people... (RR) 

BITZCORE, PO Box 30 41 07, D-20324, Hamburg, Germany. 

PUT • “Bitterness, Despair, Cynicism” CD/ 64:40. 

This is 2 blokes using a bass, a guitar, vocals and I presume a 
sampler for looped drums. It makes for a trundling, techno-rock thing 
that isn't really up to much. There seems to be hardly any actual 
changes in pace or beat at all. Its very fucking boring and samey 
and I think the only people who care about this monotonous tripe is 
the 2 guys who created it. Give me the stuff on Audiolaceration over, 
this bollocks anyday. (SM) 

POGO, 3 Sq Du Piermont, 78 180 Montigny le Brettoneux, France. 
PYLON - “S/T” CD/ 24:10. 

Are PYLON brilliant or do bands always sound better when there’s 
only six tracks? I suspect this time it’s PYLON, playing their infectious 
brand of "emo by lads". There’s a great guitar sound, driving and 
jangly in equal measure, and instantly memorable choruses and 
harmonies. “Says Al", “A million thousand giant steps’ and "Yours 
sincerely" are three incredible songs with melodies to die for. THE 
PROMISE RING are kicking themselves. Sometimes the vocals could 
do with having a bit more oomf, and you know that if they did, PYLON 
would be the best band in the world EVERI (HE) 

SUBJUGATION, PO Box 191, Darlington, DL3 8YN, UK. 

RANDY - “The Human Atom Bombs” CD/ 38:01. 

The artwork for this is in a similar vein to THE EXPLOSION’S releases 
on Revelation. It’s a gaudy pink with some heavy duty cutting and 
pasting. Musically, this is a departure from previous RANDY albums. 
It has a more rock ‘n’ roll sound with a lot of distortion (think CHUCK 
BERRY/JERRY LEE LEWIS). This sounds quite like THE 
(INTERNATIONAL) NOISE CONSPIRACY’S first two EPs, and 
occasionally a mix of SLADE and RANCID. This is still filled with 
sing-a-longs, left-wing politics (“Proletarian Hop") and catchy tunes 
(“The Human Atom Bomb"). “Summer of Bros" isn’t as cool as you 
think it’s going to be. Far from being an ode to Matt, Luke and the 
"other one", but an ode to friendship. It’ll get your hips swinging 
none the less, as will the rest of this album. If you like THE 
(INTERNATIONAL) NOISE CONSPIRACY or THE EXPLOSION then 
you’ll like this. (MM) 

BURNING HEART, Box 441, 701 48 6rebro, Sweden. 


REACH THE SKY - “Friends, Lies & The End of The World” CD/ 32:10. 
Not bad, vocals sound a bit odd on this one compared to their last 
long player, but musically this is great, pacey, fast and galloping 
hardcore punk rock that sounds like a cross between BATTERY and 
DAG NASTY. That means it’s not just straight up youth crew, and it 
actually has some slower, more rocked out parts going on. Some 
strange combinations going on, just in terms of slow / fast parts, but 
on the whole this is okay, and better than all that metal EARTH CRISIS 
bollocks that Victory always put out. (MD) 

VICTORY. 

RIGHT BRIGADE - “S/T” CD/ 43:42. 

Polishing up that Boston old school sound, RB are equal parts BANE 
and TEN YARD FIGHT. Plenty of hooks, singalongs, and energy, but 
without that totally insular ‘scene’ view on things. The inner turmoil 
that this band were going through at the time of this recording seems 
to have been smoothed over pretty well. I don’t understand the 
looped instrumentals at the end of this CD though, there’s no need 
for it, and the (now ex) vocalist Jesse Standhard claims the band 
added it just to spite him, and is keen to discredit this record 
completely. Nothing like a bit of drama to ensure a hardcore CD gets 
a good bit of promotion, eh? (SM). 

REVELATION. 

ROPE • “Birdsong” CD/ 25:47. 

Catchy competent punk pop from North Wales in an old style like 
DOUGHBOYS or something. An enjoyable listen, although less of 
the ballads please! (HE) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

SECRET AFFAIR - “Glory Boys” CD/ 46:56. 

This is actually a really hard disc to review for this magazine as it’s 
really got absolutely fuck all to do with punk rock! I won’t bore you 
with a long history lesson, but this is a re-issue from 1979 by a band 
who sat in the mod ballpark with a heavy dose of 60’s R&B and 
Quadrophenia era WHO. I know I’ve lost most of you now so I’ll wind 
this up real quickly. Great packaging with a nice fat booklet (typical 
Captain Oil fare it must be said) and a fine little CD to own. I really 
have a lot of time for the bands of this period (THE CHORDS, MERTON 
PARKAS, THE LAMBRETTAS, THE VAPORS and THE JAM to name but 
a few) so I found this highly enjoyable. But as I say, this has nothing 
to do with punk rock and everything to do with power-pop. (DS) 
CAPTAIN MOD. 

SELBY TIGERS - “Charm City” CD/ 28:54. 

How exciting to get SELBY TIGERS in my review pile! These guys 
look and sound like the B52s of punk rock. They play that new wave/ 
punk pop thing that went down so well with Kill Rock Stars and 
Lookout! a while back, but lots lots better, injecting a healthy DEVO 
influence. Each song has a slightly different sound according to 
who sings. Most songs have male vocals, but on “Droid" and 
“Motorway" the female vox, Arzu, adds a few pleasing Kim Shattuck 
style squeaks. The best songs have a mix of male and female vocals 
like “Flashbars", “Geometry is a lie" and “Jumpsuits’ (sounding 
mildly like SUPERCHUNK). "...In Bed" has a great RAMONES-like 
simplicity to it; I never thought “ergonomic high chair" could be such 
a catchy phrase! Great production *and lots and lots of talent. (HE) 
HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

SHIPPING NEWS • “Very Soon, & in Pleasant Company” CD/ 44:05. 
Not a band I’ve ever been too enamoured by and this doesn’t do 
much to change that fact. I guess SHIPPING NEWS are just too ram- 
bling and minimal to really grab my interest and it generally ends up 
just floating along anonymously until I realize that it’s actually still 
playing and switch it for something more exciting. (RR) . 
QUARTERSTICK. 

SICK THINGS -“S/T 7” EP. 

This band are from way back in 1977 and the style of the music and 
female vocals give that away big time! The story of this EP goes like 
this... It should have been released originally on RAW Records in 
1977 but eventually* saw the light of day in 1983 on Chaos Records. 
Its now been re-released here as part of their 77 series on a rather 
groovy yellow vinyl giving four fairly average tracks of punk a new 
lease of life nearly 25 years on! As I said ‘Collector Alert’. (GS) 
DAMAGED GOODS, PO Box 671, London, E17 9GH, UK. 
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SIXER • “Saving Grace” CD/ 35:24. 

There’s a few people out there who believe that TKO has shot its 
bolt in terms of releasing outstanding records. The US street punk / 
Oi! music genre has been flooded by releases over the past couple 
of years and TKO are responsible for a number of them, some ex- 
ceptional and some very run-of-the-mill. This falls into the former 
category as it’s great punked up rock & roil with a sussed attitude 
and an ear for a solid tune. There’s not a heck of a lot of differentia- 
tion between a large percentage of the bands involved in this par- 
ticular scene and it’s easy for the exceptional bands to get lost in 
the quagmire of mediocrity, but SIXER will hopefully shine as they 
truly deserve to. A couple of times this veered towards early AC/DC 
and ROSE TATTOO with some impressive riffs and guitar work. Yep, 
this one is a keeper and well worth the bucks. (DS) 

TKO. 

SMALL BROWN BIKE - "Dead Reckoning" CD/ 40:49. 

This is, without a doubt, my album of the issue, closely followed by 
the year. Everything you thought you knew about SMALL BROWN 
BIKE is turned on its head here, as Mike and co unleash 11 of the 
best songs they have ever produced. Everything about these tracks 
is just so much more 'progressed' from their previous releases, and 
specifically the "Our Own Wars" album. You see SMALL BROWN 
BIKE are no longer just a really good HOT WATER MUSIC influenced 
band, because on "Dead Reckoning" they totally come into their 
own with tracks that any self-respecting songwriter would kill for. 
'The Vacuum', This Ship Will Burn', 'See You in Hell’ and 'I Will Bury 
You in Me' are but four of the absolutely amazing, power driven, 
emotionally charged songs that you must hear from this record, and 
you will hear them soon enough, because your life will be lacking 
so much if you don't. Man, I can't praise this record enough, it just 
blows me away every single time I put it on. A future classic for 
generations of kids to look back on for sure. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604. USA. 

SOEZA - “Founded By Sportsmen And Outlaws” CD/ 43:17. 

Dig it man - soul rock. I can recall earlier recordings and indeed 
local live performances from this Bristol 7-piece ensemble, but 

whoa! this is superb. 12 gorgeous compositions that intricately 

weave narrative lyrical storylines of everyday consequence with 
some of the most uplifting dynamic and rocking musical creations 
you could only expect if you blended such eclectic luminaries as 
DRIVE LIKE JEHU and DEXYS, a sprinkling of the dreamy JEJUNE to 
the rhythmic groove of THE EX. Horns, two drummers, dual gender 
vocals and more. Totally impressed, the 'nut talking to the cops’ 
.sample as track 11 is hilarious, yet undeniably, this has served as a 
complete inspiration to get this band to play Leeds again. (AP) 
PROHIBITED, 163 Rue de Charenton, 75012 Paris, France. 

SON OF SAM • “Songs From The Earth” CD/ 30:38. 

I liked this more on the first play, but now I’ve grown weary already. 
The reason for this, I think, is because the songs are just so basic it’s 
amazing they get away with it! This is like AFI with one drum beat and 
a church organ. The selling point for this is that it’s AFJ’s Davey 
Havoc with the whole of DANZIG as a backing band. An interesting 
concept you may think, but on the whole I preferred both “Danzig II: 
Lucifuge" and "Answer That and Stay Fashionable". Not bad, but 
just too unimaginative and basic to keep me interested for longer 
than a couple of listens. (MD) 

NITRO. 

STANDSTILL - "The Ionic Spell" CD/ 44:34. 

This is maybe the best record B-Core has ever put out. STANDSTILL 
play what the regular viewer would call "screamy emo", but this is 
some of the best you will hear in a long time, I can assure you of that. 
Everything is right about STANDSTILL; the atmosphere this record 
as a whole creates, the vocals which are sung as well as they are 
screamed, the production, the sheer power of the guitars, and to top 
it off, the packaging! Imagine though, if you can, a sonic explosion 
of pure post hardcore joy that breaks down into more off kilter DC 
stylings, then build back up into a wall of pure Spanish hardcore 
power... done that? Okay, well that's STANDSTILL. Add to the mix 
some apocalyptic samples that a band like ISIS or THE SWARM would 
pick up on, and what you're left with is one important, perfect, moving 
and classy fucking record. Wow! (MD) 

B-CORE, PO Box 35221, 08080 Barcelona, Spain. 


STATECRAFT - “To Celebrate The Fortom Seasons” CD/ 43:36. 
What a fantastic synthesizer intro this CD has! Its great and it lays 
down the red carpet for the brutal AT THE GATES style metal that 
follows. Precise double-bass drumming splattered all over the place, 
huge descending riffs, and a torrent of MORNING AGAIN style vocals 
spat all over it. Total metal splendour. It's good to know Goodlife can 
still back a winner now and again. Fucking mosh mosh mosh! (SM) 
GOODUFE. 

STEP SISTER - “Sugar Sweat 8-Track” CD/ 66:31. 

Two albums on one disc and seemingly done a bit backward to me. 
See the thrust of this CD (first tracks up, artwork etc.) is for their first 
album, whereas their newest album (entitled “Second Hand 
Smoke") is included as a sort of bonus. Would it not make more 
sense to have your new material up first and also at the fore? Espe- 
cially since I could really have done without the first album, being as 
it’s tedious and droning garage punk lacking in an essential ingre- 
dient of good garage music: energy. The new album is much better, 
sharper production with the trashy guitar sound pushed up front - 
like a more ‘together’ version of THE DICKS I guess with snotty, 
couldn’t-care-less vocals. Ultimately though, there’s a lot of garage 
bands out there and there’s a lot of them better than STEP SISTER. (RR) 
SMOG VEIL, 774 Mays #10 - PMB 454 1.V., NV 89451, USA. 

STIFF LITTLE FINGERS - “Now Then ...” CD/ 56:29. 

One of the first punk rock bands I ever heard and their first 2 albums 
are absolute classics. This is their 5th album from 1982 and the 
sound is much more mellow, there’s still stabs of lyrical genius and 
a few songs that stand up well near on 20 years later. It’s safe to say 
that it’s not a punk rock record, and as with the majority of bands 
from that era, the goal was to retain chart positioning and so the 
sound got softer and the lyrics less biting. This is the sound the 
MAN ICS have had since day one and they’ve made a career out of 
it, back in 1982 the record buying public weren’t so easily amused. 
One for the completists really as this was their poorest release and 
if you feel like checking out the best Irish punk band ever then hear 
“ Nobody’s Heroes ’ as that’s a bonafide classic. (DS) 

CAPTAIN Oil 



SWALLOWING SHIT - “The Anthology” CD/ 17:38. 

This “anthology" contains a 7" released by Spiral Objective in 
Australia and the 3 tracks from “Limited Options Sold As Noble 
Endeavors" (Contrascience #5.5). The SWALLOWING SHIT line- 
up featured past and present members of MALEFACTION, HEAD 
HITS CONCRETE, I SPY, PROPAGANDHI, and SILENCE EQUALS. 
This is political, heavy and fast as fuck. Song titles include “Christian 
Metal = Nazi Reggae’ and “Lyrics That May Offend the Honkys". 
Due to local radio play for the pro-choice anthem “Pro-Abortion, 
Anti-Christ" their last concert in Winnipeg was protested by 300 
Christians. If you like gnarly music, you’ll enjoy this. If you’re not that 
into maximum face-smashorama, there is no better place to start. (MM) 
G7 WELCOMING COMMITTE, PO Box 27006, 360 Main Street 
Concourse, Winnipeg, MB, R3C 4T3, Canada. 

THAT DARN PUNK • "Film by Joe Escalante" Video VHS (PAL) 

How long is this film? Too long, that's all you need to know. You know 
I actually fell asleep watching this because it's SO FUCKING 
BORING!!! Basically, if you are a VANDALS fan then pick it up, because 
it's basically Joe Escalante starring in his own movie, with ocassional 
appearances from the other VANDALS, and with a pop punk 
soundtrack. But anyway, this is a 'straight to video' movie, and I can't 
say I'm really surprised! The script is dire, the plot is lifeless and and 
some of the scenes, especially when Joe is in the desert, just go on 
and on and on and... you know, I disliked this so much I can’t even 
remember what it was about. All I remember is some really shoddy 
aliens, Joe being kidnapped, Joe trying to get home, then at the end 
Joe kissing a woman who has been shot in the head. Or something. 
But that's it, that's all that happens..: I think Mr Escalante should just 
stick to playing in a band and running a label, as he does them a bit 
better. Quite possibly one of the worst films ever made. (MD) 
KUNGFU MOVIES. 

THIS BUSY MONSTER - “Fireworks” CD/ 40:48. 

Another band with a clarinet! I just don’t get why Monk Dave looks 
at me and thinks “bands with clarinets to Hilary". Although at times 
this CD is on the pretentious side of original (think indie soundtrack 
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to any Tim Burton movie), I actually really like some of the songs. 
"Smell of blood" is measured indie rock, “Issue" is fast and frantic 
with a great clashing of symbols at the end. It all reminds me of a 
great band called THE KILLJOYS gone experimental or PIXIES or 
MERCURY REV with normal vocals and a slightly classical edge. 
Wish I could be more specific. (HE) 

BARSUK. 

THIS SIDE UP • "Caught by Surprise" CD/ 36:40. 

Well I've been waiting for this for so long now, I can't even remember 
when it was first supposed to be out! But now it finally is, & it blasts 
and kicks as much as I thought it would. If you don't know THIS SIDE 
UP, they're a great punk rock band from Rome, Italy, who play exactly 
what they want to play and don't jump on bandwagons or latest 
trends. From this record alone you can tell they're big fans of early 
/ mid period BAD RELIGION (some great ’Modem Man* style solo’s), 
DAG NASTY, 7 SECONDS and lots of other mid - late 80's Californian 
punk rock and hardcore bands. But just to add a little more 
excitement to the mix, you get slower songs like 'Common Guy 1 that 
have a slight early JAWBREAKER feel to them. The songs, both 
musically and lyrically are genuine and sincere, and cover topics 
like people you know growing out of punk rock, friends, staying 
involved in the scene and other topics of that style that lead singer 
Dario feels are important to him. And being someone I've met in real 
life, I can tell you that the sincerity is a very real aspect of THIS SIDE 
UP. I must not let this review go without mentioning the track listing 
on the back cover, whereby every track is a zine cover (like Profane 
Existence, The Probe, Zips and Chains, Trust and others) that have 
been altered so that the track titles are the names of the zines - like 
The Probe reads 'The Pride' - and it looks cool as fuck, and very, 
very punk rock! If you like the sound of this record, you'll like it. (MD) 
GOODWILL, CP 15319, 00143 Roma Laurentino, Italy. 

TRAINDODGE - “Torch” CDEP/ 25:20. 

There isn’t anything wrong with TRAINDODGE; they rock out and 
play emo in all the right places. But somehow by virtue of being so 
spot on, they’re outrageously boring. The songwriting is good but 
predictable, the vocals are low in the mix and unexceptional. I’m not 
going to write them off just yet but this EP is nothing spesh. (HE) 
NO KARMA, PO Box 71203, Milwaukee, Wl 53211-7303, USA. 

TURBO AC’S - “Fuel for Life” CD/ 34:10. 

Dammit there should be like some Trades Description Act for bands 
that put trucks on their front covers, because if the band involved 
does not fucking rock then they’re just conning people. I can think 
of a few bands that deserve trucks on their artwork, but on the 
strength of this THE TURBO AC’s aren’t one of them. Fairly average 
garage punk rock that’s not a patch on ZEKE or the NEW BOMB 
TURKS. Turn the fucking vocals down and turn the fucking guitar 
up. Otherwise, lay off the truck images. (RR) 

NITRO 

UNEARTHED ■ “S/T” CD/ 66:34. 

Starting off with some eerie church choir type singing, UNEARTHED 
proceed to offer up some atonal, detuned evilness. Equal parts 
TODAY IS THE DAY and WILL HAVEN, the emphasis here is on luring 
the listener in with seemingly logical build ups and then spinning 
them into disorientation with off kilter structures and timing. Elements 
of THE GOD MACHINE are also noticeable in the driving basslines 
and sometimes distant vocals. Cold as hell, but captivating as fuck. (SM) 
RAGE OF ACHILLES, PO Box 20508, London NW8 8WT, UK. 

UNWANTED, THE • “S/T 7”. 

Re-release of a 7" from 1977 is my guess here as its part of the 
Damaged Goods label 77 Series. THE UNWANTED are typical of 
early punk bands that didn’t quite make it and the sound reinforces 
every non-punk persons stereotypical image of a punk band. The 
two tracks on here are 1984 and Bleak Outlook, well if your into 
collecting and want these two tracks on a lovely white vinyl then 
your outlook will not be bleak. (GS) 

DAMAGED GOODS, PO Box 671, London, E17 9GH, UK. 

V/A ■ “3 Grammes 7 Le Matin....” 2xCD/ 143:46. 

Fucken Christ, I have had a further two hours of my life stripped from 

it’s frame from having to scrape through listening to this with the 

» at the ready. This is a project subtitled a compilation against 


drinking. Whilst some of you might be thinking that sounds like a 
great youth crew/straight edge wheeze, I’m somehow more inclined 
to be thinking this is some kind of “PR styled - youth project’ deal. 
But then, how the hell am I expected to gather if every band featured 
is against the consumption of alcohol - there’s 38 bands performing 
their individual musical expressions of anything and everything 
(and I mean anything and everything), although the bulk of it being 
variations of standard uninspiring punk. Compilations are worthy 
for the opportunity to check out unknown bands I'll agree, this one 
goes to DREADFUL whose cut stomps along like POISON IDEA once 
did (so how ironic does that look in print?). (AP) 

IPSEC do No Records, Place de L’Europe, 16230 Mansle, France. 

V/A ■ “Achtung Autobahn” CD/ 78:41. 

At last, a compilation that’s actually a collection of really great songs 
and not a cheap label sampler or whatever. Put together as a joint 
effort by the-good folks of Rental Car Vacation and Swing Deluxe 
and also a benefit for an independent children’s support group for 
kids affected by abuse at home. The best thing about this comp is 
that the bands featured are totally diverse but also flow together 
incredibly well, like a mix tape done by a good friend. Featured are 
the likes of REIZIGER, YAGE, MILEMARKER, WORLD INFERNO 
FRIENDSHIP SOCIETY, JETTISON, ELEKTROLOCHMANN, MAGGAT, 
1 25 RUE MONTMATRE who you may be conversant with and a bunch 
that were brand new to me but left a sweet taste, such as HIDALGO, 
BAMBI DAVIDSON, THE ROBOCOP KRAUS, THE OLIVER TWIST and 
way more besides. The sounds vary through bouncy emo-pop ala 
PROMISE RING, sensual slow burners, heavy and swirling rock, 
electronic weirdness and although that sounds like an odd combi- 
nation, they play their part in making a great undulating collection. 
Oh, and did I mention the lovely digipack case and well-designed 
booklet? Eclectic and very fine. (RR) 

SWING DELUXE, Goethestr31, D-91 054 Erlangen, Germany. 

V/A ■ “Barricades And Broken Dreams” CD/ 72:09. 

As I listen to this comp and read the bands views on CONFLICT all 
I can say is that I’m in a state of utter excitement and full of lust for 
anarcho punk and thinking back fondly when I was a teenager and 
first came across this mighty band. This CD has really given me a 
thirst for life again and I feel as if I’ve just woke up from a coma. 
LABRAT’s version of “The Serenade Is Dead" affects me the most 
out of the songs on this and practically reduces me to tears. I have 
played it over and over again, standing in a dark room, my emotions 
running wild. I have to admit that I really love that 7" to death. To be 
honest there are no bad songs on this and if you like CONFLICT I’m 
sure your fave is here. Buy this and any CONFLICT originals. (MH) 
BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK. 

V/A - “Destroy International Comp” 7”. 

This 7’ comes with #5 of the zine Destroy (reviewed elsewhere). 
DISCLOSE (Japan) are up first with a totally shit recording and 
sounding very much like DISCHARGE. This is the worst song I’ve 
heard by them. DUMBSTRUCK (UK) do a POISON IDEA cover (Pure 
Hate). NAILED DOWN (Australia) also sound very like DISCHARGE. 
E.T.A. (Sweden) the best band on this comp, add a different dimension 
to things, with their thrashy hardcore. Sounding like a rougher 
RIPCORD. FINAL MASSACRE (O.S.A) add more DIS noise and 
rounding the whole thing off. (MH) 

DESTROY, PO Box 1122, Bristol, BS99 2HX, UK. 

V/A - “Goodlife 4” CD/ 59:13. 

Another taster CD from this Belgian label that puts out stuff at the 
heavier end of the hardcore spectrum. It’s good hearing old faves 
like MORNING AGAIN and LIAR but also there's a showcase of new 
stuff here including tracks by STATECRAFT (see separate, raving 
review elsewhere), IN DYING DAYS, AVENGED SEVENFOLD and a 
few others. It seems that this newest generation of Goodlife bands 
shows a distinct rise»in quality from some of the nonsense that label 
has dealt out recently. Interesting indeed. (SM) 

GOODLIFE. 

V/A ■ “Know Your-Skalphabet” CD/ 65:41. 

23 band compilation of ska which includes JEFFERIES FAN CLUB, 
POTSHOT, THE RAYGUNS, BIG D & THE KIDS TABLE and FIVE IRON 
FRENZY. High-points have got to be RACER 10, THE , FREEZE, PAIN, 
USCB ALLSTARS, BIG D and SOFTBALL. Low-points would be FIVE 
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IRON FRENZY and SINKHOLE. It’s nice to see some fairly unknown 
British ska bands getting in on the action; KENISIA are fairly upbeat 
and tight (the singer sounds pretty American to say you’re from 
Bristol!), THE CHEAPSKATES are uplifting but their recording isn’t 
great, NO HOPE WONDERS’ track is good, GRIMACE sound like the 
Dance Hall Crashers album played at '45 and SWEET TOOTH play 
standard poppy-ska. This is a decent record and whilst there’s not 
that much variation it’s definitely worth checking out for the British 
bands. As a side note, they’ve ruined a great title by not actually 
having any kind of alphabet of ska bands.(itfM) 

GCF, 48 Cardigan Road, Haverford West, SA61 2QN, UK. 

V/A - “Live Fat, Die Young’’ CD/ 52:34. 

Fourth Fat Wreck sampler featuring ZERO DOWN, STRUNG OUT, 
NOFX, BRACKET, RISE AGAINST, PROPAGANDHI (unreleased!), 
ANTI-FLAG, FRENZAL RHOMB, SNUFF, TILT, WIZO, MAD CADDIES, 
NUFAN and tons more. Like I need to actually play it! (MD) 

FAT WRECK CHORDS. 

V/A • “One Thousand Screaming Children” CD/ 40:48. 

Interesting CURE tribute compilation CD here that also doubles as 
a benefit for some organisation but, looking at the packaging, I 
cannot actually tell which one! Anyway, things kick off with one of the 
best covers on here of ‘Boys Don’t Cry* by DARYL (GET UP KIDS!) 
which is followed by a killer version of 'Jumping Someone Else’s 
Train' by WISEGUY which is easily as good as STATE ROUTE 522’s 
version. There’s a few wankers on here mind you, like PARKER 
BARROW, a slow and dull goth track by DESTINATION VENUS and 
some rubbish by THE LOLLIPOP GUILD, but things come good in 
the long run with some great covers from SUNFACTOR ('In Between 
Days’) and THE END OF JULIA with ‘Just Like Heaven’ (although if 
you think you’ve touched DINOSAUR JR you’re living in fantasy 
land boy!) There’s enough good stuff on here to keep me coming 
back to it, and that’s what matters with comps nowadays I think. (MD) 
BALLYHOO, PO Box 685287, Austin, TX 78768-5257, USA. 

V/A ■ “Scratches & Needles” CD/ 38:58. 

Good NILS tribute compilation featuring DOWN BY LAW, 
PUNCHBUGGY, SINKHOLE, DOC HOPPER, RISE, RUSTY, RUBY’S 
DRIVE IN, NEW SWEET BREATH, WARSHIP GREY, FLOUNGER, 
STAND GT and TARVER. If you don’t know THE NILS, they were a 
great Canadian punk rock band from the 80’s that played rock in the 
style of BIG DRILL CAR and DOUGHBOYS. They had some excel- 
lent songs like ‘Daylight’ (covered brilliantly by PUNCHBUGGY), 
‘Fountains’ (covered excellently by SINKHOLE) and ‘Freedom’ (cov- 
ered proficiently by DOWN BY LAW)... and this is a fitting tribute, 
although I would like to have seen some bigger names on here, just 
to see what their interpretation of their favourite NILS song would 
be like. Nice job overall though. (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

V/A - "Sight & Sound: The History of The Future" Video VHS (PAL). 
Neat video fanzine here with the following bands on it - ASSHOLE 
PARADE, BURNMAN, ARMY OF PONCH, DISCOUNT, LEATHERFACE, 
HOT WATER MUSIC, SMALL BROWN BIKE, TRUE NORTH, MELT 
BANANA, CRUCIBLE, CAMP KILL YOURSELF, THE WHITE DOVE 
FRISBEE TEAM and LOAD. Each band gets a few tracks each, and 
to be honest, just looking at that band list makes this video essential 
viewing. Hopefully there will be another one along soon. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

V/A - “That Dam Punk” CD/ 55:44. 

Compilation CD that accompanies the truly awful movie of the same 
name (and believe me, it’s as bad, if not worse, than the fantastically 
awful Human Traffic!) which features all the typical Epi-Fu-Fat-Esque 
bands like THE VANDALS, BIGWIG, PENNYWISE, RANCID, 
LAGWAGON, and more. The title track is by a band called OZMA, 
which is catchy in a GET UP KIDS meets 80’s new wave synth pop 
kind of way, but is still sickly cheesy with it and is hard to listen to after 
it’s used about 50 times in the movie. Oh yes, and in between songs 
you get dialogue from the film. Won over? Nah, didn’t think so. (MD) 
KUNG FU, PO Box 3061, Seal Beach, CA 90740, USA. 

V/A - “The Skinhead Tin” CD/ 65:44. 

20 songs with skinhead/skins in the title from a bizarre gathering of 
bands. BAD MANNERS, LAUREL AITKEN, JUDGE DREAD, THE 


LOAFERS and INTENSIFIED mix with the 4-SKINS, LAST RESORT, 
CODEMNED 84 and the slightly more disturbing COMBAT 84 and 
SECTION 5. There’s trad ska, ploddy Oi! and slight variations on 
both genres. Not being a skinhead it goes over my head and such 
incredibly inspiringly titled songs such as “Skinheads In Sta-press”, 
“Saturday Skins", “Skins Will Never Die" and “Bring Back The Skins" 
mean very little to me, quite a bit less than zero in fact. It’s a shame 
they didn’t include MDC’s “S.K.I.N.H.E.A.D." as that sums up the 
subculture perfectly. Nice tin though and postcards with pictures of 
skins on marches with Union Jacks, broken teeth and tanktops, you 
know, those sleeveless sweaters your mother would make you wear 
in September to keep out the autumn chill. (DS) 

HARRY MAY. 

VARUKERS ■ “How Do You Sleep?” CD/ 25:05. 

Ouch! The VARUKERS are back with another release and it sure is 
good. There’s an underlying DISCHARGE feel to it, especially as 
there are some strong bass licks in that vein and Rat’s vocals, at 
times, remind me of Cal’s. 12 songs of totally angry as fuck punk 
rock, that is such immense quality that it’s like an exploding bomb. 
The lyrics are an observation on life, not happy, that are depressing 
- but laid bare with some tongue in cheek humour here and there. 
An excellent recording only adds the ferocity of everything and the 
songs are awesome. So if you like DISCHARGE, CONFLICT etc then 
snap this one up. (MH) 

GO-KART. 

WARHORSE - “As Heaven Turns to Ash...” CD/ 56:18. 

Allow me to continue the title “...Our Blackened Hearts and Brittle 
Bones Rise Soulless from the Deep". Now is that the best fucking 
album title of this issue, or what? And you don’t need a degree in 
Album Title Generalization to figure out how this is going to sound. 

It tries to creep in unnoticed with the acoustic strums of the intro 
“Dusk" but when it launches into “Doom’s Bride" you know about 
it. Anyone else in your house knows about it. Your neighbours know 
about it. And if you're sensible, your whole fucking street will know 
about it. This is heavy as fuck. And I mean, AS FUCK. Things are 
downtuned to near sub-aural levels; the bass can shake the shit 
from your bowels and even the guitar is probably lower than an 
average bass. It is also slow. as. fuck. The average track is 10 min- 
utes. It’s dirge & doom personified. There’s occasionally mellow 
and ominous lulls of melodic harmonics in the destruction which just 
give you time to put things back on the shelves and a few tiles back on 
the roof, before the awesome sonic doom begins again. Mental. (RR) 
SOUTHERN LORD 

WE TALKED ABOUT MURDER ■ “S/T” CD/ 20:54. 

Not unlike AND YOU WILL KNOW US BY THE TRAIL OF DEAD. Is it 
an Austin, Texas thing? They certainly put the drums to the forefront 
and have that jangly guitar-laden thing down pat. Also those 
squeaky, angsty vocals creeping out of the noise. It’s uncanny, 
unfortunately not as catchy. (HE) 

HAS ANYONE EVER TOLD YOU? 

WEAKERTHANS - “Watermark” CDS / 9:38. 

Small, three track CDS from Canada’s WEAKERTHANS. I like this, it 
has one of the better tracks from the last album, ‘Watermark’, as well 
as sassy acoustic versions of ‘Illustrated Bible Stories For Children’ 
and The Last Last One’ which also includes a piano which sounds 
great. Reminds me of the REM of old. The CD ROM part of it fucked 
my computer up though. I am not having a good day. (MD) 

BAD TASTE. 

WINNER - “All I Got” CD/ 44:23. 

Around 18 mpnths to 2 years ago a large percentage of this country’s 
half-arsed “pop-punk" bands en mass turned into crappy emo 
bands overnight. (I like to think of this as more of a cull than any kind 
of coming of age, maturity thing). The bands that were left seemed , 
to be playing pop stuff because they loved playing it. WINNER truly 
love what they’re doing and it shows. If I had to fault this CD Pd point 
at its unnecessary Americanisms, for a band who are so obviously 
British. The songs on this release have some of the snottiest vocals 
ever recorded. Though heavier than anything they’ve done before 
it’s still melodic and shows their progression as a band. A quality 
British release from a quality British label. (MM) 

MOTHER STOAT, PO Box 185, Godaiming, Surrey, GU7 3XX, UK. 
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WOE • “Last Stop” CD/ 31:14. 

Starts off with what can only be called a cacophony then graduates 
into jazzy mood music. You'll know if you like WOE, an instrumental 
band with a scattering of saxophone. I do. A pleasure to watch live, 
WOE have here a fantastic CD, full of film-soundtrack-like 
experimental jazz, at times trancey or slightly funky (eg “Minutes to 
Go"), at times slow, mellow and urban. Always atmospheric - a real 
treat for sure. (HE) 

SOME, 122 West 29 th Street, 4 th Floor, New York, NY 10001, USA. 

WOOLWORTHY - “Sweet Second Place” CD/ 37:47 
Damn, this is a really neat way to end my reviews for this issue - 
figure I’ll just set these dozen power-pop-rockin’ songs on repeat 
for a goodly while and relax with a cup of coffee. Chicago’s 
WOOLWORTHY really deliver the goods on here, mixing up the 
best parts of mid-era GOO GOO DOLLS (when they still had that hint 
of sneering punk attitude about them) with BEEZEWAX's sublime 
indie-pop and a dash of REPLACEMENT’S hook-laden pop-rock 
singalongs. It’s the sort of music that with the impending arrival of 
Summer days, cold beers and lazy afternoons that you should be 
stockpiling in preparation to kick back to and let WOOLWORTHY 
smear one of those smug smiles across your face. Your search for 
blissful melodies and riff-filled pop is over. (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

ZINN, HOWARD - “Heroes And Martyrs” 2 x CD/ 101:37. 

This double CD contains two lectures, ‘Emma Goldman: A 
Dangerous Woman’ and 'The Case Of Sacco and Vanzetti’ 
recorded in 1993 and 1997 respectively. HOWARD ZINN is probably 
the most respected and famous left-wing American historian. His “A 
People’s History of the United States" has sold well over 400,000 
copies. In the first of these lectures he discusses the life and times 
of anarchist, feminist and general pain in the arse of the upper 
classes, Emma Goldman. The second CD deals with the framing of 
Sacco and Vanzetti for the Chicago Haymarket bombing. This is not 
standard listening for most people, but should appeal to those 
interested in history, media manipulation or radical left-wing politics. 
Zinn is funnier than Chomsky, but occasionally “umms" and “ahhhs" 
as he fumbles with his notes. His tone is warm and both of these 
lectures are incredibly educational. (MM) 

AK PRESS, PO Box, 12766, Edinburgh, EH8 9YE, UK. 


DEMOREVIEWS 


AFFRAY ■ “S/T” cassette. 

AFFRAY sound as if they could have been on those Bullshit Detector 
comps of yesteryear, but the difference with them and AFFRAY is the 
latter is very good. I really like this band as they have a real old 
anarcho punk fee! to them and because of Laurrraaa’s vocals the 
remind me of a much heavier CRASS. Maybe this is what CRASS 
would have sounded like if they were still going today? Hmmm, maybe 
not, but what about DIRT - yes siree. (MH) 

80 Ramuz Drive, Westcliff On Ses, SSO 9JJ, UK. 

ASPRIN KID • “So Comfortable It Hurts” CD-R 1 17:44. 

Obviously a drummer inspired by THE OFFSPRING’S Ron Welty! 
The recording on this is okay. They’ve got a kind of TRAVIS CUT / 
ANNALISE thing going here, but they don’t pull it off half as well. 
That doesn’t mean that they suck! Oh no! There is talent on this 
record, and hopefully by the next time they record their songs will 
have matured a bit. Stay tuned. (MM) 

14 Brooklyn Road, Bristol, BS14 7LA, UK. 

BETTER DAYS - “Better Days” CD-R 1 28:02. 

The intro makes you brace yourself for a gnarly ride, but 15 seconds 
in, you’re basking in mid-paced, happy ska. Occasionally they put 
their foot down, but it never lasts. The horns (trumpet, sax, trombone) 
sound great, but aren't used often enough, leaving a poppy punk 
sound. The DJing on “Ben Sherman* and “Bell’s Stick" adds a nice 
bit of variation to the record. The last track (a poorly recorded live 
track) is added just to let you know that they’re a fun live band. If this 
is their first recording, I’d say they have a lot of potential. If you’re 
into SHOOTIN’ GOON and UNCLE BRIAN you’ll enjoy this. (MM) 
MORDROS, St Mary’s Mews, Truro, Cornwall, TR1 2AF, UK. 


DISTURBED KAOS SOCIETY - “Birth Of The Blast” CD-R 1 25:11. 
This is some deranged journey. 4 droning slices of lo-fi recorded 
noise utilizing guitar, bass and a drum machine that’s masquerading 
as a chronically distorted attempt at bludgeoning metal to some 
undescribable or recognisable form. The end result however, is 
just 4 slices of lo-fi noise that hardly caused a dent of actual 
appreciation with me. Not even the "devil like naked chicks tied up" 
picture on the sleeve saved it’s ass either. (AP) 
www.multimania. com/dkaossociety 

EREVAN - “S/T” CD-R 1 11:55. 

5 tracks in a card sleeve. Insert with lyrics and opinions. It’s emo and 
the guy singing actually sounds like he’s on the verge of tears. The 
opinions on the insert relate to the lyrics; gender roles, human 
relationships and capitalism are some examples of the topics under 
discussion. I have some trouble agreeing with the opinion that you 
cannot bejaro-feminist and pro-prostitution, but understood the 
frustration and fears of wanting to ask someone out whilst the thought 
in the back of the head is screaming probable rejection (which I 

think they call self pity, aaawww, - pass the kleenex). I could 

use the now defunct SPY VERSUS SPY as a comparison, then 
remembered the reason why I actually liked that band’s style was 
because their vocalists didn’t make it sound so fucken miserable, 
and that’s exactly what ruins this. (AP) 

OPERA, 38 Rue Neyron, 42000 StEtienne, France. 

FALLING WITH STYLE - “S/T” cassette. 

I think FWS have split up now so this is a bit redundant but here you 
go anyway - three tracks of rocky and poppy punk with some pow- 
erful female vocals. It’s like a cross between the pop-punk-power of 
TILT and the rockier, mid-paced sounds of the awesome SAMUEL. 
Both guitars play off each against pretty good, the rhythm section 
seems solid enough, and the vocals work well in amongst it all. The 
production is a little ropey and rough but then, well, most demos are 
to be honest. Yeah, this band were pretty good. (RR) 

No address. 

FORGARDUR HELVITIS - “S/T” CD/ 33:26. 

This is a very minimalist CDR of balls to the wall grind. 29 short, 
raging songs covering issues like fascism, churches, and what 
appears to be a reaction against feminism (though I could be wrong). 
The tracks are graced by a clean, sharp production and a vocalist 
who is blatantly frothing at the mouth when he sings, not to mention 
a very explosive delivery. Seemingly this CD is the result of three 
different recording sessions, but the intensity and delivery is 
consistent throughout and its definitely worth checking out. (SM) 
PO Box 51, 801, Selfoss, Iceland. 

GROOM • “Rhesus” CD-R I 23:32. 

Completely dark trance (so we’re talking “dance" music genres 
here). Ever heard of PLASTIKMAN? Reminded me a lot of that outfit. 
Yeah, I like this shit. Righteous hardcore purists should be reminded 
of bands such as THE VSS and REFUSED who incorporated similar 
dark wave remix aesthetics into their latter releases. (AP) 
www. chez. com/subcore 

GUNMOLL - "5 Song Sampler" cassette. 

This is a new band on the No Idea roster, who will have a proper full 
length out soon. For now though we get treated to some amazing 
JAWBREAKER meets LEATHERFACE, hanging out with SMALL 
BROWN BIKE at a STRAWMAN gig! And it rules! The vocals aren't 
quite as gruff as either Frankie Stubbs or Tommy Strange, but the 
melody and rockage is there in a big way, and this is enough to make 
me really excited about their album coming out. 'One Track Life' is 
an especially killer anthem, so look out for this band. Ye6l (MD) 
NO IDEA. 

IN THE CLEAR -.“Three New Songs” CD-R 1 10:02. 

This is an advance copy of 3 of the new ITC songs that will grace 
their forthcoming full lengther. The first two tracks are a follow on 
from the Sure Hand / Sakari CD, but with a slightly thicker production 
and beefier guitar sound. In fact, this CD is ALL ABOUT the last song 
'Beneath Grey Skies’. It sees the band placing more emphasis on 
dynamics and build ups and they actually drag the song out with a 
big melodic middle section before coming back in with one of the 
hugest moshes I’ve heard on CD for ages. I saw them play this song 
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at the Kettering Tuff Fest and all everyone was saying after their set 
was “that new IN THE CLEAR song, WOW“. Its especially fitting 
since it gives that hard hitting metal kid they’ve got hidden behind 
the drums the chance to really strut his stuff. If this is the way ITC are 
headed then that’s fuckin’ fine by me. (SM) 

In The Clear, 42 Glover Road, Sheffield, S17 4HN, UK. 

INTENTION - "Black Bloc” cassette. 

Some pretty straight forward old school hardcore here, which is 
given an edge by its highly strung vocals. They aren’t shrieking, but 
they sound really good and spit the message across just fine. The 
sound is a bit wobbly but that’s what demo tapes are all about so it’s 
no big deal. Lyrics cover being brainwashed by your TV, the upper 
classes, and sweat shop labour. Chuck this lot a couple of quid and 
an SAE and check them out. (SM) 

INANE, PO Box 7804, Birmingham, B13 8AS, UK. 

LEFT FOR DEAD - “Demo” CD-R / 44:07. 

12 quality songs played at average speed. Throaty vocals, wiry 
guitar licks. Good quality and plenty of energy to boot, make it an 
interesting release - though nothing overly outstanding. Has a real 
DOA feel about it. Songs dealing with subjects such as the Grand 
National, GM foods, political prisoners and loads more. (MH) 

PO Box 8, Etchingham, TN19 1WZ, UK. 

MILKSNATCHERS - “BOBFOC” cassette. 

Hell I don’t even know what it’s an advance for. It doesn’t seem like 
the same band as there’s reggae that had lots of excellent metal 
riffs running through it. Then there’s straight ahead punk. I must 
point out, what was the point in sending this to Fracture for review 
when there’s fuck all information with it. It’s a cheap stunt, why not 
wait until the release is actually out and then a proper review can 
be given. Fucking skinflints. (MH) 

KINGPIN, Rich 07940 337 553 

MORONS - “5 Track Demo” CD-R 1 7:14. 

Some bands just have class and it’s got nothing to do with creating 
an image. This CD-R comes in a CD single case with no cover and 
just the name and phone number magic markered on the clear plas- 
tic with a little face drawn around the centre hole. Pure class and 
’ something I found highly amusing for some reason. Actually the 
reason was that despite the piss poor presentation, the 5 songs on 
this demo are surprisingly damn good! Nice snotty punk rock with a 
little nod to the more melodic US punk rock bands of the 80’s & 90's. 
The cover of “Lights Out“ (ANGRY SAMOANS) is cool but their own 
compositions are more impressive. They actually remind me a lot of 
Ipswich rock & rollers LOVEJUNK which is hardly a bad thing, I’m 
totally up for more bands of this persuasion, I lap this kinda shit up 
like there’s no tomorrow. This is punk rock and I fucking love it and 
I’m gonna have to find out more about these guys. (DS) 

Contact: 020 7771 8724. 

MR. ZIPPY - “It’s Only A Promo” CD-R 1 11:40. 

Firstly, if you’re going to send out a CD-R, make sure that it’s 
recorded well. The first three tracks are almost ruined ‘by a “da-da- 
da-da* sound underneath the songs. It’s unnoticeable when the 
song gets going, but and slow parts or intros are ruined. A listen to 
the CD-R would have revealed this. Secondly, the letter that 
accompanies this should be reproduced in fanzines around the 
world as it is so funny. Everything this band have EVER (and I mean 
EVER) done has been reproduced here for the reviewer. Gems 
include “Have new ‘Unofficial’ manager setting up shows with ‘name’ 
bands and mini tours country wide" and “New track Promote This! 
shot to number 13 in the MP3 Skate Punk Charts after 4 days of 
being on the site". 4 days? You’re shitting me, right? Right? The 
vocals are clear, but nasal in places and the guitarist seems to stick 
lead breaks in almost anywhere. And he’s good too. This is a fairly 
melodic hardcore record, probably somewhere between GOOD 
RIDDANCE and 59 TIMES THE PAIN doing a CAPDOWN impression. 
Credit given where credit is due, this is quite a good record. I’d even 
go as far as to say it rocks (in places). (MM) 

35 The Leys, Clevedon, North Somerset, BS21 7YQ, UK. 

NEXT IN LINE - “S/T” cassette. 

This came on a tape along with the FALLING WITH STYLE demo, so 
I assume they’re friends from the same town... somewhere on the 


South Coast near Brighton if memory serves me right. Eight tracks of 
snarly melodic punk with a few different edges to, a couple of mel- 
lowed out parts and some more snarling hardcore sections. The 
main problem with this tape is the vocals which just don’t seem to sit 
with the music right. They're sort of ‘sung’ with a little too much tenor 
waver in some parts, and then in others they have this really awful 
‘punk rock’ snottiness to them that also doesn’t work. It might have 
helped if they were a little lower in the mix because at the moment 
they ride right over the top of the music which hardly gives them a 
chance to sit tightly with the music. It sounds home-produced so 
maybe a decent studio and practice-time will correct these prob- 
lems. Has more than a few sparks of promise though. (RR) 

No address. 

RADIO RAHEEM - “Stf” cassette. 

This is one of the better demos I’ve heard so far in 2001 . RADIO 
RAHEEM have a great mix of post-rockin’-hardcore with a rambling 
nature to it, and glossed with powerful and thick sections at inter- 
vals. They really know how to use different tempos and rhythms to 
alter the atmosphere of a song, and on tracks like “Sick to Death" 
get pretty fucking complex indeed when they mix them up. There’s 
even a little bit of a mod-sounding CHISEL thing going on here, 
probably helped by the three-piece line-up which lends an (unin- 
tentional or not) empty and spacious feel to the music, but with plenty 
of jagged edges. Imagine maybe RYE COALITION, crossed with the 
aforementioned CHISEL and add a little KARATE for cunning tempo 
changes, and you’re getting somewhere in the vicinity of RADIO 
RAHEEM. Nicely packaged with card sleeve, lyric insert and pro 
chrome tape. I reckon it would be worth your while sending a couple 
of dollars to these guy for a copy of this fine demo. (RR) 

Eric R Staciwo, PO Box 1475, Riverhead, NY 11901, USA. 

SHINDIG • “White Men Can’t Hump” CD-R 1 39:52. 

As they point out in their accompanying letter, this is SHINDIG from 
the Isle Of White, not the USA. The sleeve is full colour and very low- 
resolution with ugly, seedy looking men middle-aged white men on 
it, and a guy in a tux and a skull mask on the back. Rad. The recording 
on this is pretty cruddy, but SHINDIG still come across okay. Their 
sound is somewhere between FRENZAL RHOMB and OSKER. It’s 
another good demo I’ve had to review this time, but the bad recording 
really let’s it down. The “Finale" seems to have recorded better 
than the rest of the record though. The letter points out that SHINDIG 
have some mainland shows coming up, they’d be worth checking 
out, as this record shows promise. (MM) 

Flat 4, Saxonbury House, 94 West St, Ryde, IOW, P033 2NX, UK. 

SIMIAN KICKBACK - “A Strange Quality of Light” CD-R/09:36. 
Interesting name. Toe-tapping female fronted rock with well-played 
clear punky music with some fancy production. £3.50 ppd. (HE) 
Tom Willis, 4 Tyrells Road, Milton Keynes, MK17 9BS, UK. 

THIS DAY MUST DIE ■ “S/T” CD-R 1 21 :32. 

A demo CD of some rough and patchy THIS DAY MUST DIE songs. 
They are very much on an emo tip with some screamed/shrieked 
back up vocals (way too many), but to be honest its pretty boring and 
dragged out. The guitars are good, especially the driving leads that 
seem to set the feel for the songs, but its still really flat elswhere. Still 
its clearly only a demo CDR so give them some more time to work on 
their shit and record properly and I’m sure they can blow these 
songs out of the water completely. (SM) 

Thisday@sakari.co.uk (no written address sorry) 

V/A • “Collection Of The New” CD-R 1 65:56. 

A burned CD compilation containing some small bands who donate 
rough or demo tracks. The contrast in quality is immense. High points 
include PURPLE STICKY PUNCH, MOON CHICKEN (awesome song, 
bad production, shit name!), THE TANGLE BOX (JOY DIVISION meets 
THE SMITHS) FLINCH ( kinda like SUGAR). The rest is pretty dire to 
be honest, but like the inlay card says, this release is ail about 
communication... and you do get a full sheet of band information, so 
you can chase up your favourites. (SM) 

HARDWARE, Flat 3, 7 New Queen St, Scarborough, Y012 7BH, UK 

QUOTE OF THE ISSUE: "We're the best three piece ever, and that 
includes NIRVANA and SHELLAC." - Bass player of MCLUSKY to 
Monk Dave at a gig. Huh. 



RECORD REVIEWS >>> 


Fracture #16 | Page 69 







002: Rydcll / HotWaterMusic Split V. Rydcll are great emo-core from the UK & ex Couchies, HWM are just awesome emo-punk from Florida!!! 

010: TUPAMAROS "our modem paest" CD. 35 Min. in the vein of Boysetsfire/Grade, but better! ’.Cover by the King Mario Wagner. 

012: THE BABIES-THREE „a hole where my heart should be“ LP. ONE OF THE BEST BANDS OUT OF THE UK (mind leatherfaee), this bunch from margate* )lays emo in the 

vein ofGrade/Tupamaros meets texas=reason/mineral, still never loosing their own brilish integrity. Cover by Lars Henkel. M 00 were made in fire vinyl, 200 in baby blue split with pink!! 

014: WINCHESTER 78 „blei u ?\lMpact are bade with, a bang, new guitarist and new drummer and even more spagethi western than ever before, good old rocking HC in the vein of 
Angry Samoans and as angry as ever! 

015: TUPAMAROS .beyond die biases 4 * 107MCD. brandnew4song«thipg by these german emo-rockers. a lot more technical, still never loosing their old touch and comparable to nothing, 
one could say this is the bsf/grade- vein, but they still are tupamaros!!!!! get it! you saw them LIVE on their tour with IIG!! «. . JJ 

016; BITCHIN* 7". All Grrl band(well, there's- one guy, but nooe speaks of him, hihi) from Gainesville that play melodic, ass kicking, yet very raw Punk-Rawk!! 3 songs. 

017: LOCKJAW "hometown" MCD. Lockjaw rock it in the vein of the Piebald/get-up kids, except with a punk-touch, beautiful, heartbreaking 5 songs! 

019: HUNTER-GATHERER CD. the awesome HG turned down a major deal to be onscencpolicc once more, much better than their split CD with rydcll. Raw and Emo-pUnk as hell! 

10 songs; 35 minutes; loadsa emotions... OX and Slave Fanzine love them!! 

020; p,u.m.a. 10". in the vein ofpolaris/Monochrome with the guitars of good old AGE. boy/girl vox! 4 songs plus 1 electro remix, great technical 
guitar music, jazzy drums, dual vocals, varying between singing and screaming, loads of reading material. 

021 r STALINGRAD 10". badass evil moshing HC with whacked out vocals! >you know them you love them!! 

022: CRAVING "the fans will shit their pants! 7". Chicago Noise Rock outta Stuttgardt (& BN) Germany!!! some say the german 
answer to shellac &amp; jesus lizard, other compare them to Books Lie and that kinda Math-Rock! 

Exclusive fhru Scene Police: 

COLT LP. 2 people of Wilbur Cobb, who decided to go in the complete other direction! beautiful Guitar-Pop in the vein of Dinosaur Jr.! ! 

HAMMERHEAD "Farbe/Color” I07CD. German HC-Punk Rawk. Raw and Rocking as hell!!! 

wmwm® v&msmmm 2am? /aas® 
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ELLIOTT DROWNINGMAN i , THE MOVIELIFE GAMEFACE H RIGHT BRIGADE 

False Cathedrals Rock And Roll Killing Machine \ This Time Next Year 4 Always On S/T 

REV:95 REV:96 •* REV:97 ; REV:99 H REV:101 
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APRIL 2001 

26 BRISTOL GBR BRISTOL COMEDY PUB 

28 KINGSTON GBR THE PEEL 

29 EXETER GBR THE CAVERN 


OUT 23 APRS. 


A M K. www.southem.net mfo©southern.com 

Available m UK and Europe through Southern te|; (020)8 340 2727 fax: (020)8 348 9156 



Dianogah 

'Hannibal' 7 inch 
Out Now! 


90 Day Men 

’She’s a Salt Shaker' 7 inch 
Out Now! 


billy mahonie 

'what becomes before' CD/2LP 


New signings for Southern. Mixing up heavy rockjazz, 
folk and prog, the Billy Mahonie is a sharp and focused 
machine. 



Karate Unsolved' CD/2LP 90 day men [lt(is)lt] Geoff Farina Reverse 

Special release of their most recent and Critical Band’ CD/IP Outflow! Eclipse' CD Out New! 

greatest album. Exploration into their Equal mixtures dark and menacing and Stripped of his hand Karats, Geoff Farina 

more thoughtful, jazzier side. alcohol fueled crank-it-or-spank-it performs jazz-acoustic songs with his 

Now available as double vinyl with three rock'n'roll. plaintive voice soaring over the top. 

bonus tracks taken from early singles. 


SOUTHERN RECORDS 


www.southern.net 


info@southern.com 


tel: (020)8 340 2727 fax: (020)8 348 9156 
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ARTCORE #15/ 28 pages/ A4/ printed/ £1.50 ppd. 

First off, the cover artwork is incredible - Jack Ruby and Lee Harvey 
Oswald’s infamous post assassination meeting but somehow dif- 
ferent (you need to see this - classic!). This time around Welly’s 
featuring 2 of the top UK hardcore bands IMBALANCE and AN- 
THEM OF THE CENTURY along with ALKALINE TRIO, DILLINGER 
FOUR, AMERICAN STEEL, WHAT HAPPENS NEXT and a few 
more. Also the awesome Vaultage series continues with informa- 
tive features on KRAUT, CH3, artist VINCE RANSID, UPRIGHT 
CITIZENS, RITES OF SPRING and much more. The reviews are 
hard and uncompromising (no surprises there then!) and there’s a 
heavy punk rock attitude throughout the writing. It’s been said that 
the text is hard to read being totally in upper case and usually white 
on black, there’s a case to be had there for sure but I got past that 
and it must be pretty good for me to miss my tube stop en route to 
the pub the other night. Welly may piss some folks off and ruffle a 
few feathers, but God bless him, he makes the rest of us look so 
damn nice. Old school mentality never sounded so bitter and twisted, 
long may it continue. This is both a history lesson and an informa- 
tive contemporary read unlike any other UK zine, it's well worthy of 
your investigation. (DS) 

1 Aberdulais Road, Cardiff, CF14 2PH, UK. 

AP / UPHEAVAL split/ 40 pages/ A5 1 copied/ 30p & SAE. 
ATTITUDE PROBLEM is always essential reading for me and this 
is no exception. Inside is an awesome interview with THE 
HAGGARD and a Tibetan Monk. Lots of interesting views from Steve 
and a recipe (one which I must try out). The Upheaval side has 
interviews with EXISTI, NO CHRIST FOR THE POOR (by far the 
most interesting bit in here) and BALCONY. There are a couple of 
scene reports and some reviews and such. Worth it for the A.P. 
side alone. (MH) 

PO Box 2576, Hardcore House, Colchester, C03 4AY, UK. 

DESTROY #5/ 40 pages/ A4 J printed I £3.50 & SAE. 

I was quite looking forward to seeing this mag as I had heard so 
much about it, but never actually saw it. The main part of it is the 
DISCHARGE piece and along with that the most interesting 
interview is WALSH STREET COP KILLERS who hail from Australia. 
Then you get pretty short interviews with DRILLER KILLER, LOUD 
PIPES, MOTORBREATH, NAILED DOWN, POSITIVE NEGATIVE, 
WOLFPACK and TOLSHOCK - all of which did absolutely nothing 
for me, which is a shame as I really like some of those bands (the 
ones that I’ve heard and they are all raging). Very much music 
based in the questions and answers. There’s also a smattering of 
reviews and the whole thing is very cut’n’paste. Anyway the guy 
who does this loves his crust and is very enthusiastic in what he 
does. You also get a comp 7", which is reviewed elsewhere. (MH) 
PO Box 1122, Bristol, BS99 2HX, UK. 

DO THE DOG #21/ 16 pages/ A5 / printed/ £5, 4 issue sub. 

This is a nicely put together “news’' zine. It’s a little on the thin side 
(especially for it’s high-quality production), but if you’re into ska 
this zine will tell you who is wiping their arse, and more importantly, 
with what. Inside this issue, CAPDOWN, LUBBY NUGGET, 
MOUTHWASH, HOT TONGS, BLASTER MASTER, YELLOW 
UMBRELLA, UNCLE BRIAN and many, many more. A must for ska 
fans, anyone else can give this a miss. (MM) 

26a Craven Road, Newbury, Berkshire, RG14 5NE, UK. 

GADGIE #12 1 30 pages/ A5 i copied / £1.00 ppd? 

I always love Gadgie, it's a truly comedy read and I can really 
appreciate some of the stuff Marv goes on about - 1 guess it must 
be an age thing! The funniest article this time around is “Whatever 
Happened to... The ZX Spectrum?" which had me in stitches! I’m 
afraid I had a Commodore 64 and it was WAY BETTER! I also used 
to read Zap 64 because Crash was rubbish!!! Heh... but yes, this 
lively article covers all manner of Spectrum related antics, but does 
not mention either ‘Way of The Exploding Fist 1 OR ‘Frankie Goes 
to Hollywood’ (what kind of fucked up game was that?!) games... 
there’s also an interview with FOUR LETTER WORD, a double 
page spread dedicated to David Soul (!) and some reviews and 


loads more comedy articles. The center spread is a fitting tribute to 
the late Jas Toomer, and indeed this issue of Gadgie was to be a 
split with Grinner, but unfortunately that was never to be. What can 
I say though, Boston, Lines is still the mad place I always thought it 
was, and this is a great zine to come out of there. (MD) 

Marv, 6 Haven Hall, South Square, Boston, PE21 6HX, UK. 

GEEK SCENE #1/ 52 pages/ A5 / copied/ Uh, try £1 & SAE. 

Not to be confused with “Geek Essay" fanzine (too many fucking 
geeks in the punk scene if you ask me), although saying that the 
front cover only has some surreal artwork on it so there’s not actu- 
ally a title to get confused about really. Always struck me as a bit 
odd when zines do that because when you try to sell your zine at a 
gig the kid glances at the front cover and if all he sees is some 
bizarre artwork he’s not gonna know that Geek Scene is a really 
cool fanzine. Decent and interesting interviews with BLUETIP (I 
especially liked the mispelling of SWEETBELLY FREAKDOWN in 
this interview, so that it reads SWEATBELLY FREAKDOWN, ugh), 
THIS BIKE IS NOT A PIPEBOMB, LEI AH, JOHN HOLMES, CAN- 
VAS, KRUPTED PEASANT FARMERS and HARRIET THE SPY so 
you know the musical side is nicely varied. There’s also a diary of 
travelling round the country for the BLUETIP tour which is amusing 
if only because Dan seemed to get scared of being in rough areas 
every night (although I will concede that the Star & Garter in Mane 
is not in the most agreeable of locations after darkness falls...). 
There’s also plenty of other snippets of thoughtful and funny bits in 
here that always gives zines personality. Yeah, good zine, so pick 
this up if you see it’s surreal cover at a gig. (RR) 

Paul, 38 Avenue Rd, Herne Bay, Kent, CT6 8TG, UK. 

GRINNER #8/ 14 pages/ A5 1 copied/ FREE. 

I was both surprised and saddened to receive this in the mail, along 
with the latest Gadgie. This is the final pages that Jas Toomer ever 
put together, and were to be part of the split with Gadgie #12, but 
of course that split never came to be. These pages were recov- 
ered by Jas’ friends in Boston who put them together, photocopied 
what they- had and are giving it out for free. I am stoked to have a 
copy. Although this is obviously a thin issue, it’s some hysterical 
stuff, as always, and basically comprises of Jas’ comedy writings 
and things like letters (with their responses) to TDK asking what 
the hell the ‘coffee mug’ sticker is supposed to represent that you 
get included with their cassettes! There’s also an article on the day 
Jas got a skinhead haircut and the various reactions of the people 
in his place of work - Robin Harris (Transport Manager) - “Strewth! 
What’s happened? Have you become a Milwall supporter?" - and 
other such clicffod responses litter this article! There’s also some 
classy ‘Amazing Punk Facts’ like “Imbalance are so-called because 
they all have one leg shorter than the other (except for Grun who 
has one leg longer than the other)" and “Bri from John Holmes 
once owned Britain’s tallest horse" - some quite incredible facts for 
sure! And things are brought to an hysterical climax with the tale of 
the Man is The Bastard / Martin Einon split 5" that was made en- 
tirely out of ice! Martin placed an ad for it in the last mail-out, and 
people sent cheques to him for it!!! I'm not sure if you. can send for 
this, but you should give it a go by sending Marv an SAE as it’s a 
right laugh and this is of course, very sadly, the last issue. (MD) 
Marv, 6 Haven Hall, South Square, Boston, PE21 6HX, UK. 

HERETIC #1/ 16 pages/ A5 / copied/ Free with stamps 
A new and free anarcho-zine that covers a whole bunch of worth- 
while activity around the Leeds area* and beyond: local hunt sab 
and anti-fascist info, local residents defeating a proposed 
McDonalds in their area, and a general attack on the dirty under- 
hand dealings of governments. Also has a piece on the A-Spire 
squat in a disused church in Leeds that seems to be an on-off 
affair, which i$£a shame as it deserves to be a permanent fixture. 
The mix of anger and humour makes it easy-on-the-brain too. It’s 
free, so mail a couple of stamps to them. (RR) 

PO Box HP171, Leeds, LS6 1XX, UK. 

I AM NOT MY JOB / 20 pages/ A5 / printed/ free with SAE? 

I got a copy of this with THE MAILOUT. It's a short, highly readable 
collection of worked-related stories by 13 different people. Every 
piece is different, and thankfully they don’t all deal with how boring 
their job is. They give you anecdotes, insight into their lives and 
workplace and generally amuse. My favourite pieces were by Tim 
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B, Jayne Kelly and Jane Graham, but they’re all good. This is worth 
getting hold of. (MM) 

dodgy.punk@Budoramail.com 

IN IT ON IT #12 1 20 pages/ A5 / copied/ 50p & SAE. 

THEE OVERDOSE (now TANTRUM), FAKE PATRIOTS, 
GUTWORM, KISMET HC, NC Records and FOUR LETTER WORD 
are all interviewed in this enthusiastic little misspelling-ridden cut- 
and-paste zine. The FOUR LETTER WORD interview is particularly 
interesting since it investigates a little further the effects of the band’s 
current trademark hassles with the US boy band to be of similar 
name. I really like the zine section, the little opinion pieces 
throughout and the way this guy appreciates and respects punk 
music of all kinds, including girl bands. (HE) 

Paul, 6 Hix Close, Holbeach, Spalding, PE12 TEN, UK. 

INFINITE MONKEY #2 1 44 pages/ A5 / copied/ £1 & SAE. 

Seems weird that this is only issue two of INFINITE MONKEY be- 
cause it seems to have been around for ages, but then the first 
issue did come out a long time ago, and Ewan then started doing 
the SAE zine review free-sheet, but now it’s back to full zines for 
the lad. And I’m happy about that because it gives Ewan loads 
more space to just write and write and really cram the cut ‘n’ pasted 
pages full of funny and inspirational stuff. There’s decent interviews 
with KNUT, CREATION IS CRUCIFIXION, DREAM THEATER, 
MICHAEL KNIGHT and KARMA TO BURN but for me the real 
strength of Infinite Monkey lies in those pages full of Ewan ram- 
bling on about old music, UK bands, scene stuff, traveling around 
the UK for a week of solid gigs and much more shit. There’s also a 
heap of reviews that I read even if I didn’t care about the band/zine 
because they were just fun to read. Add to all of this a mildly un- 
healthy (in a good way) obsession with old heavy metal and you 
know this is a good ‘un that you should be reading. (RR) 

Ewan Prater, PO Box 169, Bradford, BD1 2UJ, UK. 

ITCHY BUM #11/ 56 pages/ A5 1 copied £1& SAE. 

After a seemingly massive wait, Itchy Bum #11 is finally upon us. 
More totally hilarious and irreverent articles from Cookie like 
‘Swearing Proven To Increase Breast and Testicle Size’ and mad 
lists of things to do in school and at the cinema, which would no 
doubt get you into a whole heap of shit! Endless pranks and jokes 
ensue, and are accompanied by interviews with BOY SETS FIRE, 
HIMSA, KING PRAWN, RESTRAINT and would you believe, her 
divine grace Miss BRITNEY .SPEARS! After such a long run now I 
am beginning to think Cookfe could tighten up on some of his layouts 
and cram a lot more in to each issue. There’s a lot of wasted space 
and overly large fonts and I think that all this could be tweaked and 
improved to further complement the winning formula that this zine 
seems to have. Stop playing it safe dude, take some risks! He also 
says at the back that he’s kinda winding the zine down, due to 
feeling disheartened with certain aspects of the punk scene. Cookie, 

I don’t think you should let other peoples lack of input into ‘the 
scene’ drag you down... use their apathy as weapons against them 
and fight back. This is a great little zine and if you compromise that 
then their apathy has worn off on you too. After 11 great issues I 
KNOW you are too much of a trooper to back out on us now! (SM) 
Cookie, 6 Holy rood Close, Spalding, PE11 4SP, UK. 

JUXTA #1/ 60 pages/ A4/ copied/ £9.12 (or so it says). 

There is a fucking stack of reading in this zine but it’s so hard to 
wade through with the crap layouts - text pasted onto a background 
of text. I hate that, it’s like “so is this sentence part of this article or 
not?". It’s mainly focused around a load of gig reviews just up the 
road from me in Driffield or a few streets away from me in Hull, but 
I don’t think I was at many (if any) of the gigs because they’re just 
not my sort of thing - PHLUID, SACK TRICK, SNOWDOGS, 
WATERBOYS and other Britrock/indie bands that I hadn’t heard 
of. The reviews are pretty funny at times mind you, especially since 
every gig this guy puts on seems to go to shit for whatever reason 
- not that you should laugh at that, but sometimes it’s for the strang- 
est reasons like the venue forgot to open! So y’know, you gotta 
laugh, and credit to him for trying to get stuff going out in badlands 
of Driffield too. There’s also a load of movie reviews and virtually 
song-by-song record reviews. I have no idea of the price, but I 
wouldn’t pay £9.12 as is comically stated for it. (RR) 

Steve Rudd, 110 The Mount, Driffield, UK. 


MASS MOVEMENT #9/ 44 pages/ AS/ printed/ £1.50ppd. 

I’d heard a lot of good things about Mass Movement. In part it’s 
lived up to it’s reputation as a solid hardcore fanzine. Whilst it’s not 
breaking new ground with it’s format (columns, interviews, reviews), 
Mass Movement does these things right. There are lots of columns 
and the interviews with Brett Rasmussen (IGNITE), Craig Setari 
(SICK OF IT ALL), RPP Records, CAUSE FOR ALARM, 
BLACKFISH and RECTIFY raise the bar for smaller zines. The 
record reviews are thorough, although the zine reviews are scant. 
Overall this is a great ‘zine. (MM) 

Tim, 18 Hazeldene Avenue, Bridgend, CF31 2JW, UK. 

NO LONGER BUND #8 1 46 pages/ A5.5 1 newsprint/ $3.00 ppd. 
Neat little newsprint format zine that is slightly bigger than A5 in 
size. Some great pictures (though they do tend to get that grid 
effect sometimes) and interviews with TRIAL SPITBOY, 
SYNDICATE, THE SWARM, WxHxN and more as well as columns 
on Christianity, sexism within HC and anarchy. Bursting with text, 
opinions and with a strong theme of self liberation, No Longer Blind 
is worth checking out. (SM) 

Dan, PO Box U69, Wollongong Uni, Wollongong, NSW, Australia. 

ON DISPLAY #3/ 16 pages/ A3 / copied/ $2.00ppd. 

This zine folds out from A4 to A3 size, which does tend to make it a 
bit cumbersome. Interviews with SNAPCASE, ACTIVE MINDS and 
some massive columns which I’m gonna have to admit that I’m a 
real asshole and haven’t had time to fully read yet. From what I 
have read so far there’s some feedback from the A GUN FOR 
JENNIFER debate in the previous issue, a really detailed column 
by Andy which covers a whole load of shit that’s happened to him 
recently. Most notably walking out on his band and getting attacked 
and having people try to blame him for it! Pretty rough stuff. Some 
of the layouts that spill across the page make you lose track of 
what you are reading in places .(SM) 

Rune Hansen, Roskenkrantzgd, 1-8000 arhus C - Denmark 

OX #42/ 156 pages/ A4 / printed/ $5.00ppd. 

This is a heavy-duty German language zine. If you’ve never seen 
it, think Kerrang! except two or three times thicker. This issue comes 
with a free CD featuring 31 bands (including HUNTER-GATHERER, 
STATIC 84, REAL McKENZIES and POTSHOT). Amongst the 
interviews (and there are lots) PROPAGANDHI, IGNITE, THE 
STEREO, AC/DC, ANTISEEN give you a good mix for what this 
zine is like. It’s high quality, it’s rammed full of reviews, interviews 
and comics, so if your German is up to it, check it out. (MM) 
Joachim Hiller, PO Box 10 22 25, D-42766, Haan, Germany. 

POSITIVE GREED #1/ 32 pages/ A5 1 copied I price? 

Debut issue done by Rob Stone of ABUSIVE YOUTH. Interviews 
with 01 POLLOI, WORM, ANTIBODIES, PUS, THt BUS STATION 
LOONIES, Ian from In Darkness There is No Choice ‘zine and a 
big piece on CRASS. Cool debut from this mad anarcho punker. (MH) 
17A Charnley Avenue, Exeter, EX4 1RD, UK. 

REDALWAYSWINS #1/ 20 pages/ copied/ £1.00ppd? 

This is nice ska zine. There are contributions by various people, 
interviews with LIGHTYEAR, JO&NNY VEGAS, BLUE MEANIES 
and THE TELEGRAPH. Helen McMillan’s “Six Weeks In Brazil" is a 
touching account of a summer spent working with street children in 
Brazil. There’s a short, interesting piece on what happened to TAKE 
THAT (Sorry Gary, people prefer the monkey), and a good (albeit) 
short piece on the demise of Moon Ska New York, with comments 
from Moon Ska Europe, Asian Man and others. For a first edition, 
this is a great start. (MM) 

Mia, u Bryn Uys”, Blaen Cendl, Beaufort, Ebbw Vale, Blaenau 
Gwent, NP23 5GP, UK. 

RIOT 77 #2 1 56 pages/ A4 / printed/ £1. 50 & SAE. 

This is probably the best fanzine I’ve read for ages. Its up there 
with some of my other faves like ARTCORE now and I just hope 
that the standards set here can be maintained! Excellent and long 
interviews with NG MEANS NO, UK SUBS, THE STEAM PIG, EX- 
CATHEDRA, SIRKILLALOT, SEBADOH, GOOD CLEAN FUN and 
more. Good review section and a list of all the contact addresses. 
Worth buying it for the best UK Subs interview I’ve seen for years! (GS) 
31 St. Patricks Park, Clondalkin, Dublin 22, Ireland 
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SCANNER #9/ 80 pages/ A5/ printed/ £1.00 plus SAE. 

Steve is doing a grand job with this zine, I guess he must spend a 
lot of nights at home as these issues come thick and fast, it’d take 
me a year to put something like this together I swear. Anyway, as 
well as the info directory via news, reviews, columns and articles 
(including fantastic stuff from Dan McKee as per usual that makes 
for thought provoking mind food), there’s interviews with AFI singer 
Davey Havoc (in which he comes across as the nicest of guys), the 
great GENERATORS, the much covered but mega boring 
MOVIELIFE (their records are good but they don’t have a lot to say 
it seems), STEAM PIG, HUDSON FALCONS, the most excellent 
ANTHEM OF THE CENTURY and writer / photographer Mick Mer- 
cer who certainly knows his shit about a lot of stuff including NA- 
KED RAYGUN! All the reviews are either interesting or education- 
ally absorbing. Steve himself has a depth of knowledge that has 
been gained from loving music for a long time. The live reviews are 
always fun to read and I can’t stand at a bar these days and see 
the Export pump without thinking of Steve and his love for the am- 
ber mind crusher! This issue has a cannibal theme which is a little 
patchy as it’s a bizarre subject and some folks really didn’t seem to 
get the gist of it at all with their contributions. "Are there any down- 
sides to this zine?" I hear you ask. Well yes, there’s some real 
uninteresting stuff being spouted forth here in a couple of really 
awful columns, which is a shame as this zine deserves to have 
quality in every department. But there’s so much else to get through 
these are forgotten about pretty damn quickly. My only gripe with 
this issue was the appalling back page artwork which is fucking 
grim and unnecessary. I took this zine to work to read and my fe- 
male work colleagues were disgusted with the drawing and they 
ain’t no prudes. But fuck it, rip the back page off as I did and you 
have a near faultless publication in your paws. A lot of incredibly 
hard work, dedication and passion goes into each issue of SCAN- 
NER and the least you can do is send off for it immediately, so go 
on, do something positive for a change, go on... now! (DS) 

6, Chatsworth Drive, Rushmere Park, Ipswich, !P4 5XA, UK. 

SCHUELL #L/ 62 pages/ B4 / newsprint/ $2ppd. 

It has all the newsprint zine staples - columns, reviews and 
interviews (with GAMEFACE and NERF HERDER among others) - 
but sadly lacks any focus, talent or interest. The many reviews are 
good but half the text on black is impossible to read, the columns 
are useless, the interview questions are atrocious and five pages 
are taken up with advertising the Murk Ta Records catalogue, which 
could have taken up one or two pages at most. A waste. (HE) 

PO Box 4663, Lafayette, IN 47903, USA. 

SLUG AND LETTUCE #66 1 20 pages/ A3 / printed/ 26p SAE. 
Issue #66 features a long reprinted interview with Leslie and Lisa 
of HEARTATTACK fanzine, a large section of fanzine and music 
reviews, classifieds, artwork, very interesting columns and 
information about the Richmond, VA punk scene. This is focused 
towards the more political hardcore, thrash and crust reader, but is 
generally informative none-the-less. It’s free, except for the CGSt of 
a first-class SAE to Active Distribution in London. It’s very worthwhile 
getting hold of a copy. (MM) 

ACTIVE DISTRIBUTION, BM Active, London, WC1N 3XX, UK. 

STRAY HOUSEWIVES #5/ 64 pages/ A5 / copied/ £1.00 & SAE. 
Wow, killer issue of Stray Housewives here, packed to the rafters 
with tons of small, but readable, text which consists of interviews 
with AVAIL, GAS DRUMMERS, LESS THAN JAKE, WHIZZWOOD, 
GRISWALDS and more. There’s also tons of reviews, columns and 
loads of other stuff that will have you reading for weeks. The layout 
is clean in that Waxface / Mad Monks kind of way (although a little 
more cut and paste, which is cool to see) and you can just tell that 
a heap load of effort has gone into this. This is a great read and for 
me personally it’s just awesome to see so many great ‘zines doing 
the rounds in the UK once again. (MD) 

Simon, 6 The Poplars, South Ascot, SL5 9HZ, UK. 


THIRD ENGINE #2 1 40 pages/ A5 / copied/ £1.00 plus SAE. 

Nice clean looking zine covering nice clean looking hardcore. It 
has little of everything, some columns which are alright but the 
next column headers come before the end of the previous column 
which is a bit daft, I’m sure it’s just a simple mistake though. There’s 


a piss-poor interview with AVAIL who really don’t seem to be inter- 
ested in talking to the editor. Better ones with SHUTDOWN, THIS 
YEAR’S MODEL, ENSIGN, SHOCKWAVE, REACH THE SKY, 
SCUTTLE and then a short one to finish with featuring KIDS NEAR 
WATER. The reviews seem to be overly positive but I hope this is 
because of true love for the music rather than the current cretinous 
trend of giving great reviews to the labels who send you free records. 
Anyway, this is showing potential and with deeper questions and a 
little more variety in what they cover this could become a very good 
zine. I like the attitude and it’s not short on enthusiasm, definitely 
worth checking out and a lot more than a local zine for local people. 
South Wales huh, fanzines, ska bands and wallet chains, the kids 
are doing it for themselves in the valleys. (DS) 

Matt Davies, 19 School Road, Maesteg, Bridgend, CF34 9LN, 
Wales, UK. 

TRAILER PARK TRASH #6/ 20 pages/ copied/ £1.00 & SAE. 
Never before has a ‘zine been cut with so much style or pasted 
with so much care and attention. Whilst there is a slight overuse of 
the itty-bitty X-Band font, this is visually appealing. There’s lots of 
different stuff included in here including short interviews with 
DOUGLAS and AKO, columns, live reviews, record reviews, some 
nice cartoons and a compact "History of Ska*. (MM) 

PO Box 2679, Bath, BA2 3XS, UK. 

TRUST # 86/ 68 pages/ A4 / printed/ $3.00ppd 

Another thick as hell issue of TRUST. All in German, so I can’t read 
a word of it, but containing PIG DESTROYER, HOT WATER MUSIC, 
J CHURCH, THE WEAKERTHANS, KILL YOUR IDOLS as well as 
loads of columns, tour dates and reviews. (SM) 

Trust, Postfach 11 07 62, 28087, Bremen, Germany. 

VILE GENERATION #6/ 20 pages/ A5 / copied/ 50p & SAE 

Sloppy cut ‘n’ paste zine in which the highlight (and only substan- 
tial reading) comes in the form of an interview with ACADEMY MOR- 
TICIANS who always produce good reading in my opinion. Also 
has a few reviews, some in-jokes that I didn’t really get and a short 
interview with some guys that do some punk website in the USA. (RR) 
Cae'r Mynydd, Deiniolen, Carnarfon, Gwynedd, LL5 3NF, UK. 

WAKUSEI #5/ 52 pages/ A5 / copied/ 50p & SAE 
Great to see a new issue of Wakusei, another zine that just keeps 
getting older and wiser, and looking pretty swanky (I said swanky!) 
with some nice layouts too! The range of interviews will probably 
give you a good idea of the broad spectrum covered: LESS THAN 

jake, Grand central, le shok, kids near water, 

SCARPER!, GRADE and Speedowax Records - wide and varied 
tastes are good with me. Plentiful in the reviews department too, 
even though the insistence on blathering on about the colour of 
'the wax or the limited nature of each record shows Simon up to be 
the true record collecting nerd that he is. It’s almost like the records 
on black vinyl are in the minority! A few columns round this off 
nicely and make for a final conclusion that is a really great zine. So 
with all of that said, I fucking hate Wakusei zine because it disses 
my girlfriend and nobody does that and gets away with it. Heh. (RR) 
PO Box 3064, South Croydon, CR2 7ZB, UK. 

WAXFACE #3/ 52 pages/ A5 1 copied/ £1 & SAE 
Excellent - a new issue of what is fast becoming my favourite of the 
new blood of UK zines! Bearing more and more likeness to a cer- 
tain other fanzine that once came out of South Wales a goodly few 
years ago now (some afro-haired scally wrote it I think), this new 
issue of Waxface is impressive to the max. There’s an excellent 
interview with Aston from Boss Tuneage Records (and oh how I 
love the story of how he got his name...), a funny one with a drunken 
VOORHEES, and lengthy ones with LAWRENCE ARMS, CARVER 
and THE EXPLOSION - so the whole interview line-up is quality to 
begin with. And as always, I love the. gig reviews in here that are 
more like diary entries (and on a sidenote: there’s a photo of 
APOCALYPSE HOBOKEN who are surely the only band whose 
crapness in music is surpassed by their crapness in jumpers!) and 
a decent bunch of columns from new folks too. If all zines had this 
amount of quality reading and personality by their third issue, I’d 
be a happy bunny. If you can figure the silly address out (doesn’t 
Royal Mail have laws against these?) then don’t miss this. (RR) 

15 Gellideg St, Maesycwmmer, Hengoed, CF82 7QJ, UK. 
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UK TOUR 


1/5 GLASGOW KING TUTS 
2/5 SHEFFIELD CORPORATION 
3/5 DERBY VICTORIA INN 
5/5 BRIGHTON CONCORDE 2 
6/5 BRISTOL FLEECE AND FIRKIN 
7/5 NEWPORT TJS 
8/5 LONDON ELECTRIC BALLROOM 
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stars rain 


thegreenacre 


six track split mcd 
(32:58) 

£4.50 ppd 

make cheques payable 
to M. WRIGHT 

COMING SOON 

summer book club - the 
unabridged edition mcd 


santos records 
43 main street, ailsworth, Peterborough pe5 7af uk 
www. santos re cords, freeserve.co.uk 
mike@santosrecords.freeserve.co.uk 
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03 

ROTTERDAM 

HOL 

WATERFRONT 

04 

NIJMEGEN 

HOL 

DOORNROOSJE 

05 

MUHLHEIM 

GER 

AZ 

06 

BREMEN 

GER 

SCHLACHTHOF 

08 

HANNOVER 

GER 

MUSIKANLAGE NORD 

09 

BERLIN 

6ER 

SO 36 

10 

WROCLAW . 

POL 

5TREFA RADIA KOLOR 

11 

PRAGUE 

CZE 

LUCERNA 

12 

NURNBERG 

GER 

K4 

13 

MUNICH 

GER 

BACKSTAGE 

15 

WIEN 

AUT 

FLEX 

16 

ZAGREB 

CRO 

SKUC PAUK OR KSET 

17 

LJUBLJANA 

SLO 

METELKOVA 

18 

PADOVA 

ITA 

CSOA PEDRO 

19 

BOLOGNA 

ITA 

TEATRO POLIVALENTE OCCUPATO 

20 

MARSEILLE 

FRA 

MIRABEAU 

22 

BARCELONA 

SPA 

GARATGE CLUB 

23 

MADRID 

SPA 

CARACOL 

24 

BILBAO 

SPA 

PAGOA 

25 

BORDEAUX 

FRA 

TBC 

26 

TOURS 

FRA 

AUCARD 2 TOURS 

28 

GENEVA 

SWZ 

KAB A L’USINE 

29 

ZURICH 

SWZ 

ROTE FABRIK 

30 

TUBINGEN 

GER 

SUDHAUS 

31 

HEIDELBERG 

GER 

KARLSTORBAHNOF 


TOUR DATES AVAILABLE ON THE WEB: 
www.southern.net/southem/tour/tour.cgi7bandsNOMEA 



NomeansNo GENERIC SHAME CDep 



ALSO AVAILABLE 


NO OWi, 


NOMEANSNO ONE CD 


Available in UK and Europe through Southern j www.southern.net j info&outhern.co* 

TEL: (020)$ 300 2727 FAX: (020)8 308 9156 



deep elm records mrnS sptoOS Homs? fc 



red animal war 

breaking in an angel cd.Sl3 


last days of april 

angel youth cd.$13 


david singer 

the cost of living cd.$13 


white octave (ex-cursive) 

style no. 6312 cd.S13 


prices postpaid usa • Canada add $1 • work) add $3 * get all five emo diaries cd compilations (65 songs) for $49 ppd usa ($59 work} 
8 hour order processing • credit-debd-check-cash-mooey orders • SAMPLER with 19 songs/ 14 bands only $3 PPD WORLDWIDE 
coming soon: the appleseed castTow level owl’- benton falls "fighting starlight’- hundred hands Tittle eyes’- emo diaries chapter six 

post box 36939 charlotte, nc 28236 usa • (704) DE-DIRECT 
order@deepelm.com* sounds, tours, news, contests, more... 






BOSS TUNE AGE 



ANNALISE - “TOO MUCH MUSIC, TOO MANY BANDS” CDEP -£2/$4PPD 


I(1 j first new recordings from ANNALISE available in over year! “Too Much Music, Too Many 
I Bands” is taken from the upcoming new album. “Our Own Hideaway” is exclusive to this single and 
“Forget The Girl” is taken from the “Tour Issue" CD. You know how good this is already!! 


NILS - “GREEN FIELDS IN DAYLIGHT” CD - £6 / $15 PPD 
CHINO • “MALE LECHE” CD - £6 / $15 PPD 

“SCRATCHES & NEEDLES • A TRIBUTE TO THE NILS” CD • £6 / $15 PPD 


i Fields...” is a staggering 29 track comp encompassing everything from the band’s first 

demo in ‘82, both singles, radio sessions and unreleased recordings. “Scratches & Needles" is a 
1 tribute CD featuring bands such as DOWN BY LAW, SINKHOLE, PUNCHBUGGY, DOC HOPPER, 
RISE and many more. CHINO’s debut CD sees the long overdue return of the NILS main songwriter 
Alex Soria, and its clear its a complete return to form. All 3 co-released with Mag Wheel Records. 


WOOLWORTHY ■ “SWEET SECOND PLACE” CD - £6 / $1 5 PPD 
WOOLWORTHY • “BLASTED INTO ASHES” MCD - £4 / $8 PPD 



When we heard WOOLWORTHY from Chicago we knew we just had to release their stuff! Prime 
powerful pop punk thats been compared to BUFFALO TOM, GET UP KIDS, late HUSKER DU, 
SUPERCHUNK etc - you get the picture! “Sweet Second Place" is their classic self released album 
from last year (re-issued) and “Blasted Into Ashes” is 6 great new songs!! 

It’s been a long wait but it’s finally available! A staggeringly brilliant 22 track compilation featuring 
many many tracks that up until now have never been released. PERFECT DAZE are one of the 
legendary bands who pretty much were the instigators of the whole SENSELESS THINGS / MEGA 
CITY 4 scene of the mid to late 80’s. Wolfie and Scruff currently play in LOVEJUNK, who have 
recently released a damn fine album on Crackle you should check out too! 


-s-TT KID WITH MAN HEAD • “FOND MEMORIES OF HALIBUT RODEO” CD ■ £4 / $8 PPD 


Don’t let the name deceive you, KWMH are totally class power pop punk from New Jersey that 
brings to mind BIG DRILL CAR and is often compared to GAMEFACE too. Six great tracks, four 
brand new tracks mixed by Greg Graffin (BAD RELIGION) and two bonus cuts from their 
previous albums. A co-release with Does everyone Stare in Canada. 


HATE FUCK TRIO - “GOOD SONGS TO FUCK TO” CD/LP - £6 1 $15 PPD 
HATE FUCK TRIO - “MY GIRL DO NOT THINK I FUNNY” 7” - £2.50/ $5 PPD 


From Denver, H.F.T. are just awesome punk rock - think NOFX meeting SCREECHING WEASEL 
meeting VIOLENT FEMMES! This isn’t just another Fat Wreck soundalike band! Features Karl 
Alvarez (DESCENDENTS/ALL), Norwood and Angelo (FISHBONE) and pom star Ron Jeremy. 
“My Girl...“ is the 6th in the Boss Tuneage 1 sided ltd edition coloured vinyl 7“ series! Pure class, 
without any class at all! H.F.T. and VEHICLE DEREK touring UK 30th June - 5th July! 



; *1^ MANIFESTO JUKEBOX - “DESIRE” CD - £5 / $13 PPD 



My favourite non Boss Tuneage release of 2000 now becomes a Boss Tuneage release in 2001 ! in 
association with the bands own Combat Rock Industry label, this is a reissue/repress still packed 
in stunning digipack with slightly amended artwork. The music? Well just think the power of 
LEATHERFACE, HOT WATER MUSIC and the guitar dynamics of HUSKER DU. A truly immense 
band and album. . 


ROPE - “BIRDSONG” CD - £4 / $8 PPD 


Mighty fine debut from this great new band from North Wales. Seven songs that build on the whole 
HOOTON 3 CAR / DRIVE vibe but step it up to a more matured melancholic sound. This has 
surpassed all our expectations - be sure to check this out! 


pav/f 


THE PAVERS - “BEAUTIFUL” CD - £4 / $8 PPD 


I ■ ■ I - * 1VI H VU ■ ■ 

A more than welcome addition to the Boss Tuneage family, THE PAVERS are the latest great band 
to feature Scott Reynolds, of ALL and GOODBYE HARRY fame. These six songs are their first 
new recordings since their debut on ALLs own Owned & Operated label. Scott reckons this is the 
best stuff he’s been involved with yet, and i’m inclined to agree - remarkable! 


SPECIAL OFFER!! 
Buy £50 of Boss Tuneage 
Releases and get £25 more for 
FREE! Offer ends end of May! 

UPCOMING STUFF: 

BLOCKO-“Wager”7" 
THE TANK -New 5 Song CD 
THE MILWAUKEES - “The Bland Comfort of...’ CD 
BEDFORD - “Smiles are the Batteries’ CD 
LA MOTTA - “Hollywood Starlet” CD 
POCKET GENIUS - “Tundra Rock“ CD 
KEN ARDLEY PLAYBOYS CD 
WORDBUG- “Losing It All’ CD 
MAD AT THE SUN - “Hot Snow Falling’ CD 
VEHICLE DEREK- CD & T 
BOSS SAMPLERAGE 2! SAMPLER CD 
SCARPER! - New Single and Album 
THE UNKNOWN - New Single and Album 
EESCH- New Album 
FIVE FOOT NOTHING - “Pretty Nuclear” CD 
MEGA CITY 4 - Double “Best Of CD 
GAN - Discography CD 
LUNASUIT- New Album 

STILL AVAILABLE: 

ANNALISE - Tour Issue’ CD (£5/$1 3) 
ASEXUALS - “Greater Than Later” CD (£5/$13) 
ASEXUALS - “Fitzjoy” CD (£5/$1 3) 
BOSS SAMPLERAGE! Sampler CD (£2/$4) (few left!) 
BROCK PYTEL - “Second Choice’ CD (£5/$13) 
DIE KUNST - “Sweden’ CD (£5/$13) 
DOUGLAS - “Phase 2" CDEP (£2/$5) (few left!) 
EESCH - ‘Falling Down T (£2/$4) (few left!) 
EESCH - CANDY STORE CD (£5/$13) 
V/A- “Floor 81’ Comp LP (£1/$5) 
HIGH LO FI - “Three Sided Single” CDEP (£2.50/$5) 
JELLY GUN JACK - “Zarse’ CD (£5/$1 3) 
JETTISON - “Search for the Gun Girl’ CD (£5/$13) 
THE JONES - “Gravity Blues’ CD / LP (£7/$15) 
KICK JONESES - “Who Put the...’ CD/LP (£6/$1 5) 
POCKET GENIUS - s/t CD (£4/$8) 
RAGGITY ANNE - “Only Square People’ CD (£5/$1 3) 
RISE - "Freezer Bum’ CD (£5/$1 3) 
RISE - “Jack" CD (£5/$13) 
RISE- s/t LP(£1/$5) 
SCARPER! - “Every Turn’ CD (£5/$1 3) 
SERPICO - “Everyone vs Everyone’ CD (£5/$13) 
SHIMMER - “Moonshine" CDEP (£3/$6) 
THE UNKNOWN - “Pop Art’ CD (£5/$1 3) 
THE UNKNOWN - “Still Unknown’ CD (£5/$1 3) 
THE UNKNOWN - “Change” CD (£5/$13) 
WORDBUG - “Locked In" 7’ (£1/$5) 
V/A - “Year Zero - Exeter Punk 77-00’ CD. (£1 0/$1 9) 

DISTRIBUTION: 

Cargo (UK./USA), Boss Tuneage / Waterslide (Japan), 
’ Dutch East India (USA), FAB (Can), Flight 13 (Ger), 
Assembly Line (UK) plus selected titles at Crackle! 
(UK), Out of Step (UK) and Rugger Bugger (UK). 


For our full mail order catalogue, please write (no SAE required) 

All items are post-paid - please make cheques payable to “A.STEPHENS” 


BOSS TUNEAGE, PO BOX 19550, LONDON, SW11 1FG, UK 
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First recording of this band from Sant Celoni 
(Barcelona) featuring members of Ariadna, 
Red Sexy band, OmegaCinco. Music based 
on catchy melodies. Strongly influenced by 
The Get up Kids, Reggie and the Full effect 
and Starmarket. The record has been edited 
by Ozono Kids records & Score Disc. 


Maple I Zeidun split 

CD BC.83 available end of May 

A split CD. Zeidun have left back their clear Get Up 
Kids influences to get into a new bunch of excellent 
songs that will stick on you immediatelly. More 
mature and complex but still so catchy. Maple 
make their debut with 6 songs of energic pop with 
emo sensibility. Their singer, Laura, gets deep into 
their poppiest side while the rythm section, guitars 
and production keeps rooted on post-punk energy. 


Oswego 

just getting warmed up 

CDEP BC.76 

From Washington DC featuring Erik (guitar & 
vocals) & Darren (drums) from Kerosene 
454, Chris , Mike & Ryan (The Most Secret 
Method) Recorded at Inner Ear Studios & 
produced by Jay Robbins, Oswego play post- 
hardcore near to Smart Went Crazy, 

Faraquet, The Sorts, and other bands from 
Dischord, Slowdime & Desoto. 


Half Foot Outside 

CD BC.82 available end of May 

Third record, first in Bcore, from this band- born in 
Pamplona. They keep on evolving into new sounds 
of melodic post-hardcore between Jawbreaker 
melodies and DC rocking style, from Aina to 
Bluetip. Eleven songs combining high energy and a 
dynamic and personal composition. Their best work 
ever. This is the time to discover them if you still 
haven't. 


24 Ideas 

discograffa completa 
CD BC.75 

24 Ideas have been one of the most influential 
hardcore/punk bands of the 90's in Spain. 
Playing fast hardcore in the vein of the best 80's 
USA early hardcore and straight edge bands. The 
CD include all his out of print titles (demotape, 
CD and two seven inches). 

Everything remastered. 


The Crystal Commitee 

tender fury 

CDEP BC.81 available in May 

This is Fredrik Br3ndstrbm's (singer, guitarist in 
Starmarket) solo project, somewhere close to Elliot 
Smith, Belle & Sebastian, Velvet Underground, and. 
of course, Starmarket... Randy members. Johan 
Br3ndstr6m and Johan Gustavsson, and also former 
Starmarket's drummer (now in Kevlar) Magnus are 
the guilty partners of this split release by 
Chalksounds and Bcore. Produced by Pelle G. 


Kevlar the deadly dozen 
CDEP I MLP BC.73 

Since their inception in 1997, Kevlar has put out 
several sevens. Some of them splits with bands 
like Cobolt or Him Kerosene. Coming from Umea, 
home of such acts as Abhinanda, Refused, 
Starmarket & Fireside, they have played with 
bands like Bluetip, Kerosene 454, Teenage 
Fanclub, Cobolt, Refused, etc. 

They have notable Swedish indie rock, american 
punk rock & noise influences. (Ex-Starmarket). 


The Unfinished 
Sympahty s/t 

CD BC.80 available in April 

From Barcelona, this guys will gently surprise you 
with these eleven songs combining brilliantly ele- 
ments from emo and indie rock, not so far from 
Jets To Brazil, Errortype: 11, Chamberlain or 
Joshua, but with an amazing personal point of view. 
Brilliant produciton with a energetic sound, this 
band will rock you and touch your heart at the 
same time. Check it out. 



The Letter E ep 

& iep 

CDEP BC.69 

ij 
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mm 

The Letter E is a project of Sean Meadows (June of 

44, Lungfish, etc), Curtis Harvey (Rex), Enis 

Sefersah (NY popular phtographer) and Josh mat- / 

hew (perousionist of Blue Man Group at NYC). 

Four instrumental songs in the vein of June of 44, § 

Rex. Lungfish that seems made for a soundtrack. j 


Standstill the ionic spell 

CD I LP BC.79 

Stand Still are one of the most powerful Spanish 
bands. 'The ionic spell* picks up all the energy 
from their first recordings and puts it together in 
songs that go from abrasive emocore to quiet 
atmospheres. With a brilliant production, they 
sound stronger than ever. Their shows with bands 
like At the drive in, Abhinanda, Submission Hold, 
Sheregano, E-150, Seein red, Children or 
Monochrome just demonstrate that quality. 

Edited in Vinyl through Defiance. 


Aina s/t 

CD BC.64 

Their debut CD (which was 7" comp for that mas- 
ter) and their extensive touring helped this band* 
become one of the most important bands out of the 
Spanish Punk rock and hardcore scene ever. And . 
this record does nothing but confirm it. They added 
kind of a rock flavour to their DC influenced, melo- 
dic sound, reminding of Scream, Wool, Jawbox or 
even AC/DC. They've just toured Europe, sharing 
stage with Bluetip, F. Bend, Karate or Bob Tilton. 
New full lenght in September/October. 


Bcoredisc 

sevens 1998-2000 
CD BC.78 

Compilation with all the last sevens sold out on 
Bcore on CD. A must. 

BC.58 Fireside “Let R^putin do it" 7", BC.59 
Kepone “Sweet Irene” 7", BC.66 June of 44 
“Southeast of Boston” 7”, BC.68 The Capitol City 
Dusters / Aina split 7", BC.72 Bluetip / NRA split 
7”, BC.74 The Dismemberment Plan / Juno split. 


Bcore disc P.O.Box 35221 08080 Barcelona Spain 
mf bcore@bcoredisc.com I www.bcoredisc.com 

We do mailorder. Ask for complete catalogue. Prices are postpaid. Trades are welcome!!! 


UK Distribution in stores Plastic Head 
Also on Subjugation, Assembly Line 
and other cool mailorders. 










loudly presents: 
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Fiue songs of stunning metallic intensity from this new Brummie IIKHC band. In the 
uein of early Earth Crisis meets Liar. Brutal song writing and a crushing Bave 
Chang production. 


0 ijnjii ; uur u u 0)^1 omj 

28 bands, from around the world (74 minutes long!!, pay tribute to the UK’s 
seminal anarcho punk band. A benefit for the ALF. 


'Jjijjj'iiiiij Jujjj-ss jjj Jj-jjjji ji iiii Jjjjijijj' aa lunzi aw 

The UK’s heaviest hardcore band, perhaps? Think Cannibal Corpse devouring the 
still-steaming dead body of Hatebreed - this is some nasty shit! If you like 
extreme metal, you gotta hear it. 




A modern-day classic in the making. Raging old school combined with some hard 
beatdown passages and big singalongs makes this one of the best ‘all-round’ 
UKHC releases - EVER. 


If you think that the title is nihilistic, wait til you hear the fucking record! This goes 
way beyond the boundaries most bands impose upon themselves, into a whole 
new realm of raw, primal aggression. 


MCDs: £5/$10 postpaid | CDs: £7.50 / $15 postpaid 
UKcheques/PO’s(pay , Blackfish’),orWELL-CONCEAIED 
cash (sterling or US dollars only] to address below. 


Sat.lune 2- Oxford Wheatsheaf* (God Forbid not appearing in Oxford) ' 
Thurs, tune 7 - Bristol Fleece and Firkin (0117 277150) 

Fri, June 8 -Yeovil Ski lodge (07779 0 2 4871) Ik \ 

Sat. June 9 - Kingston-upon-Thames Peel Centre (HC all-dayer) (0208 546 3516) 
Sun, June 10 -Bradford Rios (01274 414090) N. 

Mon, June 11 - Newcastle-upon-Tyne Trillians (0191 232 1619) 

Tues, June 12- Glasgow Cathouse (0141 248 6606) .Jr*' 

Weds, June 13 - Leicester Princess Charlotte (0116 255 3956) / ... j 

Thurs. June 14 - Cardiff Barfly (029 2066 7658) y [. j*. i 

Fri. June 15 -Tunbridge Wells Forum (01892 530411) 0 . JNtf 

Sat. lune 16 - Colchester Arts Centre (01206 500904) - 

Sun, June 17 -London Underworld (0207 482 1932) ' j*™: • t 


Coming Summer 2001 
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